Rejoice, parents: Because of a 
weak economy and competition 
from public colleges, private 
colleges and universities are 
announcing some of the smallest 
tuition increases in years for 
next fall. That move appears to 
signal an end to what those in 
higher education circles call the 


Scotch, students would 
gravitate to schools that 
charged the most. . ^ 


Teach your kids 
Parents п take 

note: role-p rogram 

helps high school stu edits resist 


Control The p , called 
Teen-age Health Teaching 
Modules, targets the small 
number of high-risk behavior 


Africanized “killer” bees are 
expected to cross into Texas 
from Mexico as soon as next 
month, officials say. A pioneer 
swarm of 3,000 bees crossed the 
border and was caught last fall, 
just before the beginning of the 
hibernation season. But next 
month, as the flowers that 
provide the pollen bees use for 
energy begin to bloom, the 
swarming season will open 


Phone home 


If you think your local 
pans company is slow, 
youl ел 
Ghana, where ít can take 30 
years to get a phone from the 
Indonesian 
government gets you one in 
eight years, but then just one in 
three local calis ge 


Compiled from wire reports by 
Knight-Ridder Newspapers re- 
porter Marc Schogol. 


Practical advice on teens, clothes 


By Evelyn Petersen 
Knight-Ridder Newspapers 


instead of suggesting that 
sometimes public school un- 
iforms are the answer. — B.B., 
Goshen, N.Y. 

жи 


Help kids understand your 
spending priorities, even if you 
need to go through the family 
budget with them one line at a 
time. Show them that money is 
limited and insist that they earn 


Average annual spending on alcoholic 
beverages in the 10 hardest drinking cities, 
per household, in the U.S., 1987-88 
Miami $546.00 
Anchorage $531.00 
San Diego $465.00 
Seattle $456.00 


Boston $441.00 
| Washington, D.C. 


Parent talk 


money for the special clothes 
they want. 


member who is in control. 


When asked last year by а 
teen-ager what brand of athletic 
shoes to buy, Pistons captain 
Isiah Thomas had а great 
answer: Fit and comfort are 
more important than brand 
names. It is the same with 
people; clothes don't really make 

e man or woman. It's who you 
are that counts, not the labels 
you wear. 


Evelyn Petersen is an 
educator and consultant оп 
early childhood and parenting 
education. 


with pride. This was long before 
Alex Haley made "searching for 
one's roots” popular. 

Her national recognition came 
from the books she wrote. : 
According to her memoirs, the ide& 
for writing books stemmed from а 
conversation with oneofher 
professors at Columbia University, 
where she earned her M.A. degree. 
He noted on one of her writing 
assignments that he wanted to see 
her in his office. 

She remembered, ^When I want 
to see him, he asked, ‘Who are you? 
I told him I was a teacher in 2 one- 
room city school with 35 pupils and 
five grades." 

He pointed out her literary talent 
and she try writing. 
Later summer viewed the 
Schomburg collection of books and 
materials on the Negro at New 
York City's Harlem Branch 
Library. She asked if there were 
any histories of the Negro for 
p children. There being 
none, librarian remarked, 
ing for some of you 
young writers to do." 

She later shared these 
conversations with her supervisor 
Blanche Fuqua гаете Huate, 

apod, y don't you write 
that book?" Ignoring Shackelford's 
"I can't," Fuqua suggested she 
*write just ona chapter a month." 
Shackelford began to write and 
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Shackelford collection: Photos, books and other memorabilia of 
the late author/teacher Jane Shackelford are on display this 
month at the library and historical museum. 


tested each chapter on her 
students. She sent her manuscript 
to the Associated Publishers Inc., 
in Washington, D.C., in 1934 and 
received this answer: i 
Depression people do not buy 
books. For this reason, it is unwise 
to invest Money in them unless it 
is known there is a great demand.” 

However, by 1936, the publishers 
offered Shackelford a contract and 
in 1937 “A Child's Story of the 
Negro” became a reality. 

By July of the next year, the 
publisher wrote: “I have heard 
nothing but praise for your book. 
You should congratulate yourself 
on having achieved such a success.” 

It is necessary to realize how 
different this book was compared to 
the stereotyped patterns then in 
use. Charlemae Rollins, Chicago 
Public Library librarian, wrote: 


“The scene was generally laid on a 
lantation and the Negroes were a 
ind of a comic relief. Illustrations 

were caricatures of Negro children, 

exaggerated and ugly. 

Contrast this to Shackelford’s 
introduction that reads in part: “In 
а Ane to apple ong felt 
endeavored to supply a long- 
need of both and рор by 
putting into the hands of the 
elementary children an easy, 
interesting book that will help 
them to appreciate the traditions, 
aspirations and achievements of 
the Negro race.” 

'The book received excellent 
reviews nationwide. An Indiana 
Statesman article (Feb. 15, 1939) 
read: “It is quite significant that 
this book has been used in both 
colored and white schools.” 


With urging from her publisher, 


AAJERCAQ ЫМА да ЗАЛА YRS Aansza qaa ү ә 
Community Archives will be 
exhibited at both the library 
and Vigo County Historical 
Museum. Items on display 
include original manuscripta · 
and first editions of . 
Sockel Boots 
photographs, person 
memorabilia an 
correspondence with other 
prominent black writers. Both 
exhibits will be displayed 


throughout the month of 


Shackelford did a revision that was 
published in 1956. 

Her second book, “My Нар 
Days,” was published in 1944. This 
book was an immediate best seller. 
Reviewers from New England to 
California praised this Shackelford 
work, and Terre Haute 
community joined them. The Root 
Store placed a large advertisement 
in the Jan. 16, 1945, Terre Haute . 
Tribune to announce Jane Dabney. : 
Shackelford would be at the stores 
book balcony on Saturday to 


mally au ph copies of “My: 

Happy Daya " The copy readin ` 

: "A book that will be of ч 
interest to every citizen. . .actual 
photographs of Terre Haute, the `- 
community around this story is ~~ 
built, taken by Miss Cecil Vinson of 
the Cruft School." ы 


See “Shackelford,” Раде GS ` 


Hughes chronicles local artist's career 


By Liz Ciancone 
Special to The Tribune-Star 


he best advice given to 

writers is, ^write about 

what you know." Long-time 

writer Frances E. Hughes 
knows local history. But, she isalso 
а born researcher, во what she 
doesn't know, she enjoys looking 
up. 

А combination of Hughes’ 
remembered certainty and 
research has resulted in an article 
about Terre Haute native Amalia 
Kussner published in the fall 
edition of "Traces," the quarterly 

ublication of the Indiana 
istorical Society. 
The article, "Amalia Kussner: 


High Priestess of the Daintiest of 
E dus ped 
es’ full-length biography 

ne hod 


the artic to 
Complete as the article seems 
the ca al reader, Hughes wishes 
there had been to include 
other details of Kussner's life. 

For example, the article includes 
the story — and a picture — of a 
diamond brooch, a gift to Kussner 
from the Prince of Wales (later 
King Edward VII) after she had 
painted him. Information about a 
second gift, a diamond and emerald 
necklace, presumably given 
Kussner after she painted 


Edward's wife Alexandria, was not 
mentioned. , 
Hughes thinks that story із 
i i because 


y in 
ussner had the diamonds 
removed from the necklace during 
World War I and gave them to the 
English government. The gems 
were E and the money was used 
to care for wounded soldiers. The 
diamonds were replaced with paste 
Stones, but the emerald remained, 
and the necklace was later 
ward e eby's in 1981, 
ringing $20,000. 

Hughes' research took her to the 
library at St. Mary-of-the-Woods 
College, which contains scrapbooks 
and clippings about Kusaner's life 
and career. The Woods also owns a 

rtrait of Kussner and the 
Edward VII brooch. 

Hughes' credo, "If you're going to 


write about history, make it right 
was not always easy in her 

research on Kussner. Some of the 
“facta” contained in newspaper 
stories may have been planted by 
Kussner and may have had little 
basis in fact. 

For example, Kussner told the 
ргевя she was going to paint Kaiser 
Wilhelm of Germany. Evidence 
indicates she used her bigh-placed 
contacts in England — inclu 
Edward VII who was the Kaiser's ~ 
cousin — in an attempt to get the ; 
commission. Still, there is no clear : 
evidence she ever painted the - 
Kaiser. | 

Stories about Kussner getting | 
caught in South Africa's Boer War 
during the period she painted Cecil 
Rhodes are inconclusive. 


See “Hughes,” Page G5 


Open eyes solve problem of clogged drain - 


ll that stood between us 
and moving into our re- 
cently renovated, turn-of- 


the-century home was a 

clogged drain in the upstairs 

tub. I had used the tub for the 

past several weeks as a convenient 

Spot to жы ир peint brushes, 
rollers ап ans. e w 

drained ‚а bit "slowly Bor a 


Ain't life grand 


Sometimes 
thoughtful, 
sometimes 
amusing, but 
always down 
home, Wright's 
view of life will 


container each of Liquid-Plumber 
and Drano, as well as another 
plunger. To make sure the drain 
opener got down into the drain as 
quickly as possible, I used a section 
of the plastic hose from the vacuum 
cleaner. Inserting it into the drain, 
I poured in one half of the first 
bottle and waited two hours, just as 
the instructions said. Nothing hap- 
nened! 


work we had done seemed for 
nothing. The clogged drain was so 


minor in comparison to some of the’ 


problems we had encountered dur- 
ing the renovation, yet it became 
the straw that broke the camel's 
back. I didn’t know whether to call 
a plumber or a real-estate agent. 

About that time, my then-5-year- 
old. daughter walked into the 


Focus 


“Did she or didn't she?” 
Hughes wonders. “There's no 
way to know for certain.” 

Because of the many 
uncertainties, the Kussner 
biography almost ended up as a 
biographica] novel. Still, enough 
facts can be verified to justify a 
true biography. 

Hughes' main interest is in 
reserving local history and she 
as been actively involved in that 

project most of her life. A third- 
generation Terre Hautean, she 
was educated at the King 
Classical School. 

Upon graduation, she 
embarked on a career in 
me rr 

“I worked on every daily paper 
in Terre Haute," Shes d 4i Fe 
started on the Post and moved to 
the Star. I used to get pictures for 
the Sunday Tribune, too." 

Her career included 47 years 
ав Women's Editor of the Terre 
Haute Star, where she recorded 
the daily history of Terre Haute. 
Retirement did not end her 
interest or her efforts to preserve 
local history. She continued to 
write a weekly historical column 
for “The Saturday Spectator" 
until its demise in 1980. 

She was both an interviewer 
and interviewee for the local oral 


W.E. Garrison, literary editor 
of "The Christian Century," 
reviewed "My Happy Days" in 
the Jan. 3, 1945 issue. He noted 
what a great contribution it was 
for "the demolition of the walls of 
prejudice between Ne 8 and 
whites. . .and it doesn't say one 
word about the subject." 

Garrison continued, "The 
words of the text are put into the 
mouth of a boy, and each page of 
text faces a full-page photograph. 
The point is — the boy is a Negro 

y. His family is a Negro family. 
His schoolmates and playmates 
are Negro children. His teacher 


OES 


Order of Eastern Star, District 8 
Association, will meet Friday with 
Prairieton chapter. A carry-in din- 
ner will begin at 6:30 p.m. Annual 
memurial services and d election 
of officers will follow at 7:30. 


Hughes € Continued from Page G1 


AMALIA KUSSNER 


history project. Interestingly, she 
conducted interviews for that 
project with Kussner's widower, 
Charles DuPont Coudert, and his 
nephew, Charles Coudert Nast. 
In fact, it was Nast who provided 
Hughes with the picture of 
Kussner that appears in the 
"Traces" article. 

Hughes has also researched 
and written a history of Terre 
Haute First Nutional Bank 

, (unpublished), the Terre Haute 
Day Nursery (published) and 


Shackelford € Continued from Page G1 


and his doctor are Negroes. Only 
the pictures tell us this; the text 
says nothing about it." 

ears ahead of the civil rights 
movement of the 1960s, 
Shackelford was honored with 
many awards for her teaching, 
writing, Girl Scout volunteer 
work, and of course, her insight 
into the need for her students to 
know their own story. 

She lived in her home at 1157 
Hulman St. until she moved to 
Meadows Manor East in her later 
years. Notice of her death at 
Indiana University Medical 
Center at Indianapolis appeared 


—---—————— ——————————— — — 


Center Point chapter has 
scheduled. а “Sideliners Night” 
Tuesday. with Joanna and James 
Minur presiding, 

Clay City chapter will hear 
annual reporta Monday, with 


Chauncey Rose (accepted for 
publication). Her researc 
includes Alice Fischer Harcourt 
a local girl who became à 
celebrated New York actress and 
founder of the 12th Night Club 
for actresses, as well as 
information about local theaters, 

One wishes Hughes would 
write some stories of her 
newspaper days and of the wild 
and wonderful personalities who 
were part of Terre Haute’s 
newspaper history. 

Certainly all these things — 
and more — are part of Hughes' 
knowledge and insight into her 
life of Terre Haute. And, if she 
had her way, she would make 
попала and genealogists of us 


“When people get into 
genealogy, they always зау, I 
wish I had asked about. ..” she 
said. ^ Now is history and it's 
important to preserve it now." 

he urges parents and 
grandparents to write down 
memories for their children and 
grandchildren. 

“И will all be lost if we don't 
write it down," she said. 

Certainly Hughes is doing her 
part to see that a large part of 
Terre Haute history is never lost. 
She has written it down. 


Dec. 24, 1979. She was 84 years 
old. Survivors included a son, 
Montrose Shackelford of Marion; 
two sisters in Michigan;a 
brother in New Jersey; anda 
nephew. Burial was scheduled to 
take place in Calvary Cemetery. 
The material for this article 
was taken from the archives of 
the Vigo County Public Library. 
The large Shackelford collection 
there is valuable to researchers. 
However, it lacks a copy of "My 
Happy Days." Susan Dehler, 
archivist, would welcome the gift 
of this book and of any other 
materials about Shackelford. 


— 


the past year Tuesday during a 6 
рить dinner and 7:30 p.m. meeting. 
“ary and Jerry Stevens, worthy 
matron and patron, will preside. 
Morris (New Goshen) chapter 
will meet Thursday, with Judy and 
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The art of tipping 


You must know proper etiquette 
if you want to save your skin 


By Dave Barry 


c————— e — 
To get "first-class" service, you 
have to know how to tip. 


Look at Prince Charles. 
Everywhere he goes, he к the 
“red-carpet treatment,” and do you 
know why? Because he knows how 
to “take саге” of People. The first 
thing he does, when he lands in a 
foreign country, is shake hands 
with the foreign head of state and 
quietly slip him a couple of folded 
bills. Likewise, when famous 
musical artists perform at the 
White House, they do their very 
best, because [леу know that 
President Bush will slip a crisp 
new dollar into the jar on the White 
House piano. 

If you would like to have the 
same kind of 
"savoir-faire" 
(literally, "ear 
size") as these 


two 

sophisticated 
men, you need 
to follow these 
Recommended 
Tipping 


Guidelines: 1 
TIPPING IN dvi : 
RESTAURAN BARRY 


TS: The key to successful 
restaurant tipping is to avoid being 
in a large group where everybody 
"chips in" to pay the bill, because 
you'll always come up $147 short, 
and you'll have a huge embarrass- 
ing argument with people pulling 
out pens, paper, calculators, sex- 
tants, etc., and saying things like, 
“Well, my salad DEFINITELY did 
not have as much shredded carrot 
as Marge's." Also there will always 
be somebody who wants to leave a 
pathetic tip. You know the kind of 
person I mean. I mean a person 
who's never satisfied with the 
service; a person who, if he had a 
heart attack and the waiter saved 
his life via emergency open-heart 
surgery right there on the table, 
would complain that the waiter 
used the wrong knife. 

Some people are just cheap. I 
used to go to lunch with a up of 


newspaper reporters, including one 
E m nall “Roh” When the bill 


Dave Barry's humor 


mints. 

“Bob,” we'd say. “You owe more 
than that." 

“My name isn't ‘Bob, " he'd зау. 
“It’s Art." 

"We know that," we'd say. "We're 
changing your name to protect you 
from embarrassment when this 
anecdote appears in the newspaper 
years from now." 


So we see that being a bad tipper 
can come back to haunt you. Also 
when you die you go to Bad Tipper 
Hell, where you spend eternity 
buried up to your neck in hot coals, 
and every few minutes a devil 
wearing a cummerbund comes 
around and says, "Would you care 
for some FRESH GROUND PEP- 
PER? Hahahahahahahahahaha.” 


TIPPING IN FANCY HOTELS: 
At a fancy hotel you should be 
prepared to tip basically your life 
savings. The instant you arrive, 
uniformed men will surround your 
car and greet you in an aggressive 
manner while snatching your lug- 
gage, which they'll give to other 
men, who'll give it to OTHER men, 
until you have been assisted. by 
enough uniformed men to form the 
Yugoslavian army, all of whom will 
have to be tip if you ever hope 
to see your underwear again. 


Also you're expected to tip the 
bellperson one dollar for every 
minute he spends lecturing you on 
the various features of your room, 
such as where the window is, how 
you work the light switch, etc. А 
really informative bellperson will 
find so many room features to tell 

ou about ("And down here, you 

ve your floor") that he may well 
elect to spend the night with you. 

My most terrifying mu CIE 
MR y occurred when a k 
publisher put me up for a night at 
a gymnasium-sized suite in an 
extremely fancy hotel in Beverly 
Hills, the kind of hotel where 
everywhere you turn there are men 
weuring tuxedos, and you feel 
ohlized ta hand them money. even 


my path, including floral arrange- 
ments, and I made it to my room. 
and finally the bellperson left, and 
I thought I was safe. 


But immediately there was a 
knock at the door, and it was yet 
another hotel person, announcing 
that he had brought me some ice. 
I didn't need ice, but here was this 
tuxedo-wearing person holding a 
silver ice bucket that cost more 
than my car, and I didn't want to 
look cheap, зо I pulled out my 
wallet and gave him the smallest 
bill I had left, which was a five. 


Moments after he left, 
ANOTHER hotel person came 
around, and this one, for some 
reason, had: strawberries. [ Вар 
pen to HATE strawberries, but this 
person had a tastefully arranged 
rae of them on a rolling cart, and 

felt I had no choice but to give her 
what was now the smallest bill in 
my wallet, namely: a twenty. So 
now I had spent $25 for ice, which 
was melting, and strawberries. 
which were being eaten by small, 
tuxedo-wearing flies; and of course 
word was spreading like wildfire 
among the hotel staff that if you 
wanted to make big money, vou 
could take virtually any random 
object up to the luxury suite. 


I spent the rest of the evening 
huddled in bed, trying to ignore the 
people knocking on my door, bring- 
ing me God knows what. | was 
terrified that they'd become 
violent. “OK, MR. BARRY,” they d 
shout, using a bullhorn. "WE 
KNOW YOU'RE IN THERE. WE 
HAVE A LIVE PONY OUT HERE. 
FOR YOU, AND IF YOU DON'T 
COME OUT AND TIP US, WE'RE 
GOING TO SHOVE IT UNDER 
THE DOOR.” 


So we see the importance ot 

oper tipping etiquette. I certainly 

pe that this information ha: 
been helpful, and that before you 
move along to the next article, you 
remember to show your apprecia- 
tion for all the work Гуе done by . . 
HEY! COME BACK HERE! 


- — — а 
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BE сует ПО СГ | Miss Corr Kidder; subject, “Pure Gold.” | day the han 


ames: and with what success. all » 
those who were Present last night "iil 
pealized with much pleasure ee 


mi 


-æ 


When leanine оң the law 


dide _ -— »- | It was deliv whout reference to thc | suffered Бу 
John H O'Boyle aud. Crawiord Мо. | SIM) Кто lofty ах when | manuscript GE C charming perfection | The progress 
n Were on the programme fororations | tury w | achieve lolly ends în | of modulation of | voice апа grace of | raced by th 
aod Prof. Wiley stated that on account of | unu, e nobility of soul. That gesture, and with dístinciness and delib- | saints. ру 
Ше competitive drill at Louisville, in | future à f BE should be Considered worthy eration, featases Which a large audience | to the time w! 
s. Which they were taking part, they were | 881064 вис] š | | FAO is most Upright and just cannot fail todiuly appreciate. The sub- | fled from their 
absent froin the city, but were at that | nature that the E | | | 7 and actions. Не whose ject matter aa well ai the subject is pure | in the wildern 
Moment on their way home under forced gel Mri dis by. һе} High School, Ë E^ to ne people is en- geld, and speaks for itself ship God after 
Bir ood тол а ны “When the Mori ing 5 w. elly Breaking i к E ‚ as ваен 
the алге ror them or not, Mr.| L, Italiana Algieri sustained the e Ш P the mau in their PERE GOLD. Vise tian Кыр». 
O'Boyle’s subject was “Charles I v3 impression that the ГА “| ir the mantle into majesty.” [BY i CoRA KTDDER.] Buch ure al 
Louis XVI ;" Mr.. McKeen's^A Profes medi and was duly appreciated by 1 
sion, or аТгаје? — eue. 


' Tho expresstog; “Pure Gold,” may rep. | we thank God 
8 are doomed to meet s resent either the refined metal or these live in every q 
а statesman or scholar, qualities which Ww enpsider cesential toa | having laid as: 
1 ^ thin varnish ot outward true and noble chusmeter, I their 

PMiding the most depraved We fnd this "winaterial pure gold | their virtues 
ple thi scattered freely {Фоне all society; not} Sinoerity, bo 
eink LSA E promise | portioned oupi апу particular clase, but | and truth are o: 
lg they break their йде | finding lodgment filas ofte, with the] the winds of he 
ine whom they consider humble laborer арайы the more kindly| Рог long year 
th them. A man will often favored. l ly breaking the: 
Ж ойе» а t ' pos What а 11013448 uses has the material | the chains whi 
ВА род sawyer and washer. | form of pure gold? Ís is Dot al] fashioned 


E. into feasts for our ; some forth 
paid, often thereby depriv- into the world, ы гай for al men ; it 


. 4 "Character," an essay hy Miss Gertrude 
LE ы Aa hee Benight, was de‘ivered w {th marked self | 
ankin. The subject was well treated, | possession exceptionally distinct and ju 

Decesearily tersely. but logically and wit), | Correct pronunciation, aad iu в voice| 

| an appreciation ofthe essential. points of | Which shoeel either а wooderful natural 
diffiguity in any contest between labor | Capacity or most efleciive training, The 
Amd Capital. She paid the best capital of | Meument of the csay was worthy of the 
' He world is the savings of the ‘laborer, excellent subject of which ittreated. | 
Au instrumental solo, “Romance.” Mo. Life is a school," by Miss Elizabeth | В 
far, by Miss Emma Allen, followed. Муза | Solomon, таз an Cséay in which the | { 

Allen bas 


А wonderfully delicate touch | Writer elaborated the ides that education 
And plays with fine expression She has | does not end with graduation. but ix the 
a coat. 


1. ; : m ance and so i 
nce too that insures lier a work of our whole lives; though in aji daily bread. Courage "ee > > 
An-esgay, “Expression. or The Conrey culium after we have lett. schoo) She; luges, resulting from ^ 
auco of Кее by Miss Nora Rott 


appreciated the fact, as ajl must come to 
appreciate it sooner ог later, that het 
largest and best Part of onr education is 
acquired outside of MU books 


fot bountiful 1 к | | .ا‎ S cul 
with l, t | e woed, в 


ocmmunion with the stars Ива uni Prof Wil 
versal agent, building the rich man's | ad 
Palace and filling it with rare art ties- during the coupe 
urses and every lüxuty human ingenuily | the class about 1. 


their charge, ti 


never held out th 
the earth a sheltet from the clemenis, or, had fluished that . 


ur. 18 often faisely consid 
the boy tho wil 


ip № 1 
^ And tossing back hig 
at enough to whip 
Ee the! least true 

shown when he ro 
һе expected to give, but 
П e lie {Бап acknowl. 


| Шап, Was next On the programme. Miss 
Holtman look the ground that the арраг- 
теш wide ры hetwoen man intellec- 
ms almost entire we 10 the 
басе in ability of eibi ion; that | With ease and grace. | 
nd of one man is about оп а раг| Ап instrumental duel, ^Wanderlny jew 
` wtih that of Another, but seems inferior alizes" Bergmuller. by 
Daly because: vf his inferiority in express. | &nd Edna Bartlett Was exquisitely гың 
ing his thoughts. The essay was эж] dered and heartily appreciated. 
aud well delivered. ` 


ipe wJ Ae eee. 


DU 


Misses Ан. 


б Гог solx: industry, it gives bis ld be hc 
| Money, Henor anc Courage" was th fous man conquers by pole ward nec ‚№ ми gomp) 
| тоса! duet, “Ah, Could I Teach The|*ubject ^ of Miss Amalia K ` i hi» voice fis ка host, family the MEQUE to care fag 16, | made 20 pretepa: 
‚© | ; ^ 4 ss — ree Prepares his children to care for him classical edecetlo: 
Nightengale," by Mrs. Gould anu Мг. Ster.] ner's oration Miss Козвпег was Letter than ten men when they no larger need his care 1 f 
E ! Ompaniment by Mr. Alliert Wyeth, entirely self possessed, and Logs Victor c ver all mankind Аз varied аз the f 388 of this beau. ay the oundatior 
elicited the heartiest applausi and per | ner de oy 4, eliberate, distinct ‘and im Ше issue and the mesas. ful metal are the possibilities of t souls Mae ара P 
] stent encore from the audience, which pressive The following is the subject j1 Civil, industrious, the ave wenol, we the proud ча КЛА Быз! in 
I was ed to by another duet, “Зее | matter атов? ір full: у Al, Ше honorable гасе ў ç р 
I [The Pale Moon.” It is seldom that 


Americans, learned full well the lesson. the HE от Вісь 
that а ınan mav be а ли. however lowly | Нек 

the walk ot life he trends! that true ES са Ша: Mr 
worth ‘and true nobility has no peed of Glick, wbo 

broad acres and lofty halls to establish their di 
ls title, but Clu be distiaguished 
beneath the ruughest clothing and the Ў 
most humble labor > Do we not all the school board, i 
ho'd, more ог less, an ideal of ‘Character, sidreesed the class 


which, if universal, would revolutionize Ay 
the world + 


Yields her secrets to these 
ie resources of America and 
I be great only to these 
bey аз a means of bet. 
ön of himself and his 
Who make: honor bis guiding 
i Courage keeps him in the 
ho makes his conscience 
who fears nothiug but 
Ш stand I pn among 
irs will be honored, : 
But lewve this world he} Through the ages, it is aptly mid by 
ved into the ables of th | an eminent French Writer, ча certain las my privilege 
fe welcome plait Weil; ' Jane idea bus bad eway; men, forf achi 


L i voices are found that harmoni € во beau. 
' | "nr as Mrs. Gould's and Mr. Sterrets" 
DIM Miss Alma A. Akins’ essay, “Ambi. BY MISS AMELIA KUSSNER 
mw’ Sion,” hegan with Cardinal Woolsey's ad. "Money lost ; nothing lost. 
С. [vice to young Cromwell to “Flying Away Honor-lost; much lost. 
e notion,” "And т. the subject large- Courage lost ; al] lost." 
from the stan Qt from which the In th vonls (ор 
ioe j inal looked atf. Thees, | mar these terse words Goethe 


man Shakespeare. ha ei 
wed acute thinking and money in the balance again 


MONEY, HONGR AND COURAGE. 


€orrect 


8 was An Oratiop, 
OD," which we 


god, te 


М №] you are now 
té an Bind faithful serva Pes & и и ae а бышыш; doubtless j 
| " о н A TTi TIA oral і m ! ] h | L T $ x * еге are some thi 
PROGRESS OF CIVILIZATION. T "et M in the. $ РА Eu He | This eri wive and Universal idea is dis | we rely ороп you ó 
[вх Ming [MINRIR BOEL: -м. | facis Ра they Жс БАМ дд, „т apd mesi | the whole field of action and failed. It has not p 
Bhortly after/the use of Ch istlanity, a [| casual. observer. p МЫ " Bey oie o» — covering the world acholare in the brok 

| known fin history аз! (he Dark stàud aghast at the ПИ, 1, Е Б, ВО СООО fo nma S i O? untaril 1 Ds 

[Ages бодап. It was a period of transi- misery produced by this i, | m pm 1а | 


И ашо то the dépth of barbarism. 
| № | monis living in moneataries, were separa. 
г Tee j ted from the outer world 


"The Progress oi Civilization, ' wh m e 
Present in full. 
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PROGRESS OF CIVILIZATION 
[UY wing MINNIE. KORL W | 
Вог у after the use of Christianity, a 
| period known lin history as the Dark 
р. Ages began. IC was a period of transi- 
И 10. During tbis. time civilization fell 
The 


and became the 


preservo of art and literature. These 


$ captured tbe Hol 
f began to bare 


Ud Wider ran 
| Ghat after'the Grusades 


as we threw 
to admit the sunshine, 
through the lattice, the 


B i dou ur Lis mi J 
thromed in the Берна of the mas 
god, f whom more bomag i9 p: u^ 
to angh! eise; Tre deubters hare DUM 
halt в few momcats in their enger lı 
to accummlate леа and | 
facis us they are ри , the шо 
casus] observer. | think they would 
staud aghast nt the untold horrors and 
misery produced by this increasing de- 
wire for the gainirg of money Take (ог 
example our political parties of to-day. 
Is it not money that rules there? Is it 
not oiten said, “Oh, So-apd-Bo is sure of] 
being clected, merely because be baal 


‘filed | i 


fücient num 


Offered & sister con 
voice of God," and are 

А does ssem to j 
," in this ase Ж 


arf not thelr equals ; 
their гаре О in 
; Who cam a 


„instead of 
to public favor and patron 
аз an 
Children catch the 
est as soon as they cán 


DWE give in full 
Er Clear and musical 
ER 


Г ша! б... | 

Т cid Into the gode: 
Ий Ше welcome plaudit 
DEN faililul servant 

Поп Jay,” an Oration hy Joseph 
He las an 


“Well 


ELECTION DAY. 


BY JOSEPE JACKSON, 
ountry the people themselves 
ТИИ element, and accord. 
ave appointed а day for the 
great privilege. This is 
Bg the day when every 
enty one years of age, 
& who shall bold the 
trust, and what laws 
Аз өтету man has an 
own go ent, it 
iis privilege, but also 
that tbe results of this 


| wane. 
7 me 
om merming to 


І many ап un- 
de to vote against his 
is often, on election 


i aptly said hy 
ul шше French writer, “a certain 
ddiniuant ides bas had sway; men, for 
two, for tive, hundred years, have taken to 
themselves a certain ideal model of man 
This creative and universal idea is dis- 
played over the whole field of action and 
thought, and after covering the world 
with Ив works, involuntarily systematic, 
it has faded, it haa died away. and lo, a 
new idea springs up. destined to a like 
domination and the like number of 
creations.’ 

Vor bighes! {eal atthe present time із 
wade ki of all the best qualities we have 
crowded into the two words “Christian 
gentieman. itis idea] man is the pure 
gold toward which our eyes are turned, 
Не will eome not In our day, nor Їп the 
next generation, bot will raduslly de- 
velop, like the unfolding ofa flower from 
its erowde 1, sleeping bud to the beautiful, 
perfect blossom. 

Do I" never thin 
turn the leaves if 
and “paint from the 1 
the men bébind them 


great man was the 
whocould by physical 
superiority over 


abandon the principles thei 


has heretofore zeslously 
| believed to be right. The 
‘and their friends, on this 
before, realize that all men 
Se and equal’; and the poor 
58у: 
estis but my peer, 
№ not more high; 
M weary year 
№ men am I 
ike the greet and : 


for 
a thing t be wi 
lives. “The Grek tne odel con- 
tains the element of beauty, but lacks the 
E qualities seseptial to our ideal. 
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youth wh the а appre- 
ciate. The privilege Of being young № 
a great ono, The larger the lite yet um- 
deo te green e room b pm 

the greater e^ 
work ard шешен ^ Old heads om . 
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cautery was more prc | intend to be “ап old sboemaker, black- The eles and the kno 
thia peried thé great | smith or tailor," and often draw unfavor | Му is the people's hail! zati 
wan the previpuscen | able comparisons between their hasd- | The box my throne. aries while souls were tried by the 
E aclemific dis: | working parents and some iJle, dishonest, h | | 
те, and im (the &lvanse.| bejewelled neighbor. With this state of Who site the ta day upon t 
pple.’ In Ша eighthteenth | society, do you wonder at crime? Апе: besides Шә served shall stand 
rtakings Бе. | mus Ward once said, “If there is one | "ike Wiebrown and wrinkled 
- thing above another that the Americans The 0304 nnd dainty hand. 
are noted for it is thet they will live | Te HM че with the poor 
within their means," then in an The Week is strong to-day, 
of a man. | undertone, "Eva if they have to borrow | And «ете broadcloth coun 
money to do it with." at is there in The hilfme-epun frock of gra 
idleness that is boporable* Why should | ‘hiv (е time to remove 
tbe laborer fee! himaelf degraded by his | causes of QW strife which m 


living iple of moral civ- 
ad its айа!!аг!у pre- 
the ‚ that rotten and 
) barely braved the 


š agein|cal'ing? Why should he acknowledge | Шо state, amd to fll their p within It. | sweeter tham (Ител, by so much la ; 
ond | {Ве supremacy of idleness and take off | good. по ope can afferd | clouds were lifted. | youth more to bs age. The 
pot the his hat ani speak in terms of humble | © exerci the great powe one, more zealews than his fèl- | memory ol |110 «nth daria 
this age, | deference and tread softly in the presence | to volte ae | п discovered a hew truth, or tho fal- | generosity, its warmth | sand wi 
to embrace | of lily.fingered wealth ? While a grief to reok r ог an old belief; i11 fared it with him | cheer the darknem that come wben 
spark ef an-| Is the poesession of property acquired Or Аа 8 to adjust lto what һе held to be right, he | the evening shadows and the faces 
by stealth, force or traud honorable * | Where "һа our living mang the old and, proclaimed his ad- | we love grow dim 
It is to education and prisciple теп 


Than плов в viles dus. | 
Owe tbe ғирсгіогіќу they have over their | While th 
orms government | fellow creatures. Wealth may be left us. Aw 


to the new. No ignominy was 


We trust that i» your! Мага sve yo 
‚ no burden (эо heavy, no perse- han 


will not be dnmindrul of your obligat 


a right to need ra 


| ! m к too severe to be heaped upon {hase | te society ал te the Im retarn for | 
M Rulers pow acknowledge | aod it may be acquired at any time of | Up! clou Breed eel E we, those neroic men, who, during tbe | the labor expended aad treasure 
ri ba he bra 2 life; therefore the Joss of it is nothing in А тап шаг to-day! enih aod seventeenth centuriee, lent | in [dria LE with thp educational fa- ' 
M OON [cen Pete на ета 91 poer ede | A vocal dil Non Fu Sa орон ог сце тоб Tim 
MES n e and | can ; herited or fully regalned. | Verdi's Lombardi. b Mim L^ в и principles! ot ristianity an g expect y y! < 
| wi g "my lat rinciple ehoul honor be | was one of the fealu эв Liz veral »clences. | Few of them lived vice. In your educatiin it has given 
Hite the greater part of the | estimated and determined > res of the ave! their discdvcries generally ac- | hostages to fortune. It has a right to 


"Euons are now delivered in| When will men understand that many ment, and wag so heartily арр: | 

be umden|tood by every | results, desirable in themselves, are ren- е Suctence thal they demanded 
the teliow candle there | dered comparatively valueless, by the | wry. C responded io the end 
Maric light tijat scents even | means employed to bring them about? "onver Blept,” 


demand that you always be found arrap- 
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and honor and (ruth, It regards thess 
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W Harvey with bis dlácovery of the circu 
tion of the blood. | 
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үш hand fo band; some- cheat, steal, and commit the whole cata teacher үм the training of ing broadenih, developing erty апа tbe perpe(aation. of that 

liver hear {he very words | logue of crimes for the sake о! The р EE Ber last absen J he moral nature. Non lo repeat to- ional freedom о bich the fred 

` the civilijation ot the fu money. Honor is never so power- | Miss dem mene list was an E the bardehips, trials aod tortures. [public school system is фе fairest Gower 
Mille dares (0 say, but in the | leas as when leaning on the law It was “ү €; subject, “рой bred by them [and tbelrjfollowers. [and the surest eafe- guard : 
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TILL. SELECT HER SUB- 


miniature of President McKinley, ghe re- 
Г plied diplomatically, "I hope he will be, 
President." j 
‚ Miss’ Kuessrer has been staying at the 
Auditorium, and it was reported that. 
‘she was seriously HL This was a mis-. 
— К = 


< 


TES T] 
me... "E uz 
. Plans of the Indiana Girl Who Has 
— Wor Fame as a Miniature ` 
ER Painter. 


3 m to The Indiay —olls News]. 
CHICAGO, October 19.—Amalia Kuess- 
"mer Coudert, the most famous miniature 
painter In the world, has recently been 
commissioned to make a Nkeness of Em- 
бок William of Germany. Miss Kuess- 
Гпег (аа "she is called professionally, 
| though now it ts Mrs. Coudert) left for 
“Нез York Tuesday afternoon. She ex- 
| pacts to spend most of the winter in this 
M untry; leaving for London апа Berlin 
In the spring. 

> y Miss Kuessner has painted the 
Prince of Wales, the: Czar of Russia and 
Cecil Rhodes.: When she shall have fin- 
‘shed tha portrait of the German Em- 
feror she believes she will have in her 
паси Of royalty the four greatest men 

а. 


——— — ل 


| the ge. 
"I should like to paint the Sultan of 
rurkey,' said Miss Kuessner, in chatting 
with e News representative. “I think 
he would be an attractive subject, and. 
fleserves a place with the others.” | 
It is not true, as has been reported; | 
‘hat Miss Kuessner has decided, since 
her marriage, to give up her work. 


> Will Choose Her Subjects. q 


shall not do work as I have up to. 
time,"- said the artist, speaking of; 
lans. “In the past I have taken! 
& number of people where there 
othing ітар the subject пог 
ELI ng to add to му. reputation. They 
rad money, and were willing to pay 
fabulous prices, and I needed the money, 


m T shall paint only what | 


— 


ut from now on I 


_— s Y 


| #hich inspire ше. There may be one or 
геа more among royalty, апа then Г, 
inn take only beautiful women or great 
""en--men who stand before the world as 
| 'etaes-imen: who have done things and 
j5re strong and. famous. Cecil Rhodes 
р ав such. He was an inspiration, His 
ead в magnificeht. Another thing, I 
л О hereaftey for myself. As it is 

have practically none of my own work. 
am commissioned to do a portrait, and 
4 becomes the préperty of the subject. 
have rho тЫ ШЕ come to to show to 


»$0ple- who might come to me. In fact, 
‘He people who Have come to me have 

ne so on the th of my reputation 
snttrely, They håve seen none of my 
Work. = 5 8 


Different from Other Painters, 


"In that respect Iam different from 
Many painters of minfatures. I am the 
énly one whƏ9 has painted royalty on 
arders. Others have painted royalty for 
thelr own amusement or use, and often 
from photographs; but I never have 
cal ed except upon a сотий 

z ng out this- 
now plan of work, I will do less in point 
ef quantity, but it wil! probably appear 
fo the world that T. do more : Tee greg 


aqe 


| 


take, and grew out of a slight Шпезв by 
which she 
short tim 


with.a brother and a sister. у It is- part 
of & honeymoon trip which began dn 
Europe on the 3d of last July. 

has' been done since that time. 


і 
Î Lime in New York апа Chi о. à 


as Not at Kimberley. 


was а report that Miss Kuessner was ín 
Kimberley with Cecil Rhodes, and there 


to her adventures and marvelous escape 
from the city of diamond mines. 

“That was entirely a mistake,” said 
Miss Kuessner, smiling. “It came about 
through а mistake in the date line of а 
3 cablegram. I was tn 
finished painting Cecil Rhodes's portrait 


ané he had gone to Kimberley. The сог- | 


respondent wired from Cape Town, say- 


ing I had just finished a miniature of [| 


Rhodes, but the date line got. changed 

to Kimberley in transmission, and there 

| you have all the rest.” 
i Miss Kuessner haa no regular studio. 
|’ “I do not think reople look well in 
{| studio lights," said'she. “I think it is 
much better to work in a drawing-room 
if one can and of course I can, for all I 
need їз a little table, a window and my 
little outfit. I work [n my hotel wherever 
I may happen to bb, but I prefer Lon- 
don and do most of my work there. 

The suite in the Auditorium, -occupied 
by Miss Kuessner, had nothing distin- 
guishingly professional about it. There 
were sheafs of long stemmed American 
beauty roses and silver dishes, filled with 


| 
Miss Kuessner's Personality. 


Miss Kuessuer was drossed In a house 
gown of old gold, trimmed with real lace. 
She Is’ very dark, with large black eyes 
and hair-loose and rather wild. She is 
small and slender and will scarcely weigh 
over a hundred pounds. Her 
‚ and manner of speaking would lead one 


| to believe her to be French by birth and | 


training, and there {а a decidedly forelgn 
accent to (her conversation. 


Misa Kyessner’s work {в the result of | 


| 

| inborn "genius. She never took a lesson 
| in minfature painting in her life and the 
i first portrait she did made quite ns much 
| stir as any that she has since made. It 
| was the likeness of a Mrs. Hazard, of 
i New York. 

| The artis talks pleasantly of her ex- 
| perience with royalty. She says kings 
land princeé' are quite generally misun- 
| derstood, md she found the Prince of 
| Wales and lhe Czar of Russia to be most | 
| genial and Interesting persons. 

“I wish," she said in conclusion, “you 
would say jo The Indlanapolis News that 
the article'printed in that paper at the 

ı time of my marriage was the most pleas- 
| ant that Isaw. They have always been 
' very kind № ma ond T wand them Jp new 


was confined indoors for i | 
sit to cago 1 


6 artist's parents, who live here 


No work 


Miss. Kuessnervis a native of Terre f 
Haute, Ind., but Ваз spent much of herf 


At the outbreak of the Boer war there $f 


were some apocryphal stories afloat as | 


Cape Town and had | 


their petals.. The rooms were redolent о . 

rfume. erwise РА 
Jone © 6 gultes overlooking. the &venua f- 
c^ and the lake. U a rN 
iu add to my reputation, or subjects a | 2А 
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Only 
Yesterday 


By Frances E. Hughes 


At the turn of the Century, a Terre Haute 
woman became the most famous painter of 
miniatures of her day, not only in this coun- 
{Гу but also abroad. 
She was Amalia Kussner, one of three 
children of Lorenz and Emmaline 
Weinhardt Kussner. The family was popular 
among the many German families who had 
settled here. Lorenz was born in Hesse 
Darmstadt, Germany, and Emmaline in 
Weisbaden, Germany. 
Amalia was born in 1864, her sister, 
Louise, in 1862, and her brother, Albert, in 
1876. 
“The father had a music store, called the 
Palace of Music, in the building now the 
Memorial Hall. The family lived in an apart- 
ment on the second floor of the building. 
The Kussner children had a cultural 
background and spoke Spanish, French, 
German and English. Both of the girls at- 
ended St. Mary's Academy as children, 
Louise being especially trained in voice by 
Sister St. Clair and Amalia, in art by Sister 
Maurice. 
Amalia was graduated from Terre Haute 
digh School in 1881 and attended St. 
Stephen's Episcopal Church. One of her 
slose friends was Alice Fischer, who also 
was graduated from the same high school 
and attended the same church. Alice 
3howed talent as a child in acting and later 
жесате a leading Broadway actress. 
For her birthday when she was 12 years 
ха, Amalia's father gave her a miniature 
^ortrait by an unknown artist and it was 
hen that she started painting portraits on 
:hina, fireplace tiles, piano keys and, 
inally, on ivory ovals her father bought to 
"courage her. 
After graduating from high school, 
(malia returned to St. Mary's for further 
tudy and then went to New York to attend 
1те. DeSilva's and Mrs. Bradford's 
ashionable broading school and to study 
n. 
— | Returning to Terre Haute, she studied! 

| yith Miss Minshall, a private art teacher. | 
nd began to show her work at local ах. 
ibits She also started to sett some of hier 
finidtures of children of local friends, in- 
luding those of Donald and Hamill Baker 
^d Marian and Fred Reynolds. 

In 1891, when Mrs. Kussner took Albert 
ast to enroll him at Philips Exeter, Amalia 
ent along to visit with her friend, Alice 
ischer. Alice had attained recognition on 
1e New York stage and had many contacts 
ith wealthy people and it was she who got 
malia her first commission for a miniature 
í one of New York's famous "400". Alice 
ad been in New York since 1884 and when 


= 
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Amalia Kussner famous for miniatures 
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Amalia arrived there, she was appearing on 
Broadway as the lead in “Nero.” She had 
also organized the Twelfth Nigh Club for 
actresses. 

Amalia sold her miniatures in Tiffany's for 
awhile but after her introduction to Mrs. 
Theodore A. Havemeyer, wife of a director 
of the American Sugar Refining Company, 
and successfully painting a miniature of 
her, she started up the ladder to fame. 


. and Lillian Russell 


She painted miniatures of Marie Tem- 
pest, an English opera singer, and the 
famous singer, Lillian Russell, as well as 
those of THE Mrs. William Backhouse 
Astor, leader of Society's "400;" Mrs. 
Richard H. Townsend, Mrs. Ogden Mills, 
Mrs. Frank Tilford, and many others. 

Her parents and brother and sister had 
moved to Chicago, so she went there to get 
commissions to paint miniatures of Mrs. 
Cyrus Hall McCormick and 16 portraits in 
all of the Armour family. 

In the Spring of 1896, while painting a 
miniature of Mrs. Paren Stevens in New 
York, she met Mrs. Stevens' daughter who 
was married to Arthur Paget, a South 
African millionaire, and who lived in Lon- 
don and was a member of the court circle 
there. 


The two women became close friends 
and Amalia went back to London with Mrs. 
Paget, who introduced her to members of 
the royal family's circle. She painted 
miniatures there of the Duchess of 
Marlborough, the former Consuela Vander- 
bilt of New York; Lily, wife of the eighth 
Duke of Marlborough; Lady Colebrook, 
sister of Arthur Paget; the Duchess of 
Manchester and others. 2 

Three of the mistresses of the Prince of 
Wales, later to become King Edward VI of 
England, also posed for the local artist. 
They were Countess Georgina Dudley, 
daughter of a Scottish baronet; Daisy, 
Countess of Warwick, another of the 
Prince's grand passions in the 1890s, and 
Mrs. George Keppel, the Prince's mistress 
for the last 12 years of his life. 

Accompanying Mrs. Paget to Paris, 
Amalia met Charles DuPont Coudert and 
after a romance of several years, the couple 
was married July 4, 1900, in St. Patrick's 
Cathedral in New York. 


. Invited by the 


Prince of Wales... 


Back in New York, Amalia painted 
miniatures of Mrs. Robert Goelet, wife of a 
New York capitalist, and Mrs. Oliver Hazard 
Perry Belmont, mother of the Duchess of 
Marlborough, and others. 

When she returned to London for other 
commissions, she was invited by the Prince 
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of Wales to paint a miniature of him. She 
posed him in the costume he had worn to a 
fancy dress given as a part of Queen Vic- 
toria's Golden Jubilee celebration. 

In payment for the miniature, the Prince 
gave her a fine necklace set with diamonds 
and a large emerald, as well as a small 
brooch set with diamonds with the racing 
colors of his jockey in enamel on the tiny 
figure modeled after his prize-winning race 
horse, Persimmon. 

The press began to recognize the artist 
by this time and many articles about her ap- 
peared in magazines and newspapers in 
this country and England. She had con- 
tinually increased the price of her 
miniatures from $60 to $1,000 each. 

She returned to New York again to paint 
miniatures of Mrs. Lorillard Spencer, aunt 
of Winston Churchill; Mrs. John W. 
Mackay, whose husband made his fortue in 
the Comstock Lode in California; two other 
members of the Astor family--Mrs. Marshall 
Orme Wilson and Mrs. John Jacob Astor; 
and other prominent New York society 
women. 


to Russia and Africa 


With a letter of introduction from Mrs. 
Paget, Amalia went to St. Petersburg, 
Russia, where she painted miniatures of the 
Grand Duchess Marie Pavlovna, whose 
husband, Grand Duke Vladimir Alex- 
androvitch, was a brother of Czar Alex- 
ander 111; and of Czar Nicholas || and the 
Czarina. They, too, gave her beautiful 
jewels for her paintings. 

Shortly after that, she went to Africa, 
where she decided she wanted to paint a 
miniature of Cecil Rhodes, the Diamond 
King. Although she had no introduction, 
she finally managed to get him to pose for 
her. However, she had to finish the portrait 
at Kimberley, where the seige was on as 
one of the battles of the Boer War. 

It was when she returned to New York 
that she married Coudert. From then on, 
she did very little painting but spent most of 
her time traveling or busy with social ac- 
tivities of the social sets of New York and 
London which she was very much a part of 
by then. Coudert had been one of the most 
eligible bachelors of New York. 

Louise Kussner married John Wells 
Cloud, an American from Pittsburgh who 
was president of the Westinghouse Air 
Brake Company. Both the Clouds and 
Couderts became English subjects. The 
Couderts lived at Windlesham Hall in Sur- 
rey and the Clouds at Magnolia House, 
Sunningdale. 

All of them are now gone. Amalia died in 
1973 and her husband died іп 1964, both in 
Switzerland. Louise's husband died on a 
ship enroute to Jamaica in 1936, and 
Louise died in 1962. Albert Kussner, a com- 
poser who attained recognition in this 
country, died in 1930 in Florida and is 
buried in Highland Lawn Cemetery here. 


‘Local Woman Was World-Famots | 
As Minialure Painfer in Her Day o 
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and emerald necklace (later she 
| gave the gems to England for 
war relief work and had them re- 
placed with synthetic stones) and" 
a diamond brooch, a replica of 
his prize-winning race horse, 


Now treasured as Collector's 
items are the many miniatures 
made by Amalia Kussner, Terre 
Haute woman, at the turn of the 
century. ) 

For Miss Kussner was world- 
famous for her art and she 
painted most of the women in the , 
“400” of society in New York, 
wealthy women of Chicago, royal- 
ty and members of court circles 
in Europe and Cecil Rhodes, the 
"Diamond King" of Africa. 

Miss Kussner was a first cousin | 
of the late Allen Weinhardt, and | 
pieces of her art are treasured by 
his sons. Allen J. Weinhardt, Jr., 
of 114 South  Twenty-fourth 
Street, Carl J. Weinhardt of Indi- 
anapolis and Robert Weinhardt 
of Elysian Way, East Liverpool, 


Ohio. 
+ + + 

LORENZ KUSSNER, who had 
come from Hesse-Darmstadt, Ger- 
many, and his wife, Emmaline 
Weinhardt, who had migrated 
with her family from Weisbaden, 
Germany, were married in Craw- 
fordsville. There their two daugh- 
ters, Louise and Amalia, were | 
born. 

After they moved to Terre 
Haute, a son, Albert, was born. 
Mr. Kussner established a store, 
"Palace of Music," in the pres- 
ent Memorial Hall building, 
where he made and sold musical 
instruments. The family lived in 
an apartment on the second floor. 

+ + + 
ENROLLING at St. Mary-of-the- 
Woods Academy at the age of 
6 years, Amalia was the young- 
est student ever to attend. the 
school. It was there that her 
interest in art was stimulated 
by Sister Maurice and she re- 
ceived the fine training that led 
to her success. 

Eighty years ago she was grad- 
uated from Wiley High School, 
and both before and after, her 
graduation she studied at the 
academy and under private 
tutors. One year was spent in 
New York at Mme. deSilva's and 
Mrs. Bradford’s fashionable 
boarding school. 

Many local friends of the fam- 
Пу have pieces of china on which 
Amalia painted when a little girl. 
She painted on everything she 
could find, including the tiles of 
the fireplaces in the homes of her 
parents and of her uncles and 
aunts, Dr. and Mrs. Allen Pence 
and Мг. and Mrs. John Wein- 
hardt, and on ivory keys from old 
pianos in her father’s store. 

1 a + 
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SHE BECAME interested inj! 
“painting-in-little” from a minia- 
ture given her as a child. She 
painted miniatures of her family 
and friends and was commis- 
sioned to paint some of Donald 
and Hamill Baker, sons of Attor- 
ney and Mrs. Harry Baker, and 
of Marian and Fred Reynolds, 
children of Attorney and Mrs.’ 
Reynolds, and others. 

When Albert went East to 
enter Philips Exeter Academy, 
Amalia went along to New York. 
There she looked up a friend, 
Alice Fischer, who had made a 
success on Broadway and or- 
ganized the Twelfth Night Club 
for actresses. 

Alice gave her an introduction 
which led her to get a. job as 
staff artist at Tiffany's. Then, 
when Amalia opened her' own 
studio, Alice helped her get com- 
missions to paint Lillian Russell, 
America's prima donna, and 
Pus Tempest, English opera 
star. 


+ + + 
ALICE ALSO GAVE her an in- 
troduction to Mrs. Theodore A. 
Havemeyer, a leader of New 
York's original “400,” which led 
to а commission from the society 
woman. This started the "paint- 


er-in-little”’ in her phenomenal 
rise to success, She then opened 
a fine studio in the Windsor 
Hotel, raised her prices from $60 
to $400, and received commis- 
sions from most of New York's 
society women. 

Twice she had her miniatures 
exhibited at the women's por- 
trait exhibition at the National 
Academy of Design. Her fame 
spread to Chicago, where her 
family moved, and there she 
painted 16 miniatures of the 
Armour family alone as well as 
those: of many. other prominent 
families. 

A friendship made with Mrs. 
Arthur Paget, wife of a South 
African millionaire and a mem- 
ber of the court circles of London, 
caused her to go to London in 
1896. There she painted Mme. 
Melba, the prima donna; Con- 
suelo, Duchess of Marlborough, 
and most of the famous women in 
the court circle. 

A + + + 
THIS LED to exhibit of her work 
in the National Gallery in Lon- 
don and, eventually, to a com- 
mission to paint the Prince of 
Wales, later King Edward VII. 
Besides paying her a large sum, 
the Prince gave her a diamond 


Persimmon. 

She raised her price to $1,000 
and. eventually got as high as 
$4,000 for one miniature. Not 
only was she then accepted so- 
cially in London's court circles, 
but New York's "400" began to 
recognize her. 

Through Mrs. Paget, Amalia 
went to St. Petersburg, Russia, 
in March of 1899. There she 
painted Grand Duchess Marie 
Vladimir and was summoned to 
the Winter Palace to make minia- 
tures of both the Czar and Czar- 
ina of Russia. Besides payment 
for these, she received gifts, of 
a bracelet, necklace and ring o 
diamonds and rubies. 

+++ | 
WITH NO INTRODUCTION, 
Amalia next went to Capetown, 
South Africa, where she got a 
commission to paint Cecil 
Rhodes, the “Diamond King." 
Caught in the Boer War there, 
she came out by ox team and 
horseback and returned to this 
country. 

Her marriage to Captain 
Charles dupont Coudert, scion of 
a wealthy French-American fami- 
ly, took place July 4, 1900, in the 
sacristry of St. Patrick's Cathe- 
dralin New York. She then had 
all the fame, wealth and social 
position shé desired, and the fad 
of having one's portrait painted 
in miniature.on ivory was wan- 


ing. 

So, she did then only what she 
felt would add to her reputation 
or people who inspired her. She 
and her husband traveled on the 
Riviera, in England and Egypt, 

| and spent a year in an old castle 
in Germany. Finally, they 
settled at Windlesham Hall in 
Surrey, England, spending Sum-| 
mers at Dachstein in the Aus-| 
trian Tyrol. She died of a lung 
ailment in May of 1932 in 


Switzerland. Her husband is 
now living there. 
+ + + 


AMALIA'S PARENTS both died 
at her home. Her sister, Louise, 
who gained recognition for her 
beautiful voice, was married 
there to John Wells Cloud, an 
American. Louise 15 now 95 
| years old and is living at Magn 
‘lia House in Sunningdale, Berks 
Both couples became English 
subjects. & 2 
Albert, her brother, married 


composer. 
before Amalia at his home in St 
Petersburg, Fla., and is buried il 
Highland Lawn Cemetery here, 
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1 ‘Several years ago the old ` Naylor 
opera bouse was packed with the gaily 
'attired and exuberant throng which is 
characteristic of the commencement 
exercises the wide world over. There 
were *the smiles and the laughter, the 


‘merriment and the music, the perfu: зе 
‘of the flowers, the rustle of dresses— 
the half assumed solemnity which no 
pne feels, And on the stage saf the 

‘graduates. Ah, the wonderful sense 
jf? promise, the deep set purpose, the 
high resolve—and, oh! the irony of 
the passing years. 'The young men and 
women. "proceeded- to solve the prob- 
lems of time and of eternity with the 
charming complacency characteristic 
gr khe. bud time., 

t length one young girl. daintily at-' 
tired, and artistically, too—beautifuJ, 
вра. altogether charming, with eyes 
peculiarly soulful, the fairest flower 
of them all—stepped to the front to 
deliver her message to the expectant 


qw orld. She passed over the poets, the 


ilosophers, the problems, and gave! 
ар essay that in the light of her after. 
"fife is laden with wonderful meaning. | 

“Money Lost, nothing lost; Honor! 
Lost, much lost; Courage Lost; all lost. "| 
» It was.the old message of Goethe. | 
‘The sweet girl graduate expanded upon | 
the. idea earnestly; delivered her mes- 
sage artistically. The great crowd un-, 
knowingly stood in the presence of one: 
of the artistic geniuses, of her genera- 
tion. And any one familiar with the, 
revelations of the years that were Ъе-| 
fore her would have sworn that she hud 
an intuitive insight into the future, | 
and was outlining her plan of battle., 
Jt was with this plan of battle that she. 
mr: her пол and etin xed the heights. 


WON 


Courage—courage—and always cour- 
age. There was perfect silence in the 
house. And when she closed there was 
an ovation for Amalia Kussner. 

Not so long ago the American artist 
after having made а profound impres- 
sion upon the highest circles of New: 
York society by the perfection of пей 
minitute. painting, turned. to foreign' 
fields. The public prints told of her 
departure and her voyage—her first! 
voyage upon the sea; of how the girlish: 
artist sat on the deck in a drenching! 
rain, consumed by the fever © of her 
genius, and her dreams of royalty were 
forced to bow the head in the presence 
of her art; of how she was taken in tow 
by the leaders of the ultra fashionable 
in London and introduced to royalty: 
and its satellites; of how the present 
king sat for her and pronounced the 
miniature the most wonderful in hig 
possession. The press has told us of 
the days she spent in the royal palace 
at St. Petersburg, painting the pictures 
of the czar and czarina of the realm; 
of how Cecil 'Rhodes—gloomy, silent, 
taciturn— who had always refused the 
request of artists, looked upon the 
beautiful, dashing American woman 
with the fire of genius in her eyes, and 
sccumbed; of how dukes, duchesses, 
lords апа ladies, kings and queens, 
actors and actresses, writers, high 
livers, the strong and the dainty have 
sat for the woman--the Terre Haute 
woman—who sailed away one dreary 
winter day. 

"And in what school did you study," 
asked the|delighted president of the 
Royal academy jn London. 

Perhaps she studied sbme right here 
in the city | pn the Wabash. Let us pry 
into the matter a little. 


AT ST. MARY’S OF THE WOODS. 


We willmot invade the nursery, but| 
will just assume.that her babyhood was 
much after the fashion of all other ba-' 
bies the whole world over. But like | 
most people of genius she was wonder-! 
fully prococious. The records of St. 
Mary's will likely show that thé great 
miniature painter was the youngest 
student ever enrolled in that venerable 
institution. When she was scan.) 


"mare than six¥years old her "parents 
| decided to send her to St. Mary's of the 
[ Woods. When the. day came for the 
little 6-year-old miss to break the 
home ties for a season and leave for 
the quaint and beautiful village of St. 
Mary’s, she disappeared for a moment 
‚ from the family group and emerged 
i from her play room а moment later 
holding tightly to her favorite dolis 
and cook stove. Just fancy the bril- 
lant painter of exqulsitely refined 
miniatures carrying &-cook stove over 
to St. Mary's.: Here within the ancient 
walls of this venerable institution, hal-' 
lowed by romance and memories, the 
child spent two years in study. Andi 
here she for the first time had hem 
attention turned to art. It isa common! 
observation among those who have, 
known her long, that she seems to have 
been born with a fondness for the; 
beautiful. It is quite possible that the! 
two years spent in the study of draw-l 
ing within the walls of St. Mary's by! 
this 6-year-old tot marked the begin- 
ning of her ambition. Неге she gave 
unusual promise. Under the skilled 
instruction of Sister .Maurice, who 
died at St, Mary's only a few years 
ago, She made remarkable progress, 
and when after two years of study she 
left the quaint village and the stately 
institution and the sweet-faced sis- 
ters, it is probable that her genius had 
taken, possession of her—the genius 
that did not let her rest, but gnawed 
away until she finally surrendered. 


IN THE PUBLIC SCHOOLS. 


Afur leavirig St. Mary's she entered 
the páblic schools and continued to 
attend until her graduation from the 
high school on June 24, 1881. During 
her school days it was whisperad about 
that the little girl who carried her cook 


‘stove to St. Mary's had. talent far bẹ- 
yond the ordinary in drawing and 
painting, and there were many who 
took the matter seriously—all but 
Amalia. There was nothing to indicate 
that she appreciated the possibilities 
that lay before her. Now and then 
she would dash off a sketch that Боге 
a remarkable resemblance to the sub- 
ject and then| erumplo it up lightly 
апа toss И info the waste basket, 
Every now and then she woued try her 
hand at painting. But at no time up 
to the day ofjher graduation did she 
impress her companions аз а dreamer. 
There was nothing morbid in her 
makeup. She did not have the dis- 
torted fancies of the Russian , artist 
| who wrote the diary. of her impressions. 
She was a girlish girl. f 

Hal anyone paid a visit to the high 
'gchool in those days they might have 
had their attention called to one girl 
in the room by the ‘sweetness and 
beauty of her face, her winning ways, 
her vivacity, exuberancé, energy in-the, 
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ras all animat 
Е СУЕ wlth the wine of diving. 
Ehe could recite whenever occasion | 
lled like a trained elocutionist, al-| 
| fbough she never took lessons. She 
could sing winningly and was in great 
demand though she made no preten- 
tions as а vocalist. She could draw as 
could no other girl in Terre Haute— 
though she made no claims and owned 
to no ambitions. She was simply a 
‘girlish girl, the sunniest creation be- 
neath the вип.’ The girls liked her be- 
cause she was not afrald to lead them 
in the pursuit of girlish fun. She was 
а prime favorite among the boys be- 
cause she had a winning face and was 
brimful of vivacity, witty, uncon- 
sciously fascinating. And 30 she 
drifted along like any ather girl dur- 
Ing the four years she was in the high 
‘school. T 
"Amalia Kussner? Why. certainly I 
remember hef,” said Superintendent 
Wiley, when fisked of her school days: 
"She was а | beautiful girl with & 
charming fac), a fun-loving -d¢spost- 


tion, aud faithful in her studies. She 
| Ж” 


|ranked a little above the average -1п 
her work." 

i. Among those who went through the 
‘high school with her were Crawford 
McKeen, Mrs. Ella Adams Moore, now 
instructor in the University of Chi- 
cago; Mr. and Mrs. George A: Scott, 
the local attorney; and Elizabeth Solo- 
mon, a teacher in the Terre Haute 


schools, ` 


GENIUS AND HER FUTURE. 

After her graduation her future was 
hazy, uncertain. She possessed the 
genius—the genius did not as yet pos- 
sess her. The bud was there—it re- 
quired circumstance to bring the blos- 
Som. Looking upon the apparently 
girl of genius drifting along upon the 
prosaic currents of the commonplace, 
Seemingly unconcerned with the future, 
and bent on pleasure, one might have 
thought of the lines of the poet, “Full 
many a flower is born to blush unseen, 
and waste its sweetness on the desert 
air.” 9А ) 

In those days Amalia Kussner lived 
with her parents in the “Old Curiosity 
Shop” on Ohio street, across from the 
court house. The building has been 
allowed to degenerate becuuse of the 
apparent lack of appreciation of the 
possibilities of the building by the peo- 
ple of the city. In the days when 
Amalia Kussner whiled away the hours 
with her paint brush and pencil, tha 
old bank building was charming to the 
‚ уе, reel 
Immediately west of it in those days 
Stood a building used by a music firm} 
and the seċpnd floor was beautifully! 
furnished as a drawing room. / A Stage 
had been erected for concert TIE 


е 

З mapy here: today. ‘who Will remember; 
when Amalia Kussner, looking pecu-, 

fi Harty catchy. and charming and со-! 

l| quetish, too, їп her brother's clothes, | 
was wont to sing а song entitled, 

3 “Courting in the Rain." Her voice was 

‚поё adapted for serious concert work, 
j but 1t was just the thing for this little; 
| song ani many times she was сот-} 
! peiled to repeat it. She was a fine elo- í 
H ! cution!st and took parts in at least twót 
| of the plays presented in this old draw- | 

| Ing roam, “А Bunch of Keys," апа “Опе 
Must Get Married.” 

' "These embrya efforts—be it under- 
stood—were not made because of a 
faint ambitlon to shine behind the foot- 
lights. It was just fun-loving Amelia 
Kussner looking for fun. 

Alas! the irony of years. The old 
home looks like а junk shop now. "The 
old music hal! that once resounded 
with merriment and ‘music, and in 
{sie the greatest miniature painter 
: the age sang “Courting in the Rain” 
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is now the поте of а business ещег- 
prise. Thus pass &way the glories of 
the world. 

Still the genius of art was not Wholly 
able to throw off һе duty Nature had 
placed upon her. | One year after her 
| graduation Miss Kussner became a 
member of an organization jn this city 
formed for the Bevelopement of the 
j| artistic. ý Vw) 


——— 


TRAINING IN THE ARTISTIC. 


One dreary Winter day in January, 
1882, several of the most artistically in- 
clined women of Terre Haute met at 
the residence of Mrs. R. A. Morris for 
j| the purpose of organizing a society for! 

| |" thorough and systematic course of 
| study in art work, such as shall make. 
our homes beautiful.” The eternal, 
feminine thus asserted itself in the. 
love of the beautiful, and the associa-; 
tton dedicated to a purpose во соп-: 
f sistent with the ambition of every 
| womanty woman became a brilllant 
success, As the intention of the so- 
| ety became better known, the mem- 
bership was augmented by additions 
from the most prominent families of 
the city and its success was assured. 
For more than ten years the women 
of the soclety met regularly. We may 
be assured that there was the delight- 
| сойу absurd discussion of the fashlons 
along with the criticism of the poets 
aud painters, but if the records, still 
extant, tell a true tale, there was a true: 
love of the beautiful—a true artistic 
passion behind the women who made 
up the агИсИс company. Tae, poets 
were studied. The painters were criti- 
cised. The artistid development of the 
American people came in for Ив share 


of attention. \ The entertainments of 


pn" were. a with ап en- 
thus “suggestive + of charming 


times. + Ап every: now and then a 
name is mentioned, without italics, but 
somehow _ straligely interesting—the 
name of Атпа! Kussner. We learn 
that on such ап such a date she read 
a paper on some artistic subject. At 
this, that, or the other reception we 
are told that her display of work was 
"the most artistic on exhibition.” But 
when we close the records, delicately 
traced т а feminine chirography, they 
fail to entirely satisfy our curiosity. 
What was to become of the one woman | 
whose work always called forth un- 
usual praise? | 

This society associated with the 
early artistic career of the’ great) 
painter numbered among its members 
the following women prominent in the 
social] and artistic life of the com- 
munity: Miss Sue Ball, Miss Hen- 
rietta Blake, Mrs. A. G. Blake, Mrs, 
Phoebe Cook, Mrs. Demas Deming, 
Miss Sara B. Floyd, Mrs. Anna TI. 
Gould, Miss Carrie Gould, Mrs. В. G. 
Hudnut, Mrs. Ed. Heustis, Miss Kate 
Ijams, Mrs. R. G. Jenckes. Miss Louise; 
Kussner, Mrs. D. W. Minshall Miss: 
Helen Minshall Mrs. William Mack, 
Mrs. L. B. Martin, Mrs. Магу Morris,, 
Mrs. H. M. Smith, Mrs. Joseph Strong. 
Mrs. Marion Tuell, Miss Margaret 
Tuell and Mrs. Dr. Young. 

In the account of one of the public, 
receptions of the society we learn that. 
the coming artist exhibited a bunch of | 
hellotrope, a peasant girl holding 4! 
jug, a spray of roses done in water, 
colors, а vase decorated with apple, 
blossoms, a plaque with yellow roses: 
painted on it, а music portfolio decor- 
ated with painted poppies. 


THE ARTIST AT WORK. | 


Thus it will be seen the artist in the 
woman was constantly at work. The 
woman who had genius was gradually 
being conquered by it. Little by little 
during her Terre Haute days she was 
yielding tà it. In the home of Mrs. 
Dr. Pence tone may see today the first | 
painting moulded in human form that 
was ever done by Amalia Kussner. Iti; 
is a pitehdr decoration, "Hager in the 
Desert." There is gerfection in thel 
I moulding of the bare arms, perfection, 
in the arrangement of the draperies.| 
There is genius in the painting. | 

The first drawing of а head was done 
in a spirit of hílarity—just as апу! 
Terre Haute girl of today might try 
her hand at a silhouette. It was of the 
head of Mrs. Репсев mother, and; 

though somewhat crudely done was 
an excellent likeness. The future was 
creeping ih. “The woman was ylelding 
always to the artist. 

One yer the women of the ео 

pal church gave what they termed a 

loan exhoit of art work. It was given| 


guests was Samuel Early, who had 
traveled extensively and had added to 
ja natural taste for art the training in 
|jJudgment which comes from having 
visited the gallerles of Europe. He 
walked about looking at the articles, 
on exhibition until he reached a pad of! 
'Sleeve buttons on which the artist had 
| painted cherubs. Here he paused, sur- 
| prised. He examined them carefully 
тапа with thé eye of а connoisseur. 
“Whose work is this?" he asked. 
"Amalia Kussner's" was the reply. i 
"Well, Amalia Kussner wil make a. 
mark in the world. That work is won- | 
| derful." | 
| These stories naturally reached thej 
artist. Stch encouragement is to re- 
| Iuctant genius what the sunshine and 
E rain are to the burled seed. At'any 
rate she devoted more and more time 
to her art. She painted on china and 
presented her work to her family and 
friends. , $ 
Still the woman was struggling with 
the artist. She loved society. And 
she wag ideally suited for ‘the gay 
swirl of social dissipation. With her 
'vivacity, her claverness, her *beauty, 
‚пег accomplishments, she would have 
adorned! any society in the world, She 
knew how to dress—it was the artist 
in the woman. Slender, dainty, 
graceful—moulded by ‘nature for a 
picture—she was a beautiful woman. 
And she was one of the most exquisite 
dancers that ever glided over a ball- 
room floor in Terre Haute. With her 
wonderfully exgressive black eyes, her 
exquisite grace] her tiny feet, she was | 


| 


i 


rodm floor the every poetry 
of Lid No wonder the woman 
fought hard jgainst the conquest of 
tist: 
righ wie timd cathe to surrender. One 
day she suddenly decided to go to New 
York City and epter the boarding 
school of Madamd De Silva and Mrs. 
Bradford. Once there she determined 
upon a course of sfudy in an art school, 
too. Without notifying her family of 
her determination she matriculated 
and then sent them word. : Thus, the 
woman ylelded to the artist. Thus 
genius won the ' long-drawn batile. 
Thus the world was given the greatest 
miniature painter of the time. ‘Thus 
the artistic world once more ürew pn 
Terre Haute for raw material. U- 
It would be a reflection upon the | 
reader to give a detailed account of the 
wonderful triumphs of thia wonderful 
woman who went from Terre Haute 
to eonquor the artistic world and won: 
Her patrons are the crowned heads, the 
proudest names in the titled ngbility, 


the most prominent in the aristacracy 


of intellect and wealth. The ‘firs! so- 
clety woman who sat for her was Mrs. 
Theodore Haverneyer. Her sponsor in 
England was no зв а personage than 
Mrs. Arthur Pagjt, the leader of the, 
most exclusive English society. Her 
first subject was] Lilian Russell, the 
actress, who was prevailed upon to sit 
for her by another Terre Haute woman 
who Has attained the highest artistic 
success—Alice Fischer. 

The old home of Amalia Kussner із 
crumbling in neglect. The old com- 
panions of the old days are scattered 
to the four winds. The old music hall 
in which shé sang and acted is sadly 
commercialized. The old society in 
which! she was а member has long 
since disbanded. The old town has felt 
the thrill of а new life, and throwing 
off the old lethargy is forging to the 
front. Nor is the old town unmindful 
of the honor of having been the early 
home of the greatest minlature painter 
of the time. Б 

А hundred years pass. We nre ій 
the private apartments of a king. The 
proud ruler takes up а dainty, ex- 
quisite miniature and looks at it 
intently. Handing it to: Count Puffe- - 
dup, he remarks— 1 4 

“It is my mother.” ' Ta 

“Апа” Who painted "it7" asks the 
count. ` | 

"Amalia Kussner—an American ar-' 
tist. She lived in а.расе called Terre 
|Haute in the last quarter of the nine- 
teenth century." 

At least it will be pleasant to think 
jof tlie scene as possible. X 


р MIS | Amalia Kussner At Twelve. 
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` RAPID RISE OF A TERRE HAUTE GIRL 


AS AN ARTIST. 
4 f 


Miss Amelia Kussner, Visiting per Family 
In Chicago, Talks to a Reporter On 
Miniature Painting. 


Miss Amalia Kussner, high-priestess 
and pioneer of miniature painting т 
‘America, is now in Chicago visiting her 
` family, says the Tribune of that city. 
She is acknowledged a peer in her art 
on two continents, and has received 
More substantial evidence of apprecia- 


tion of her ability than mere applause. |. 


Miss Kussner is a young girl in ap- 
pearance scarcely out of her teens. It 
is hard to believe that one so young has 

* already conquered fame and fortune 
anû received the highest praise that can 
be bestowe% 2mpyot ce. 23 democratic 
as she is; With the ease and finesse of 
а diplomat she carries one away from 


topic to tc v!2, always avoiding the one, s 


subject —herself —until finally she! 
laughingly admits she might аз well! 
talk of the one subject first as last, for! 
she will be made to talk of her painting 
—not that she does not love the subject, 
but she 13 provokingly modest about her 
attainments. 

SHE’ NEVER TOOK A LESSON. 

“How did I begin? O, I just began 
because I knew I must do something, 
so I decided to paint miniatures, and 
the first one I painted was a success, 


artistically and financially.” 

“You studied with masters abroad?’ 
was asked. 

“No, nor at home. I never took a les- |! 
son in miniature painting in my life. it | 
simply seems to belong to me as a na- 
tural inspiration. Others call it a di- 
vine gift. and to me 1t certainiy seems 
50, for when Mrs. Theodore Havemeyer, 
who has lived so much abroad and nev- | 
er'had any desire to be painted, declared ! 
on seeing my first work that I should 
74lnt her, I felt th-re was something 
in it. 

“I feel as if the reporter were robbed 
of all working ground in my case, there 

} being no years of diligent labor with 
various masters, followed by the usua! 
attic residence where one invades the 
borderland of starvation and the final 
awakening of pity in the fates, for I 
neither studied nor starved in the attic, 
and I attacked the fates rather tham; 
sued for favor. and I won. Takes away 
Y és т Т 7 


- 


| FAME IN TWO YEARS : 


—^-*"YXes, Fhave painted а great many ux 


the most beautiful women in America. I 
love to paint the Western women. They | 
have an independent spirit that pleases 
me, апа they pose with а freedom апа |. 
abandon I can make much of. I care 
more for an interesting personality 


than teauty of feature, and when I am! | 


working my whole soul being—my soul 

and entity—is in those two inches of 

ivory. 

ALL THE TALK AT SUMMER ВЕ- 
SORTS. 

“Tt has become a great fad, no doubt, 
for all other branches have been drop- 
ped out of. discussion in comparison, 
and nothing was só much talked of at 
the resorts. At Newport this summer I 
was overwhelmed with work, and vaca- 
tions are impossible for me in those 
places. I have just finished a miniature 
of Mrs. Cyrus H..McCormick; also of 
Mrs. W. S. Walker. Mrs. McCormick's 
blonde beauty made an excellent pic- 
ture. 

"Early in the spring I painted Lady 
Arthur Padget, daughter of Mrs. Paran 
Stevens, and when I go to London this 
fal I am engaged to paint the Princess 
bf Wales and many other beautiful En- 
glish women. i never paint from pho- 
tographs. as do many of the profession, 
but entirely from life, oftentimes devot- 
ing one whole sitting,to studying the 
personality of my subject. I love the: 
fesh tines zrd-€HÉ* ververs and satins- 
are’ never so beautiful as it, and this I 
am constantly impressing upon my sit- 
ters." 

ARDOR AND GENIUS COMBINED. 
* With such ardor accompanying posi- } 
tive genius 13 It to be wondered at that 
thís young girl, so gifted, should have 
attained her marvelous ‘skill in the most |: 


difficult departure in all art? "She fol- |! 
Jows no school. Her magnitude seems 


to vivify the life in the sitter and herf 


own exquisite conception gathers what 
is best and most beautiful and gives it 
full expression. Her colors hint of the 
Orlent in their richness, but blend like 
the harmonies in music. 

А peculiarity noted by artists and 
critics is that her miniatures show more 
figure than any modern painter, and 
that the neck and bust are as express- 
ive а portrait as the face. The lines 
lack the stiffness of the French painter 


:and have a portrayal of life that is 


thelr chief charm, 

Miss Kussner appeared in New York, 
by a peculiar coincidence, just with the 
revival of miniature palnting in Paris 
two years ago. She came unheralded, 
with simply her first work and a letter 
of introduction to а wealthy and promi- 
nent patron of art. It is needless to 
add the work possessed merit, and since 
then Miss Kussner has become a syn- 
onym for everything superior in that 
line. | 


Lotters rom 

to her friend Julia Boyd of New York. 
Chicago, Sept. 27, 1898, 

Dear Julia: Autumn is here—not 


|a season of melancholy, as the poet 


Bryant found it, but rather that of 
“meow fruitfulness,” as some one 
else has called it. Lincoln park 
looked lovely yesterday when Will 
and I drove out to be present at the 
unveiling of the statue of Hans 
Christian Andersen given to the 
park by Danish-Americans of the 
midwest. It stands on a slight artl- 
ficial elevation a few hundred feet 
east of the Matthew Laflin Memorial 
at Center st. The base is of Minne- 
sota granite, chosen from that state 
because the Danish people of Min- 
nesota had been especially generous 
in their gifts to the fund. The figure 
is of bronze. Johannes Gelert is the 
scuptor, a fine looking man in mid- 
dle life, who spoke a few words in 
acknowledgment of his introduction. 
He came to this country, we were 
told, in 1887 and became a citizen 
in 1892. 

We were there a little early—or 
the parade was late—and we saw 
the enormous procession making its 
way into the grounds, many Danish 
L societies taking part. Andrew Peter- 
son, Danish consul in Chicago, pre- 
sented the statue to the park board 
and. F. H. Winston replied іп a 


| pleasant speech in which he said it 


was appropriate that the great Dan- 
ish story teller's statue should stand 
where the merry shouts of children 
could always be heard. 

The real address of the afternoon 
was given by Judge Gibbons, who 
eulogized Hans Christian Andersen 
in most eloquent English, speaking 
of his storles, "The Litte Match 
Seller" and “The Little Mermaid.” 
I always think of the “Ugly Риск. 
ling" when I think of Hans Ander- 
sen. I liked Judge Gibbons' refer- 
ence to the Roman Pantheon, and 
the Roman custom of bringing back 


the gods of the nations they соп: |. 


quered to be placed in the temple 
built by Hadrian. 

“But this, our beloved republic," 
said the speaker, "does not go out 
to conquer other nations by gory 


wars, to despoil their temples of! 


` When. Chicago Was 


- Herma Clark 
d gne people of all 
climes freely come and dwell with 
us and freely bring their great ones 
to our natural Pantheon, whose 
boundary is not the yellow Tiber, 
but the crystal Lake Michigan." As 
he spoke, I looked about and thought 
that Lincoln park ís indeed begin- 
ning to be a modern Pantheon, for 
away over the tree tops in the dis- 
tance I saw the equestrian statue of 
Grant; remembered that St. Gaud- 
ens' Lincoln was not so far to the 
south, and saw, nearer by, Schiller, 
La Salle, Shakespeare, Linnaeus, and 
Benjamin Franklin, the last named 
ecent acquisition. , 
Have you happened to see in New 
York a Miss Amalie Küssner, for- 
merly of Chicago but now of Lon» 
don, where she has been painting 
miniatures of the great? She is vis- 
iting her parents here and the 
papers are printing a good deal 
about her work. · Нег success in 
England js compared by a writer in 
а London magazine to that of Ап- 
gelica Kauffmann. Miniatures had 
gone out of fashion, says this writer, 
but Miss Küssner has painted such 
beautiful ones that all London is 
rushing to be painted. The Duchess 
of Marlborough has had a miniature 
done and is so delighted with it 
that she has ordered two more. The 
Duchess of Devonshire and Mrs. Ar- 
thur Paget are two other important 
society women who have sat for her 
and it is said the Prince of Wales 
has decided to be painted. Part of 
her success, say the critics, lies т 
her flair for dress. She produces ef- 
fects like those of Gainsborough and 
Romney, floating draperies and gor- 
geous colors. 

Will hinted this evening he'd like 
to have her paint our Martha. Prob: 
ably the price will be prohibitive, 
but it would be lovely И we could 
manage it. And now I must close. 
Ever with love, 

MARTHA FREEMAN ESMOND. 
FOOT NOTES. 
Johannes Gelert, sculptor [1852- 
1923], designed a statue of Grant at 
Galena, and the Haymarket monu- 


Young 


, 
Sag if 


сош park. . .[. ашыш. 
American miniature painter, mar- 


rled Charles Coudert of New York! 


in 1900, and from that time had her 
studio there. She painted many of 
the royal family of Russia and in 
1899 painted Cecil Rh 

To the Library Sleuths. 


How do they do it, those clever 
people in the reference room of the 
Public library? Your editor thought 
she had them in a corner last week. 
A reader had asked for an old tem- 
perance piece, a denunciation of 
liquor by a drunkard’s child. Our 
correspondent did not know title, 
author or first line—only a few lines 
at the end. But this slender clue 
was given to the library and next 
day Sleuth Herbert Hewitt, chief of 
the department, sent us the poem, 
which turned out to be titled, "Go 
Feel What I Have Felt.” Sure 
enough, the lines given by our 
reader were there: “Tell me I hate 
the bowl.” We offer this as a “ Poem 
of the Week.” [See below.] Inez 
Young and Mildred King worked on 
this assignment. 


LeHers in Our Mail. 


So many letters this week we 
can't even mention them all. А. W. 
Corbett, Jackson, Tenn., writes of 
Chicago day at the Columbian Expo- 
sitlon of 1893, whose attendance— 
about three-quarters of a million— 
still stands, he says, аз the greatest 
crowd ever assembled in the United 
States. . . Мг8. Alma L. Olesen, 
Highland Park, was interested in 
mention of Lewis Institute, where 
she studied. Mrs. Olesen won THE 
‘TRIBUNE'S prize for a Chicago story 
last year at the Writers' conference 
in Evanston. . . . Mrs. Essie ВигИв 
Budd, Mount Holly, N. J., sends us 
some interesting notes on her child- 
hood, spent on Washington st., near 
Pauline st. Her father, Peter T. 
Burtis, was superintendent of the 
Chicago gas works at the time of 
the fire of 1871. 

Poem of the Week. 


Go Feel What 1 Have Felt. 
If you'd like this old poem, often 
spoken in temperance meetings of 


ment in Chicago, besides the Hans 'the '80s, send stamped addressed en- 


Christian Andersen statue in Lin-| 


velope to Herma Clark, c/o Tribune. 


AMALIA KÜSSNER 


A PAINTER OF MINIATURES 
By Nancy Huston Banks 


\ S records that touch the heart 
and stir the imagination, but 
it furnishes no more 
pathetic picture than 
Amalia Küssner's- 
unheralded arrival in 

New York, nor any more romantic 
story than that of her subsequent 
career. While struggling blindly 
toward the light the girl artist 
called upon a well known social 
teader, a eas abo и recognized 


Ep HE history of art enrolls many 
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create the warm, bewitching, vivid minia- 
Who has not felt its tenderness, its 
irresistible charm ? 


kings. Vasari in his life of Guilio Garata, 
one of the earliest famous miniature paint- 
ers, says : * His productions are all in the 
hands of princes orother great personages.” 
This was in the beginning of the four- 
teenth century, and all down the long line 
of miniature paiuters it has been the same, 
until the exquisite craft fell into decadence, 
very soon after the Court of 
Napoleon went mad over 
Isabey's miniatures. Holbein 
was invited to England as the 
guest of the Lord High Chan- 
cellor, and appointed painter to 
King Henry VIII. Walpole 
mentions Holbein's miniature 
of Catherine of Aragon, “а 
round, on a blue ground." 
Philip of Spain sent Sir Antonio 
More to England to paint Queen 
Mary's on a gold plate, which 
was unusual, copper being the 
common basis of miniature 
painting, after vellum went out 
of fashion and before ivory be- 
gan to be used for the purpose, 
which seems to have been not 
earlier than well on in the 
eighteenth century. At the 
same time that Sir Antonio 
More painted this miniature on 
gold, а woman—one Levina 
Teelinek—also painted a pic- 
ture of Queen Mary on a card, 
and Her Majesty seems to have 
preferred it to the other, al- 
though the artist had for it only 
"one casting bottell guilt.” 
Broit received five hundred 
pounds for a miniature of Queen 
Anne. James I delighted to 
honor Nicholas Hillard, and no 
one could paint His Majesty's 
portrait or that of any member 
of the Royal household without 
the artist's consent. Charles I showered 
gifts and attentions upon Peter Oliver, and 
when Charles || came to the throne he 
went in person to see the widow of the 
famous "''painter-in-little," and not only 
bought all the work of Oliver that re- 
mained in his widow's possession, but 
settled a handsome income on her. 


CAF : 


into the realm of riches and refinement 
wherein she might hope to find patronage 
and appreciation of her art. There were 
only society queens, so hedged about by 
apparently impregnable walls that she 
almost despaired of ever reaching them—of 
being able to show them what she could 
do. Yet with unflagging courage she 


MRS. M. A, TYLER 


worked on: watching, waiting, longing, 
painting—always painting—day and night. 

Those who know only the finished minia- 
ture, and have no acquaintance with the 
method of its production, cannot conceive 
of the labor that it represents. Each of 
these tiny masterpieces—these ornaments 
with human identification—these concen- 
trated expressions of pictorial art 
—stands for more toil, of а pecul- 
iarly exacting sort, than the largest 
canvas. The brushes, some of 
them containing scarcely half a 
dozen hairs, make strokes so fine 
that most of the painting must be 
done under a magnifying glass. 
And the touches on the frail bit of 
ivory must be as unerring as mE 

inr ТЕ ' " sale 


—< 
-<паён5 о: her Work, порше Lo 
euust his in.Óerest., The attempt 
was in vain; he shaok his head, 
saying art like hers was unsuited 
to the time. It was, he said, too 
fine, too slow, and above all too 
costly to meet the requirements of 
modern taste. Then, taking upa 
picture of his daughter, which had 
been photographed on porcelain 
and colored, he held it out to the 
'** bainter-in-litile,"" saying, “That 
is the sort of thing people- want 
now." She went away bitterly 
disappointed, chilled and exceed- 
ing heavy-hearted. But eighteet 
months afterward that same gen- 
tleman stood in the throng that 
crowded about her miniatures 
during the exhibit of women’s | 
portraits at the National Academy 
of Design, in November, 1894. 
The miniature is as inseparable from 
wealth and luxury as the jewels are that its 
radiance resembles. It is also associated 
with gold and precious stones, since no 
other setting befits it. And still costlier 
than diamonds and rubies—because rarer 
and more beautiful—is the art which can 
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HON. CHARLES KERN 


No wonder then that the art of portrait 
painting should always have commanded 
royal remuneration and the admiration of 


% 


n 


MRS. CHARLES KERN 


But there were no generous kings in 
New York to take Amalia Küssner by the 
hand and lead her through a golden door 


MRS. CHARLES HARNOT STRONG 


miniature's greatest charm. 

After toiling thus for several 
months the eagerly-wished-for op- 
portunity came at last, in the usual 
unexpected way, through a letter 
of introduction to а New York 
woman of great wealth, high social 
position and much personal in- 
fluence ; and from the moment of 
its presentation fame and fortune 
were within Amalia Küssner's 
grasp. Since then her brush has 
been monopolized by the highest 
fashion, not only of New York but 
of the whole country, and no fea- 
ture of her work is more remarka- 
ble than the amount of it. It is 
difficult to define Miss Küssner's 
school or to describe her style. 
She has studied no master as a 
model, and has apparently given little at- 
tention to technique. She paints, if pos- 
sible, entirely from life, and draws with 
great ease and rapidity. The richness of 
her coloring and delicacy of treatment 
have all the refinement of the French 
school. 
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Artist Became ` 


sia. She painted portraits 
of the Czar, the Czarina, `, 
the Arche Duchess Olga 
"and other members of the - 
imperial family. —— 
^* Her - article, “The Hur: 
man Side of the Czar,” an 
account of incidents in the 
royal household, was pub- 
lished in The Century 
magazine. . 
Her marriage io Capt. 
Charles DuPont Coudert 
took place following .her 
trip to South Africa, and 
after a short residence in 
New York, they became 
permanent residents of; 


DE 


г 


Тм. Ж . P eR katas | ; 
: ^ World Social leader 
и gy MARGARET MOORE .. IT 71. Windlesham Hall near 
3:445 ‚ POST avi. t í DE .-.: . Londen. Her sister, 
Tu ` wes; $i. John, W. Cloud lived in 
+ Amalia Kussner Coudert, ? Surrey, England. ^. 
27° егте Haute-born artist of ` u he Hoosier painter be- 
ШЇ international fame, was ' came recognized as а so- 
z ڊ‎ commissioned to do minia- © i cial leader in Europe and 
š: ga ‚ ture portraits of royalty in L; Мен’ York. АННЕ: 
АМЧ. England and Russia, and 227 Mrs. Coudert and her ` 
fa; she мар summoned by brother, American come’ 
73: Yeading families in тапу ... poser Albert Kussner were 
countries to paint composi- 7 inseparable "as children, 
tions. iene : and to aid inher ambition 

. Born March 26, 1873, in LI Dy to paint miniatures, he Te 

Terre Haute, she graduat- "m moved the ivory from the 

ed from 7 Mary’s of n Mrs. Coudert 1 keys of old pianos in lis, 

Woods, and in 1892 she be-. В ^." fathers shop lo provide 

2 s .gan study in New York in 1%, uper я a “media for her painting. / 
ع‎ Щщ miniature painting от ivo- wounded British soldiers. ` The artist died in / 
. ; ‘ry. She became one ofthe “yrs, Coudert was resi- in Territet, Montr” 

‚ staff artists at the Тапу gent guest at the Kremlin, Switzerland. y ч 
studios in New York, but оласе of the czars while She was elected; Jj 
was advised to attempt: а aret : , МШ. mously to the Ir 2⁄ 

fulfilling а royal commis- ; 
«career of her ownbecavs® sion from the Czar of Rus- Academy. 6. 


Amalia Kussner 
Miniatures Now 
At St. Mary's | 


Currently on display in the| 
new Saint Mary-of-the-Woods 
College library is a collection 
of miniature portraits by the 
late Terre Haute artist, Amalia 
Kussner. At the age of 6, in 
1872, Amalia Kussner, was the 
youngest student ever to enroll 
at Saint Mary - of - the - Woods 
Academy, and it was here she 
received her first art lessons. 
She went on to achieve world- 
wide fame as а “miniaturist,” 
and painted many of New Yerk 
society’s “400” in addition to 
European royalty and South 
African “diamond King" Cecil 
Rhodes. 

She was commissioned to 
paint a miniature of the Prince 
of Wales, later to become King, 
Edward VII. & diamond brooch 
which the prince gave her upon 
completion of the painting, is 
among the items included in the 
collection. The brooch was pre- 
sented to Saint Mary-of-the- 
Woods College sometime алдо. 
Other items on display are on 
lean to the college through the 
generosity of the Weinhardts of 
Terre Haute and Indianapolis, 
direct descendents of Amalia 
Kussner. ' 

The public is cordially invited | 
to visit the library and the 
exhibit anytime during regular 
library hours. Tours may be ar- 
ranged by contacting the college 
D-2181, Extension 225. 


ward УП of England in 1897 
when he was Prince of Wales, 
also were bequethed to St. 
| |Mary's. The pin was modeled 
after ‘the king’s horse, Per- 
simmon. ' | 
The scrap books contain clip-| 
pings and letters from social 
and political dignitaries whom 
she had painted: in miniature, 
among them Edward VII, Czar 
Nicholas II and the Czarina of 
Russia, most of the original 
*400" of New York, prominent 
wealthy people of Chicago in 
that day, Cecil Rhodes, the Dia- 
mond King, and others. 

: + + + 

Portraits of these two former 
`|Тегге Hauteans who were stu- 
dents at St. Mary’s were placed 
in this room because of Mrs. 
Hulman’s interest in them. The 
story of the rise to fame of Mrs. 
Coudert is of special interest to 
her for she has a hand-painted 
cup and saucer painted by the 
Ш (artist as a young girl, which 
| has been handed down in her 


T j |^ m ! husband's family. 
ya. 4 i la 


It is inscribed from “Amalia 

- - - г to Mrs. H. Hulman." Mrs. Нег- 
INDIANA ROOM—Miss Carol Akers, Terre Haute student at St. Mary-of-the-Woods College, |man Hulman was an aunt of Ап- 
does some research in books about Indiana and by Indiana authors in the Indiana Room [ton Hulman Jr. and since she 
of the new Library at St. Mary's. The room was the gift of Mrs. Anton Hulman Jr. Por- {was approximately the same age, 
traits on the wall are of the late Amalia Kussner Coudert and Louise Kussner Cloud, for- |аѕ the artist, it may be assumed. 


mer Terre Haute students at St. Mary's. (Photo by Kadel) that it was a gift to her. | 
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The talent of Amalia, which) 


Mrs. Anton Hulman Jr., Mey or. de woode he lt encouraged and fostered by. 
Donates Librarv Room and’ her sister Mes. fue S Marre, when ihe. chi 
ARA Aes E Rue e уте Ce 
obe a rer т "ШАО n 
Celebration of the 125th an-|the second floor of the building.|Mrs. Cloud. nition, both for her fine voice 


niversary of St. Mary-of-the- dgé wp ap БАЕР and for war work in England 
Woods College and dedication| The large oval conference Both of the Kussner sisters during World War I. 
of the new Library there is of|table in the Indiana Room was|were among the youngest stu- Both women later became 
special interest to Mrs Anton|SPecially designed. The blue|dents ever to enroll at the English subjects. Amalia mar- 
Hulman Jr., 1327 S. 6th St.  |leather upholstered chairs and|school Both were students there ried the son of a wealthy 
For it was Mrs. Hulman Plue draperies in the room and for several years in the early French - American . fa mily, 
formerly Miss Mary Fendrich | the adjoining President’s|1880’s, enrolling at six years of Charles DuPont Coudert, and 
Evansville, a graduate of St'|Conference Room were chosen age. 3 Louise married John | Wells 


Mary's Academy in the; Class to blend with the blue-toned| mrs: Conden, earned RC Cloud, an American in charge 


f 1923 w : painting, “Оп the Cliff," in the 1 + ^ of a business abroad. Amalia 
of 1923, who made a gift of the негі ‘ acclaim in this country and|died in May of 1932 in Switzer- 


Indiana Room to the library. isi ini i i 
с : T H EM AR ;.1| abroad for her exquisite minia-jland, and, Louise died several 
The Indiana Room contains X pre aute 15 given special ture portraits. Her scrap book|years ago at her home in Mag- 
books about Indiana and py|Prominence In the room throughiang a small diamond brooch,|nolia House Sunningdale 
Indiana authors, and serves as the presence of portraits of two presented to her by King Ed- Berks, England. Ç ny 
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TERRE HAUTE, IND. 


litutors. One year was spent in 
[New York at Mme. deSilva's and 
Mrs. Bradford's fashionable 
boarding school. . 

Мапу local friends of the fam- 
ily have pieces of china on which 
Amalia painted when a little girl. 
\ She painted on everything she 
| Weould find, including the tiles of 
_ {һе fireplaces in the homes of her 
‘parents and of her uncles and 
aunts, Dr. and Mrs. Allen Pence 


hardt, and on ivory keys from old 
pianos in her father's store. 
+ + + 
SHE BECAME interested in 
ll*painting-inittle" from a minia- 
Mture given her as a child. She 
painted miniatures of her family 
and friends and was commis- 
Isioned to paint some of Donald 
Напа Hamill Baker, sons of Attor- 
ey and Mrs. Harry Baker, and 
Jof Marian and Fred Reynolds, 
children of Attorney and Mrs. 
Reynolds, and others. 
When Albert went East to 


There she looked up a friend, 
Alice Fischer, who had made a 
success on Broadway ‘ап@ or- 
ljganized the Twelfth Night Club 
ffor actresses. 

| Alice gave her an introduction 
which led her to get a job as 
listaff artist at Tiffany's. Then, 


studio, Alice helped her get com- 
MAmerica's prima donna, and 
star. 

| + + + 

MALICE ALSO GAVE her ап in- 


aHavemeyer, a leader of New 
York's original “400,” which led 
to a commission from the society 
iwoman. This started the “paint- 


erindittle" jn. her phenomenal 
rise to success. She then opened 
a fine studio in the Windsor 
Hotel, raised her prices from $60 


sions from most of New York's 


Mary-of-the-Woods College as Amalia attended the academ i i i 
à ) I y there as a little girl. i society. women. 
is one of the tiles from her family's fireplace. on which Amalia painted as a chil pense rient 


4 - 
with her family from Weisbade| exhibited at the women's por- 


Local Woman Was World-Famous: =, ses eet о ан exhibition at the National 


ters, Louise and Amalia, Well spread to Chicago, where her 


orn. family moved, and there she | 


s | ) в s | b 
As M lature Painter in Her Day After they moved to Тегі painted 16 miniatures of the | 
3 Haute, a son, Albert, was bor] Armour family alone as well as 


Ou i = WI S4» 2 T stablished a stor i 
BY FRANCES E. HUGHÉS Miss Kussner was a first cousin E eret "Music," in the pr Pis fot many prat проте 
Now treasured as collector's of the late Allen Weinhardt, and ent Memorial Hall buildin) A friendship made with Mrs 
items are the many miniatures pieces of her art are treasured by where he made and sold music Arthur Paget, wife of а South 
made by Amalia Kussner, Terre his sons, Allen J. Weinhardt, Jr., instruments. The family lived i African millionaire and а mem- 
Haute woman, at the turn of the of 114 South Twenty-fourth an apartment on the second #1001 per of the court circles of London 
century. ` Street, Carl J. Weinhardt of Indi- Tr E caused her to go to London in 
For Miss Kussner was world- anapolis and Robert Weinhardt ENROLLING at St. Mary-ofth: 1896. There she painted Mme 
famous for her aft and she of Elysian Way, East Liverpool Woods Academy at the age ‹ Melba, the prima donna; Con- 
panied m of the women in the Ohio. 6 years, Amalia was the youn! suelo, Duchess of Marlborough, 
of society in New York,. "Lr Eom x, est student ever to attend th and most of the famous women in 

wealthy women of Chicago, royal. LORENZ KUSSNER, who had school. It was there that he the court circle 1 

ty and members of court circles соте from Hesse-Darmstadt, Ger- interesi in art was stimulate + ic + 
in Europe and Cecil Rhodes, the|many, and his wife, Emmaline by Sister Maurice and she re \ 
t Diamond King”. of Africa. Weinhardt, who had migrated ceiyed the fine training that led 
| e to h SL е 2 
ж 0 at, ie em Fd 
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| Eighty years ago she Was grad- 
‘uated from Wiley High School, 
and both before and after her | 
\igraduation she studied at the | 
Macademy and under private | 


Mtroduction to Mrs. Theodore А. | 


Menter Philips Exeter Academy,| 
Amalia went along to New York. | 


Hwhen Amalia opened her own} 
missions to paint Lillian Russell, | 


|j Marie Tempest, English opera | 


to $400, and received commis- | 


and Mr. and Mrs. John Wein: || 


Twice she had her miniatures | 


: of her work | — wa ' : Yn RP 
in the National Gallery in Lon- í ` r ' à POT ARM 
don and, eventually, to а com- j "` у M 
mission to paint the Prince of М ; 
Wales, later King Edward VII 
Besides paying her a large sum, | 
the Prince gave her a diamond |. 
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e emerald necklace (later she |. 

| gave the gems to England for f ‘ 

_war relief work and had them re- 

| placed with synthetic stones) and 

‚а diamond brooch, a replica of 

his prize-winning race horse, | ; 

Persimmon. ‚ h^: 

She raised her price to $1,000 

and eventually got as high as ||. і 4 

$4,000 for one miniature. Not | | 

only was she then accepted so- 

cially in London's court circles, | 

but New York's “400” began to 

recognize her. 

Through Mrs. Paget, Amalia | л 
tion went to St. Petersburg, Russia, [ š i A 
rae ‘in March of 1899. There she . Ахд 
EL. painted Grand Duchess Marie | ; | f 
Vladimir and was summoned to 
the Winter Palace to make minia- 
tures of both the Czar and Czar- 
š ina of Russia. Besides payment | Vix i 
u^ for these, she received gifts of | . | 
^ a bracelet, necklace and ring of T ; 
diamonds and rubies. | ` ) е 
+ ++ М | ` 

WITH NO INTRODUCTION, 
УУ Amalia next went to Capetown, 3 
45 South Africa, where she got a t | = 
CN commission to paint Cecil "P N 
‘Rhodes, the “Diamond Кіп.” | 
' Caught in the Boer War there, 
seen i she came out by ox team and | { |. 
Ж horseback and returned to this | i f НА ? 
NS country. 1 | $ 1 
E | Her marriage to Captain, i V 
Lo» | Charles dupont Coudert, scion of pid 
Я a wealthy French-American fami- 
° ly, took place July 4, 1900, in the / 
E sacristry of St. Patrick's Cathe- 
nt dral in New York. She then had 
cf all the fame, wealth and social i 
position she desired, and the fad i ` "E 
of having one's portrait painted - icy 
in miniature on ivory was wan- 
ing. : 
So, she did then only what she 


felt would add to her reputation 
or people who inspired her. She 
and her husband traveled on the 
Riviera, in England and Egypt, 
and spent a year in an old castle 
in Germany.  Finaly, they 
settled at Windlesham Hall in 
Surrey, England, spending Sum- 
mers at Dachstein in the Aus. 
trian Tyrol, She died of а lung 
ailment in May of 1932 in 
Switzerland. Her husband 15 
now living there. 

+ + + 
AMALIA’S PARENTS both died 
at her home. Her sister, Louise, 
‘who gained recognition for her 
beautiful voice, was married 
there to John Wells Cloud, an 
American. Louise is now 95 
years old and is living at Magno- i > 8 + 
lia House in Sunningdale, Berks. T ER 
Both couples became English 
subjects. \; 
Albert, her brother, married | А | 

| 
| 


Магу Pettit of Wabash and 
д gained fame as а pianist and 
1 composer. He died two years 
! ' before Amalia at his home in St. 


Petersburg, Fla., and is buried in 
| Highland Lawn Cemetery here. 


When little more than a child, Amalia painted this 
tile for the fireplace of her aunt in Terre Haute. 
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А miniature by Amalia of Mrs. Lorillard Spencer, a 
relative of Winston Churchill is owned by“ Weinhardt. 


ivory, gold, porcelain — with 
brushes made from the hair 
of the English squirrel. 

For more than 20 years, a 
Hoosier girl fascinated those 
who could pay for it with her 
peculiar ability to translate a 
human face into a tiny, airy 
grace and form that could 
adorn а gentleman's gold- 
headed cane, his snuff box, or 
even his ring. 

Miniatures on ivory and 
porcelain by Amalia Kussner, 
once of Terre Haute, now are 
collector's items. 


А BEAUTY herself, she 
had & fabulous career. Her 
infinite skill in the technique 
of the tiny took her to New 
York, to European capitals 
at, in those days, fortunes for 
painting miniatures for the 
wealthy, the famous, royalty. 


The story of Amalia 
Kussner is often told to 
friends by Carl J. Weinhardt, 
4833 North Meridian Street, 
Indianapolis, and Golden Isle, 
Hallandale, Fla., and his 
brothers, Allen Weinhardt of 
Terre Haute and Robert Wein- 
hardt of Elysian Way, East 
Liverpool, О. Their father, 
Allen Weinhardt, was a first 
cousin of the artist. 


Amalia was the daughter 
of Lorenz Kussner, native of 
Germany, who came to Craw- 
fordsville and married Emma- 
line Weinhardt, whose family 
also had come from Germany. 
Amalia and her sister, Louise 
—who made a name for her- 
self as a vocalist—were born 
in Crawfordsville before the 
family moved to Greencastle 


(Continued on Next Page) 


Sanday—The Indianapolis Ster Magazine 


AU WA ^^ 


“3 ` ا کچ‎ Amalia 
FOR HUE! MINIATURE PAINTER @ Kusner 


(Continued from Page 35) 1 LIBRARY 


MEAOOWS BRANCH LIBRARY 


IN rM - > ; ' youngest pupil ever to attend 
' " 4 ^" the school. Her art training 
E E TW 1 was started there under Sister 

un a. Maurice, who was responsible 
for her enthusiasm for paint- 
ing. 

For several years Amalia 
studied at the academy and 
under private tutors. Eighty 
years ago she was graduated 
from Wiley High School in 
Terre Haute. Then she studied 
again at St. Mary's and a 
year in New York at Mme. 
de Silva's and Mrs. Brad- 
ford's fashionable boarding 
school. 


HER INTEREST in paint- 
ing-in-little resulted from a 
miniature given her when she 
was a child. Her technique 
and style were entirely her 
own; she never had a lesson 
in miniature painting and did 
not study past masters of the 
art. 


Exhibits in her home 
town and selling minia- 
tures to its wealthier citizens 
did not satisfy her ambitions. 
Back to New York went 
Amalia and she looked up an 
old friend, Alice Fischer, a 
* ` й. Terre Haute woman who had 
"1 ap ана made a success on Broadway. 
Amalia Kussner was famous as a miniature painter when this Amalia got a job as staff art- 


photograph was taken. She is dressed in style of the 90's. ist at Tiffany's, then opened 
a small studio. Alice helped 
her get commissions to paint 
Lilian Russell, America’s 
glamorous prima donna, and 
and then to Terre Haute. A of Music,” which was in a Marie Tempest, English opera 


son, Albert, who became а large stone building, now Me- star. 

pianist and composer, was morial Hall. The family lived An introduction to Mrs. 

born several years later. on the second floor. Theodore A. Havemeyer, a 
Musical instruments and | Amalia was enrolled in leader of New York's orig- 


merchandise were sold in the St. Mary-of-the-Woods Acad- inal “400,” led to а commis- 
father's store, called “Palace emy in 1872, at the age of 6, sion. When Amalia crossed 


affer his horse, Persimmon, was presented Amalia by King Edward VII 


This brooch, ‘modeled | 
of England in 1897 when he was Prince of Wales. It is now at St. Mary-of-the-Woods College. 
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Carl J. Weinhardt now has the necklace which Prince of Wales 
gave Amalia. Diamonds were replaced with replicas in 1914. 


the threshold of this lady's 
mansion in 1892, success was 
assured. 


AMALIA established a 
studio in the Windsor Hotel 
and raised her prices from $60 
to $400. She received com- 
missions from most of New 
York's society women—among 
them Mrs. William Astor, 
known as the “Queen of the 
400” and her daughter-in- 
law, Mrs. John Jacob Astor, 
and daughter, Mrs. Marshall 
Orme Wilson; Mrs. Lorillard 
Spencer, а relative of Winston 
Churchill; Mrs. Oliver Hazard 
Perry Belmont, Mrs. Adolph 
Ladenburg, greatest  horse- 
woman in New . York; Mrs. 
Ogden Mills, Mrs. Frank Til- 
ford, Mrs. Robert Goelet and 
Mrs. Oliver Harriman. 

Her miniatures twice were 
exhibited at the Women’s 
Portrait Exhibition at the 
National Academy of Design. 


Amalia's family moved to 
Chicago and there she went 
to paint 18 miniatures in the 
Armour family alone, as well 
as one of Mrs. Cyrus Hall Mc- 
Cormick and others. 

Mrs. Arthur Paget, wife 
of а South African million- 
aire, who was in the court 
circles of London, commis- 
sioned Amalia to paint her 


while she was visiting in New 
York in 1896. А friendship 
developed between the two 
and Mrs. Paget took Amalia 
to London. 


She painted Consuelo, 
Duchess of Marlborough, an 
American heiress, and soon 
had commissions from Count- 
ess Georgina Dudley; Lily, 
Duchess of Marlborough; 
Miss Muriel Wilson, daughter 
of a wealthy shipowner of 
Hull; Lady Feodrovna Sturt, 
Mme. Melba, the prima donna, 
numerous other ladies and 
duchesses. 


ALL THIS led to an ex- 
hibit at the National Gallery 
in London and, eventually, to 
a commission to paint the 
Prince of Wales, later King 
Edward УП. In the six sit- 
tings for the portrait, the two 
became friends and upon com- 
pletion of the miniature, the 
Prince sent Amalia a check 
enclosed in a three-page let- 
ter, and a handsome jeweled 
necklace. For her interest in 
his prize-winning horse, Per- 
simmon, he also gave her a 
diamond brooch that was a 
replica of the horse. 


Having painted royalty, 
Amalia increased her price 


(Continued on Next Page) 
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ro аа. вя -the famous 
Mrs. John W. Mackay, Lady 
Werwick, one of the Prince's 
favorites, “or New York's 
` "400," from ordering minia- 

ture 00.077 
^." | Although Amaya had not 
been accepted socially in New 
"York, she was welcomed to 
the court circles of London. Ë 
"Yn March, 1899, Mrs. 
Paget arranged for Amalia to 
50 to St. Petersburg, Russia, 
to make a miniature of her 
friend, Grand Duchess Marie 
Vladimir. Before this por- 
trait was 'even started, the 
"artist was summoned, to the 
Winter Palace to paint the 
v Czarina. For this she received 
2,657 frencs (1,000 rubles) аз 
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did not stop — 
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This is the home bf Carl J. Weinhardt, 4833 North Meridian Street, Indianapolis, who has 
many mementoes of his famous cousin, Amalia. He and his brothers enjoy telling her story. 


wel as а gift of а bracelet of 
diamonds and rubies. Amalia 
got to know the royal couple 
and their two childrén well, 
and was accepted in court 
circles. 

At the last sitting of the 
Czarina, Czar Nicholas II re- 
quested her to start а minia- 
ture of him. Again, upon 
completion of the miniature, 
the artist received another 
check for the same amount, 
&nd а gift of а necklace and 
ring. 

Amalia then went to 
Capetown, South Africa, hop- 
ing to paint Cecil Rhodes, 
the "Diamond King.” Al- 
though she went without a 
letter of introduction, Amalia 
got the commission. 


When the Boer War 
started, Amalia fled the coun- 


try and returned to the United 
States. 


SHE WAS met at the 
dock in New York by Charles 
DuPont Coudert, scion of a 
wealthy French-American 
family, whom she had met 
and fallen in love with two 
years before in France. He 
had been a captain serving 
with Dewey in the Spanish- 
American War, and was now 
in the Coudert law firm in 
New York. * 

On July 4, 1900, they 
were married in the sacristry 
of St. Patrick's Cathedral in 
New York. Amalia now had 
all the fame, wealth and so- 
cial position she could de- 
sire, so she decided to paint 
only what would add to her 
reputation or people who in- 
Spired her. 


^ 
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AMALIA | 


Reproduction of drawing of Amalia by Marchioness of Granby. 
Many illustrated articles about Amalia appeared in magazines. 
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operated by Amalia's father, Family lived on second floor. 


She painted such special 
people as Lady Alington, wife 
of the Prime Minister; Mrs. 
Arthur: Hamilton Lee, former 
New York heiress and wife of 
the Civil Lord of the Admi- 
ralty; Queen Maud of Nor- 
way, the youngest daughter of 
King Edward, and Mrs. 
George Jay Gould and son, 
George, of New York. 


FOR THE 10 years fol- 
lowing her marriage, Amalia 
and her husband traveled on 
the Riviera, in England and 
Egypt, and spent a year in an 
old castle in Germany. Even- 
tually, they settled at Windle- 
sham Hall in Surrey, Eng- 
land, spending summers at 
Dachstein, in the Austrian 
Tyrol. 

Amalia’s parents both 
died at her home and her sis- 
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ter, Louise, was married there 
to John Wells Cloud, ап 
American who was president 
of the Westinghouse Air 
Brake Company in charge of 
the business abroad. Louise 
still lives at Magnolia House 
in Sunningdale, Berks. Both 
couples became English sub- 
jects. 

Albert married Mary 
Pettit of Wabash and died 
two years before Amalia at 
his home in St. Petersburg, 
Fia. 

Amalia died of a lung 
ailment in May of 1932 in 
Switzerland. 


Tae MANY lovely min- 
iatures she left behind may be 
found in homes and museums 
all over the world. 
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The beautify! and glamorous Amalia Kussner of Terre Haute had one of the most 
fabulous careers of any Hoosier. Royalty and socially elite were her patrons. 
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WORLD-FAMOUS 


` MINIATURE PAINTER 


By FRANCES E. HUGHES 


E. MOST of us there is & tiny, intricate models of big 
fascination in the very small. things. The painting of minia- 

We are entranced with ture portraits was more than 
ships in bottles, the Lord's а fad for 300 years. A minia- 
Prayer on the head of в pin, ture was in the class with an 


expensive jewel. T'here was no 
mass production of  minia- 
tures. 

They were done by hand 
under a magnifying glass—on 


MARCH 12, 1961 
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not so 
wagon 


South Bend. 


ai census total for South 


as 
plow 


that 
making 


Pent 5 3484, n—inore«90-—06-.12,685. 
since.1900 and Гог Fort Wayne 63,023. 
An increase: of 18,818 ‘since 1906. 
hope has been that Terre Haute would 
surpass Fort Wayne, but to do so the 
Increase had to be more than 26,00. . 
Surely wé have not been beaten by 
And yet М we had we 
would know that our population is 
alien 
and 


The 


of the 


town 


where the foreign and unassimilated 


population 


which, 


desirable 


іп опа 


sense and from an employer's stand- 
point, is not wholly desirable from a 
standpoint. . Witness the 
rioting last week. 'These foreigners are 
not lawbreakers solely because they 
' enme here from countries where they 
were oppressed and with resistnce to 
the authority of law instilled into them. 


— — -—4dtizenship 


Politicians are largely to blame. 


Dr. 


E. A. Steiner, of the Iowa University, 
who makes a study of the immigration 
problem, took я group of Austrian 
South Bend. Не savs: 
"The men were sitting around waiting 
for work. An American came in.. the 


Poles into 


f 
had syer seen. 


rst American of the-better-typ2š- they. 
He was well dressed 


and a most affable and agreeable per- 


son. 


He surprised them by his ex- 


ceeding graciousness, for to them he 


Was a euperior being. He shook hands 
with every one and invited them up 
to the bar. He invited them again 
and again and filled them up until they 
didn't really know whether they were 


peared 


North Poles or South Poles. 


It ap- 


t it was election day, and 


In spite of the fact that those Poles ents and D 


had only been two days in South Bend. 
After he had themin proper condition 
he took them out and vcted them. So 
this man gave these foreigners their 


and of the d 
republic. 


ut 


Of 4 meriean—politica 
tes of citizenship in this 
And so it is these newcom- 


ers to our country are corrupted. The 
feHow who led these men to the polls 
and voted them is yet in South Bend, 
а very prominent citizen.” 


Death ot Wis 


Pa ranr 


. Miss Martha Gilbert, youngest daugh- 


ter of the 

her home, in 

after a long 
Miss 


a 


Gilbert 


late Curtis Gilbert, 
early Friday morning, August 5th, 


Tryon, 
Hiness. 
was 


North 


born 


díed 

at 
Carolina, 
in Terre 


..Iooms and a place in which to ke ç 
` оп exhibition recs of the war. ^M NH = | 


$108,735-19, And TRE 


.were 


rut tegat. < 
Inquire 648 


H е D E ie 8 
they made seventy-one hita to th op- 


ihe thirteen games 


пенен -oighi$bv-£ouB-and — broke... bon 
£yon.on errora, which Suggests the old ` 
question аз to what is the matter with 
the club? If runa and hita were bet- 
ter balanced there would not have 
been such disparity in the games _ 
won. The team ie-reorganixed to a 
considerable extent and in the Jong 
home series may do much to redeem 
itself. 


Notice ia 
deraeignad b 
istratriz of 


Johnson, 
suppómed to 
` G. A. R. Memorial Hall— i 
The offer of $1,000 for the old State  Deniel V. M 
Hank building on Ohio street, opposite Б: 
the court house, has been accepted by `  NOTICR- 
Mrs. L. Kussner, who now lives in Notice-is+ 
Chicago, and the G. A. R. will have a dersigned ha‘ 
home and museum. After the monu- vetor of the 
ment in the court house yard had been deceased. Si 
paid for there was а balance in the be soivat J 
treasury of the monument association 18 a 
and to this was added $000 received ES 
by the committee on privileges for the 
week of the G. Ав. encampment. It My Shetiam 


is'the intention to rearrange the inte- 
rior to provide a. meeting place for 
the G. A. R. posts, reading and social 


harness and B 
784, Old, 360. 


with Hurley? 
Terre Haute 
located in the 
September 1. 


building was constructed to last many 
years and when the interior has been 
rearranged the old soldiers wilt know 
that there із a mmorial that will 
stand practically as long as will the 
shaft in the court house yard. 


County and City Cash Drawers— 


County Treasurer Bolton, in his re- 
port for July of receipis,  disburse- 
Ë = 
of $194,269.06 in the city funds. The 
receipts during the month were $31,- 
180.66 and disbursements $40,430.98. 
The balance is deposited in the barks 
as follows: McKeen Nat L sir- 
933.10; First National, $43,006.92; Тегге 
Haute Trust Company, $37,833.40; 
Terre Haute Nations], $35,103.58 and 
United Stotes Trust Company, $27,- 
372.11. The interest paid оп the -de- 
posits in the month wag $315.18. In 
the county fund there is a balance of 
months тесен —- "mt 
$96,410.12 and  disbursements  "ircuit court, at 
$135,345.49. Both city and. county funds day Of July, 191i 
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Art World Loses Esteemed Member 
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Through the Death of Amalia Kussner 


ITH the death of Amalla 
Kussner, (Mrs. Charles 
DuPont Coudert), Amer- 
ican miniature portrait 

painter, recently, close acquaint- 

ances have lost a loyal friend. 

Those who admired her art and 


personal charni have lost an ideal 
in all that is beautiful In life. 
And the world of art has lost one 
of its esteemed members. \ 

Amalia Kussner was а Western 
girl and her work is imbued with 
the freshness of the West. In the 
home, from earliest childhood, she 
was surrounded by influences of 
ihe highest order. Being fired, 
however, with the burning desire 
to try out the talent from which 
later developed her great art, she 
went to New York when only in 
her teens and there began a ca- 
reer which was unique in attain- 
ing quick recognition. She pos- 
sessed that freedom from. conven- 
tions, that frankness In speech, 
that broad and elastic Imagination 
in thought which at once appeals 
to lovers of dash and. daring. 
While her miniatures have a 
flowerlike delicacy, there is a bril- 
lance of color—a glow on the 
ivory—which quite differs from 
those of earlier schools and pro- 
nounces them distinctly original 
in conception. Hers has been 
called—and rightly—-the  ''rose- 
leaf art," because of the rare del- 
icacy of execution yet always so 


м, 
? МУ NA 
О.“ 
L4 ` ^N . 
AS A, 
ry “a 


truly adhering to the portrayal of 
her subject. 
Great Portrait Painter. 

The story of the rise to success of 
Amalia Kussner reads like a beauti- 
ful romance. Early evincing the 
genius which ultimately led to her 


PORTRAIT OF AMALIA 


brilliant career, she soon achieved 
the pinnacle of her ambitions, becom- 
ing recognized as the greatest minia- 
ture portrait painter of her time— 
which enviable title she retained to 
the end. And to no other influence 
than her own personal charm and 
the exquisite beauty of her art, does 
she owe this signal triumph. In 
spite of her extreme youth, she be- 
came one of the staff of artists in 
the Tiffany studios of New York, but 
after only a short period of time 
spent there she was told that she 
was endowed with what could not 
be paid for in money—genius—and 
through acquaintance in prominent 
families in the city she was definitely 
launched in that career which was to 
lead her into many lands. 


Miniatures from her magic brush 
were sought by the leaders of the 
exclusive and moneyed families, and 
so winning was her manner and so 
earnest her intent to attain the 
cherished goal, ambition was soon 
crowned with success. Hers аң a 
family of distinction and she gra- 
ciously fitted into the social position 
by which she found herself sur- 
rounded, From New York she trav- 


eled to England, France, Italy, Aus- 
tria—in each of the large cities mak- 
ing new friends, achieving new :ігі- 
umphs. Famous sitters, drawn to 
her by the &ccuracy and skill of her 
brush, never failed to become life- 
long friends. Among these figure 
such names as Rodin, French sculp- 
tor; the celebrated art critic, Sir 


KUSSNEBR, (CONDERT), 


John Millais, director of the national 
gallery, London, and outstanding 
names in literature, music and art. 
Besides the portraits made of & long 
list of the elite of the prominent and 
fashionable world of notables in New 
York, Chicago ап@ the capitals of 
Europe, she traveled into fan lands 
in order to execute certain highly 
flatering commissions. At the ex- 
press invitation of the late Cecil 
Rhodes, she made the trip to South 
Africa, where she painted the por- 
trait of the diamond king. Her para- 
mount success was the command 
from his Majesty, King Edward of 
England, who later became deeply 
interested in her career. She visited 
London, remaining there several 
months, during which time his por- 
trait was completed. 


Resident-Guest at Kremlin. 
Perhaps the most unique of all of 
her wanderings was the. wonderful 
sojourn into Russia. Again, having 
been commanded by ‘royalty, , she 
traveled, to Moscow, „Russia, Recom- 


panied by her faithful maid as com- 
panion, where she was a resident- 


be; 


| Stature, 


ivory from the keys of discarded 


members of one family have written 
their names into international fame 
by the talents so richl 
upon them. 


or + 


ж” 


І ; r "ТҮ ü ' ч 
guest at the Kremlin, palace of the 
czars, during the time required for 
the executíon of the portraits made 
of the Czar, Czarina, Grand Duchess 
Olga and others of the imperial fam- 
ily. She remained many months in 
the palace and the narratives of her 
experiences in social life’ and the 
thrilling adventures of travel—told 
naively as by a child—read like а 
j| fairy tale. Her article, entitled “The 
| Human Side of the Czar,” published | 
by the Century magazine shortly 
after her return from Russia, gives 
an intimate and graphic description 
of her impressions of the members 
of the imperial family and oz court 
life in Moscow during the time she 
remained at the Kremlin. 

The marriage of Amalia Kussner 
and Capt. Charles DuPont Coudert 
was solemnized in New York just} 
after her return from South Africa. $ 
For a number of years they resided 
in the Coudert home in New York, 
but, being seized by the ‘‘wander- 
lust," the lure of travel again drew 
them to their much loved haunts in! 
old Europe, where they spent many, 
years in extensive travel In 1914) 
they became permanent residents of) 
England, having made purchase of! 
the fine old English manor house, | 
Windlesham Hall, near London, | 
where their cordial hospitality ів 
widely known. ^ | 

Amalia Kussner was petite of 
exquisitely molded, with 
masses of dark hair outlining a love- 
ly oval face of unusual vivacity of 
expression. Her mind was a type.of 
highest culture. Sho was a deep 
thinker, was versed in literature and 
music аз well as in art. She spoke 
French and German fluently, was 
brilliant in repartee. With her broad 


.Jexperience of environment and travel, | 


she easily attained not only fame as 
an artist, but became a distinguished 
social leader In New York, Chicago, 
London, Paris and Vienna. She was 
kindly, generous, open-handed—aver 
responding eagerly to worthy calls 
for aid—winsome and childlike—to 
the end, unspoiled by fame. 


King Gives Hér Necklace. 

Gifts of rare value were showered 
upon the artist by admirers of .her 
work as tokens of their love and es- 
teem. Among these was a priceless 
necklace of diamonds, presented by 
his Majesty, King Edward VII In 
August, 1914, this necklace was sold, 
the purchase price being sent to Lord 
Roberts (and accepted by him) with 
the request that it be used as a nu- 
cleus for a fund to aid wounded 
British soldiers. 

Amalia Kussner was a sister of Al- 
bert Kussner, American composer, 
whose death occurred t¥o years ago 
at St. Petersburg, Fla, His exquisite 
musical compositions have been 
known and played in America and 
in many foreign lands. More than 
once hag Amalia remerked that her 
most valuable critic—although the 
most severe—was this adored broth- 
er. It was he who, аз а mere boy, 
dexterously removed the rich! old 


pianos in their fathers establish- 
ment, which were used by the artist 
for her first efforts in miniature 
painting. To the end that these tw 
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| AMALIA KUSSNER--PICTURES AND STORIES 
tee THE ONLOOKER--Oct. 12, 1891--NOUVEAU ART--interview with А.К. 
THE ILLUSTRATED AMERICAN--April 29, 1893--Picture of her and story s) 


"Of а Certain Painter-in-Little." picture 
з. оТ her with a «dogs 
zz 


YHE THEATRE--Feb. 18, 1893--"ART AND SHOP." Sf / Е 
palecie Drege — BAT Z /899 2 Li aL, ДУЛ, ‚мей еу L- а i 
CAMPBELLS ILLUSTRATED "MONTH. Y зер“ yi orate couse of her 


CHICAGO TRIBUNE--8ept.23, 1395--"Fame in Two Years," rapid rise of a 
Chicago girl in the World of arts 


CHICAGO TRIBUNE--0ct.20, 1895--"The M;niature Fad and Its Devotees"with 
her picture and ones of Mrs. J.O. Armour 
and Havemeyer 


Р LL'S ILLUSTRATED MONTHLY--Feb, 1895--Large picture of her and 
story "Miss A. K., Her Great Artistic Talent 
the Wonder of All High Art Critics." 


MINNEAPOLIS TINES--March 3, 1895--Story on "A Miniature Painter," а giftec 
artist whose story reads like а romance."Picture 
of her surrounded by pics. of miniatures of Mrs. 

pe тапа, ford of N. Yo. firs. J. O Amour oryChicage 
Mrs. Richard Townsend of New York, irs. Lorillard: 
Spender of N.Y., Mrs. Т.А. Havemeyer of N. Y., and 
Mrs. Van Rensellaer Cruger of N. Y. 


HARPER'S BAZASR--Feb.2, 1895--full page of "A Painter of Miniatures" by 
Nancy Huston Banks, with pic. of her, Mrs. M° A. 
Tyler, Мг. and Mrs. Charles Kern of Chicago (he 
the Hon.), Mrs. William L. Scott, Mrs.Charkes 
Harnot Strong and Miss Flora Scott Strong. 


du" FULL SIZE PICTURE OF HER BY ALFRED ELLIS OF N.Y., IN Sept. 9,1896, 
issue of THE SKETCH. 


THE SKETCH--Sept.9, 1896--Picture of А.К. from photo by Alfred Ellis 
of NJ TE, also pies. OE Lady Dudley, Sturt, wady 
Colebrooke, sister-in-law of Mrs. А. Pagetíyall of 
1896); Paget, Wilson and Von Andre. 


Mrs. J. Ogden Armour of Chicago had three miniatures made by A.K., 
Duchess of Marlborough also had three made. 


MUNSY MAGAZINE--December, 1896--Bics. of Muriel Wilson, Countesst of 
Warwick, Colebrooke and Countess of Dudley miniatu: 


ILLUSTRATED AMERICAN--Oct. 10, 1896 "In the Wider Sphere" Pic. of 
A,K. and one of Duchess of Marlboroygh miniature 


МОНЗЕУ MAGAZINE--Dec. 1394--"Моаеги Miniature Painting," pics. of Spencer 
J.0.À,mour, Townsend, Merritt, Tilford, Strong and 
Havemeyer miniatures: 


CHICAGO TROBUNE --July 26, 1896--"Famous Chicago Girls"--Miss К. and "The 
Columbians." pic. _ Of ALK. 


CHICAGO DAILY NEWS--Harch ## 25, 1396--"А Remarkable Success," pic.of А.К 


PICTURES AND STORIES 


TERRE HAUTE MAIL--Sept.2, 1895--"A T.H. girl Who Is Making Herself 
Famous In The Art World." 
Fame and Wealth Within 
TERRE HAUTE GAZETTE--Sept.9, 19895--"Miss A.K., Frestamentecectemntexs 
ARzzHgme; Her Grasp." 


CHICAGO SUN-Times-Herald--March 1, 1896--"Miniatures the Rage," pics. 
of Walker, Cyrus H. McCormick and Ogden Armour. 


сч 


CHICAGO TRIBUNE--Oct. 12, 1897-Z2Miss А. K., the Miniature Painter, 
At Home," vic. of A. K. 


CHICAGO TRIBUNE--Sept.24, 1896--"Miss А. K., Home--Famous Young 
Miniature Painter Visits Chicago" pic. of А. К. 


CHICAGO INterocean--Sest. 27, 1896--ART NOTES--pic of artist, Duchess 
of Marlborough, Wilson and Paget. 


М. Y. Daily News--Sept. 23, 1896--"A Lovely Miniature," pic of Duchess 
of Marlborough. 


THE COSMOPOLITAN--Nov., 1894--"PORTRAITS OF WOMEN" pictures of Merritt, 
Havemeyer, J. 0. Armour and Spencer. 


AMERICAN WOMAN'S HOME JOURNAL OF N. Y.--Sunday, Feb.28, 1897--Впе page 
of pic., of А. К. "The Host Famous Miniatures She Has 
Painted"-- the artist, Miss Flora Strong, Mrs. Tyler, 

Hrs. Paget, Miss Townsend and Mrs. Mayer. 


€me THE "400"--May, 1897--Picture of artist. 


CHICAGO INTEROCEAN--Oct. 10, 1397--Расфигех of А.К. from her latest 
London photo 

NEW YORK HERALD--Oct. 10, 1897--Pics. of Miss Goelet and Duchess of 
Harlborough. 


82 DEMOREST'S MAGAZINE--Julyg 1897--"An American Miniature Painter'"-- 
Pics. of A.K.,Townsend, Duchess of Marlborough, Paget, 
Mayer, James, Dutcher, Walker and Miss Strong. 


N.Y. Herald--April 8, 1397--"Some Society Leaders"--pics. of Belmont, 
Blight and Wilson 
THE ILLUSTRATED--Aug.7, 1997--pic. of artist. 


@Z NEW YORK TIMES--0ct.30, 1897--"A Brilliant N. У. Girl"--pic of А.К. 


NEW YORK JOURNAL--Sunday, Dec. 12, 1897--pics. of James, Von Andre, 
Dudley, Balfour and Wilson. 


N. Y. J,urnal--pictures of artist, blight, gilbert, Goelet, Armour, 
Mayer, P. D. Armour, Belmont and McCormick. 


DEMOREST'S MAGAZINE--July, 1897--Three pages on "An American Miniature 
Tat Painter" A.K., picture of A.K., Consuelo, Duchess of 
: Marlborough, London; Mrs. "Willie" James, Mrs. John 
Mayer, Miss Mathilde Townsend, N.Y.,granddaughter of 
William L Scott; Mrs. Arthur Paget, London;Miss Thora 
Strong, Mrs. W. S. Walker, Chicago,Mrs. John Gerow 
Dutcher, 


^ PICTURES AND STORIES 
4p 
NEW YORK JOURNAL Dec. 12, 1897--full page of pictures in color of 
Mrs. "Willie James,London; Lady Georgina Dudley, London; 
Mrs. Edward Balfour, London; Mme. yoke Andre, London (1896) 
Miss Muriel Wilson, London; Mrs. C.H.P. Belmont, М. У. (1897), 
Miss Alice Blight, N. Y. (1897), Mrs. “т Bramhal Gilbert, 
N.Y.; Mrs. Cyrus Н. McCormick, Chicago {Summer of 1895),Mrs. 
Philip D. Armoyr, Chicago;.Mrs. J. Ogden Armour, Chicago 
(1895) Miss Mae Goelet, American heiress (1897) апа Mrs. John 
Mayer. 


WOMAN'S LIFE--Jan. 1, 1898-~two pages "A Lady Miniature Painter Who 
Earns 200 lbs. а Р Miniature," а chat with Miss А. K., 
péctures of the artist, and of Lady Feo Sturt of London 
(Fall, 1896) and Lady Dudley, London. 


New York Hournal and Advertiserz-Dec. 4, 1898--full page of pictures 
in color. Miss Atherton Blight, Mrs. M. A, Tyler, Mrs. E. 
Reeve Merritt, Miss Goelet, Miss Townsenü, Mrs. Belmont, 
Miss Eleanor LeRoy, cousin of Mrs. George Vanderbilt;of N.Y. 
Mrs. Arthur Paget, daughter of Mrs. Paren Stevens, of 
London; Lady Sophie Scott, daughter of Earl of Cadagan, 
England's greatest beauty (1898); Mrs. Orme Wilson,N.Y., 
youngest daughter of Мгз.28 Astor (1897); Mrs. Dutcher, Marthilde 
Townsend, Mrs. Alfred Harmsworth (later Lady), London; 
Mrs. Tilford, and Mrs. John W. Mackay. 


N.Y. HBRALD--April 17, 1898--Pic. of Mrs. McLane Van Ingen (nee Terrell) 
and Mrs. William P Thompson (nee Blight) 


N.Y. JOURNAL--Dec. 18, 1898-88 "Miss K's Miniatures бопе"--ѕһе said 
her art had been slighted at Academy of Design. 


PICTURE OF MRS. A.K.COUDERT PAINTED BY AMANDA BREWSTER SEWELL. 
THE CERAMIC NONTHLY--May, 1899--Miss А.К. Miniature Painter seriously ill 


END OF HORSE SHOW, 1898, STALL, TRACK AND STABLE--picture of great show 
horse Ivanhoe. 


N.Y. HERALD--Dec. 17, 1898--"Trouble at Portrait Show." 


ro» 
The ÉHILADEEPHIA ERQUINRER--Suhdayo Ма>@һ 12, 4899 = А. Meee of colored 
ee |, Е: of Duchess^of Marlborough , Mrs. McClelland, Miss 
c bo ‘ice Blight, Strong , (Mackay, Yan ingen! and Miss Townsend. 
the illustrated AMERICAN MAGAZINE--April, 1899--"FROM THE KUSSNER GALERY 
OF MINIATURES" by Gilson Willets--Picture of artist and 
of Mrs. Mackay. Also in April, pictures of 
Blight, Tyler, Lady Sophie Scott, Miss Townsend; 
Countess of Dudley, Gilbert anq Lady Sturt, 


KANSAS CITY, MO., JOURNAL--Nov.27, 1899--"American Girl in Beleagured 
City"--picture of A.K’ 


WORCHESTER, MASS. SPY--Nov.30, 1899-LAMERICAN GIRL SHUT UP IN Kimberly." 


CHICago POST--Nov.24, 1899--"A.K. Miniaturist and Chicago Girl in South 
Africa," 


PIORMMPESERIND STOR DES 
SAN — Jr 27, 1999-"Capt. Coudert Back from Manila." 


/ AAA, , 
PHILADELPHIA ENQUIRERC-March 12, 1899--whole page in color--pics. of 
' Duchess of Marlborough, Blight, Van Ingen, Mrs. Charles 
3 Strong, Mrs. McClelland, Mrs. Mackay, Townsend and artist. 


PHILADELPHIA ENQUIRER--July 16, 1899--"Czar Applaudes Our Dewey--He 
Admires American People. 


om 
THE LADIES' FIELD--Oct. 1, 1898--two tages "The Field of Art" by А.К. 
pics. of Goelet, Duchess of Marl., Miss Balfour and artis: 


MILWAUKEE SENTINZL--Feb.20, 1898--"Gained Fame by Fate"--A.K. sister tell: 
of her career, 


the THE ILLUSTRATED AMERICAN--Oct. 28, 1898--"ANOTHER AMERICAN ARTIST IN 
LONDON" pics. of A.K., Balfour, Goelet, James and Duchess 
of Marlborough. 


N.Y. World--Jan. 4, 1899--picture of A. К. 
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THE INDIANA WOMAN--April 1, 1899--"Міѕѕ А. K., Miniature Painter." Whole 
page picture of her with dog and three miniatures. 
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AMERICAN MAGAZINE--supplement of М. Y. Journal--Nov.19, 1899-"Beleagured 
وون‎ in Kimberley" her picture and that of Nancy H. Banks апа 
- Rhodes in color. Whole page. 
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№. Y. HERALD--Sunday, Jan. 1, 1899--half page--"Miniatures of Mrs. J. J. 
Astor andrfwo Other New York Ladies by Miss К." These 
are part of exhibit regained by artist from P ortrait 
Show, Mrs. John Jacob Astor, Mrs. W.P. Thompson, nee 
Edith Blight,and Gilbert. 

INDIANAPOLIS NEWS--May 13, 1899-42FAMOUS FOR MINIATURES", Pic. of artist. 


N.Y.JOURNAL--July 16, 1889--"A.K. Interviews the Czar" American girl who 
и painted the Czar says he likes us--pic of artist. 
L/GHICAGO INTEROCEAN--July 22, 1899--"Miss К. Triumphs in Russia" pic of А.Е 


Zem" OUR MISS К." no name or date-"American Girl Has Many Experiences 
i Шире" 


N.Y. Press--July 16, 1899--"She Painted Czar's Miniature." 
SAN FRANCISCO BULLETIN--July 15, 1899=-"Painted the Russian Czar"pic of he 
JOHNSTOWN N.Y. REPUBLICAN--Dec. 8, 1899 "The Work of Woman." 


PHILADELPHIA TIHES--July 16, 1899--"THIS AMERICAN GIRL IS PAINTING 
MINIATURE OF CZAR" pic of artist. 


TERRE HAUTE EXPRESS--Nov.21, 1899--"THE CAUSE OF IT ALL," А.К. the subject 
of а EN r EE Ramance," 


7 WASHINGTON POST--interview 
CHICAGO RECORD--Nov. 1, 1899--story 
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TERRE HAUTE EXPRESS--'"The Old Skating Rinkz# Sold." 

LESLIE'S WEEKLY--July 13, 1899--"People Talked About." pic. of А.К. 
The Century Magazine--Sept., 1900--picture of King and Czar. 


SAN FRANCISCO CHRONICLE--Nov. 13, 1899--"А.К., The Miniaturist,WHO IS 
Beleagured an Kimberly. 4i picture of, artist. 


Dallas, Tex.--Jan. 3, 1900--"A.K.'s Welcome." 


Cincinnati Post--Nov.22, 1899--"In The Siege of Kimberly Are Two 
American Hz Women." pic. of her. 


№. Y. Review in GERMAN--March 25, 1900--pic. of А.К. and written by her. 
BOSTON TRAVELER--March 16, 1900--picture of A, K. 
BOSTON POST--Feb. 24, 1900--"iiss К. on Rhodes" ріс of her. 


N.Y.EVENING WQRLD--Feb. 21, 1900--"Famous Artist Comes Home from 
Africa! pice A. К. 


N.Y. JOURNAL--Feb. ABF 1900--"A.K.Due Today" ріс of A. К. 

N.Y. WORLD--Feb.23, 1900--"Dainty Hiss К. Praises Cecil Hhodes"pic of her 
BALTIMORE AMERICAN--April 17, 1900--ріс of A. К. 

N.Y. HERALD--Feb.23,1900--"How Miss К. Painted Mr. Rhodes." 


N.Y.EVENING WORLD--Feb.23, 1900--"Cecil Rhodes As I Knew Him,"--by А.К. 
three column story. 


TOLEDO, OHIO BLADE--Jan. 1, 1900--"Escaped from Kimberly." 
N.Y. SUN**Feb. 23, 1900--"She Painted Cecil Rhodes." 


PHILADELPHIA DISPATCH--March 11, 1900--"A World Famous Miniature Artist" 
pieg OL АК, 


N.Y. MORNING JOURNAL--Feb.23, 1900--"A.K. Talks @# of Rhodes" pic of her. 
N.Y.TIMES--Feb.23, 1900--'"Cecil Rhodes Portrait" 


ITAL аста лава ager Ra AF ERÊ? EE” 
g И. У POST—-Oct. 17, 1900"Painting Cecil Rhodes Portrait" 


K.Y.JOURNAL--Feb.22, 1900--"A.K. Returns Famous" pic of А.К. 
N.Y.TELEGRANM--Feb. 21, 1900--"Miss К. from Kimberly." 


N.Y.WORLD--Feb.25, 1900--'"Cecil Rhodes а Great Man; The Boers Should Be 
Wiped Out." half-page story vigi pic of her by Е1155 
of London and one of C°’ R, 


METROPOLITAN MAGAZINE--pic of А.К. "Hiniaturist of Royalty and Society-- 

и Miss А.К." by Margaret Reynolds--pies of Blight, Gilbert 
Belmont, Terrell,Countess of Warwick, Duchess of Marl. 

and two of artist in studio. 
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N.Y. Press--Feb.23, 1900--"RHODES POSED FOR THIS ARTIST." 


Cleveland, OHIO, PRESS--Feb.23, 1900--"Fled from Kimberly By Ox Team" 
pac of her, 


N.Y. ДИ MAIL AND EXPRESS--Jan. 6, 1900--"Painting Portraits." 

CHICAGO INTEROCEAN--Jan.25, 1900--CECIL RHODES IN A MIRROR"interview wit: 

N.Y. TRIBUNE--Feb.23, 19, 89985203 Rhodes at Close Range. Miss A. K. 
Miniature Painter Talks About Cape Colony Premier." 

KINGSTON, М. J. LEADER--"From Foreign Successes" pic. of А.К. 


MINNEAPOLIS TRIBUNE--Feb.25, 1900--Woman's View of Rhodes." 


eee eni 
MICHIGAN NEWS TRIBUBE--Jan. 21, 1900--"Her Return to England from Africa. 


PHILADELPHIA ENQWIRER--Feb.23, 1900--"Miss K., The Famous Artist, 
Returns From Trip to SouthAfrica." 


TOPEKA, КАМ. CAPITAL--Jan. 28, 1900--А.К. 
N.Y. WORLD--Feb. 14, 1900--story "London Applauds Fete of Mrs.A. Paget." 
(== М. Y. HERALD--March 11, 1900-1155 К. Pictures of Russia's 

A Imperial Family Grand Duchess Ellen, Grand Duchess 

Vladimir and the Czar and artist. pics. 

New Orleans PICAYUNE--March 18, 1900--"An American Artist" ріс of A.K 
N.Y. Herald--Wednesday, July 4, 1900--"А.К. Weds A Coudert" pic of both. 
N.J. WORLD--July 4, 1900--"Miss K., The Artist, Married to Capt. C."pic 
N.J.DAILY NEWS--July 4, ber м Was Sudden." 
ROCHESTER UNION AND ADVSRTISER--July 6, 1900--story on wedding. 
N.Y. COMMERCIAL ADVERTISER--July 8, 1900 "In The Social Whirl." 


27 М.Ү. WORLD--July 4, 1900--"А.К., Royal Artist, Becomes Soldier's 
pride" foie Of hem. 


BOSTON GAZETTE--July 7, 1900==story about wedding. 
T.H. 7 EXPRESS--Sept.23, 1900--return from wedding trip. 
INDIANAPOLIS PRESS--July 11, 1900=="Noted Artist Now a Bride" pic of A.E 


N.Y. HERALD--Thursday, July 5, 1900--"Coudert and His Bride Sail" pic of 
Mrs. Belmont. 


N.Y. WORLD--July 5, 1900--"Cept. C. and Artist Bride Sail .for Europe" 
pic. of artist, Mrs. Belmont, BEF Муз. George 
Gould and son, George J., and Colebrooke. 
ParIS HE"aLD--Aug. 1900--Story on Coudert Party. 


N.J.Morning TELEGRAPH--July 15, 1900-4COUDERTS SAIL FOR EUROPE." 
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SAN FRANCISCO BULLETIN--July 15, 1900--"Sudden Marriage of Miss К, famous 
Miniature Painter" pic, of A. К. 


М.Ү. Times--Aug.26, 1900--seen at Ritz party. 

N.Y.WORLD--Sept. 7, 1900--Couderts Goming Home. " 

N.Y. JOURNAL--July 29, 1900--story about honeymoon. 

N. Y. Times--Aug.5, 1900--Mrs. Arthur Paget party for Couderts. 


INDIANAPOLIS NEWS--Oct. 19, 1900--"A.K.'s Work"--she will select her 
subjects hereafter. Pic. of her. 


CHICAGO JOURNAL--Oct. 20, 1900--visit to Chicago. 


CHICAGO TIMES-HERALD--Oct. 1, 1900--A.K. distinguished miniature painter. 
one-half page with picture of artist. 


N.Y. World--July 4, 1900--"A.K.Royal Artist, Becomes & Soldier's Bride." 
picture of artist. 


N.Y.Evening TELEGRAM--July 4, 1900--"Suddenly Wedded, Sail For Europe." 
pic. of artist and Coudert. 


N.Y. Aisee? HERALD--July 4, #0 1900-2A.K.Weds а Coudert" pic.both. 
BUFFALO, Н.Т. 5 EXAMINER--from Chicago, Oct. 10, 1900. "A.K.C. Т11." 


HFEF N.Y. WORLD--Jan. 24, 1901--"The Portrait Painter Says 
His Characteristics Are Kindness, Patience and 
Strength," by Lavina Hart, 

KANSAD CITY TIMES~-April 28, 1901--pic of Mrs. Cruger. 

BOSTON TRAVELLER--Sept.7, 1901--ріс of artist. 

LYNN, MASS., NEWS--Jan. 31, 1901--pic of Mrs. Belmont. 


N.Y.HzRALD--Jan. 24, 1901--"Edward VII Described by А.К. С. pie. OF NONEM 
and one of Edward VII. 


ВНЕ ONLOOKER--June 1, 1901--two pages of рёс--С лаг, Czarina, Mrs. Gould 
and child and AKC. 


SOCIETY ENJOYS A MUSICALE~-Mr. and Mrs. John Jacob Astor Vary Their 
Customary Winter Programme. 


KANSAS CITY TIHES--April 28, 1901--"A.K.'s Success." 

N.Y.WORLD--Sept. 8, 1901-- "А.К, Sees British King'--pic. of artist. 

TOWN AND 989 COUNTRY--June 22, 1901--"The Ladies of the Astor Family." 
pies of Mrs.William Astor, Mrs. Orme Wilson and Mrs. 
J.J Astor. 

N.Y. HOME JOURNAL--Feb. 21, 1901--Coudert party. 

WHAT THE доо\фттл. WEAR AT THE HORSE SHOW 
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N.Y.HEBALD--Jan. 23, 1901--picture of King and one of А.К. Mention but 
no pics of the Crown Princess of Greece, Lillian 
Russell, General Strong, William L. Scott, ywo of 
G.P.Morosini, & recognized art connoisseurj Marie 
Tempest, Kaiser Wilhelm, Queen of Norway, President 
of France, wife and two children. 
PEORIA, ILL., JOURNAL--May 18, 1902--"The Czar Аз Не Is." 
THE ONLOOKER--June 1, 1901--Drawing of А.К. by Marchioness of Granby. 
N.Y.WORLD--Sunday, Nov.3, 1901--"Germany Starts а New Fad as Hadical 
As the Sun-Flower Craze."whole page with pic. of 
new art house at Homburg. 
Ney. Agi HERALD--April 20, 1901--"WANTS INVENTORY OF COUDERT ESTATE." 
DENVER TIMES--Sept. 21, 1902--"Painted Pictures of Royalty"--A.K.pic. 
N.Y. TIMES--July 28, 1901 
N.Y. MAIL AND EXPRESS--Sept.25, 1901 
PARIS HERALD--Aug. 1901 
N.Y. WORLD--Nov. 3, 1901 
THE ONLOOKER**Sept. 21, 1901 
PARIS HERALD--Njv. 26, 1901 
vleveland WORLD--Sept. 18, 1901 
N.Y. COMMERCIAL--Sept.26, 1901 
,МАЗНТМСТОМ POST--Nov.17, 1901 
N.Y. HERALD--April 9, 1902 
N.Y. PRESS--Mareh 30, 1902 
NY HERALDG-Oct. 5, 1902 
Town Topics--June 26, 1902 
TOWN AND COUNTRY--July 26, 1902 
N.Y.PRESS--Aug.24, 1902 
THE NEW YORKER--July 3, 1902 


N.Y. JOURNAL--Jan. 11, 1902--"AMERICAN BRIDE TO PAINT QUEEN'S PORTRAIT" 
pic of AKC. 


V DETROIT TIMES--Sept.21, 1902--"Painted Picture of Royalty." pic. of her 
1/2 page written in first person. 


N.Y.WORLD--April 13, 1902--whole page "Society Women Make The Best 
"Subjects For Miniature Portraits." pics. of Mackay, 
Merritt,Belmont, Thompson, Gilbert and Tilforf.AKC was 
asked by Phe World her opinion regarding soc.women as 


Ga PICTUres AND STORIES 
HOBOKEN, N.J. OBSERVER--April 30, 1902-"Pen Pic. of Lovely Czarinsi 
,KÍNSLEE!S MAGAZINE--Yay, 1902--EIGHT pages on"A. к. Coudert,Miniaturist" 
р by Franz S. Arnett--pics of Duchess of Marlborough, #5 Czar, 
King, Mrs. George Goule and son of New York, (1902)Grand 
Duchess Vladimir, Paget and artist and Mrs. Perry Belmont 
PHILADELPHIA, PA., LEDGER--Narch 8, 1903--A costume of AKC. 


Picture of Miss Marjory Gould driving Ivanhoe, winner, in TOWN AND 
COUNTRY im 1903 


| THE SATURDAY SPECTATOR--no date£-Terre $83) Haute by Susan W. Ball. 
N.Y. HERALD--Jan. 30, 1903 and March 20, 1903 
TOWN AND COUNTRY--1903 
PARIS HERALD--1903 auãzszsash Aug.l and June 30 and July 8. 
THE ONLOOKER--London--Aug.15, 1903za&B&ehemsc 
LONDON DAILY EXPRESS--Aug.12, 1903 
mos WHO IN АМЕВТСА--1903 
n nias NOV 27. 1903 
KANSAS CITY JOURNAL--Nov.23, 1903 
THE TATLER--London--Sept.16, 1903 
№. У. ПОВЕЛОСЬ. 25 №903 
«1904—— 
LONDON DAILY EXPRESS, %822-Арг11 217and July 31, 1903 
THE LONDON GLOBE--April 20, 1904 


LZ ERRE HAUTE SUNDAY STAR--Dec. 4, 1904--full page of pictures of artist 
and Memorial Hall and story/ 


LETTER FROM LONDON, DEC.z$94-— 1903--250 guineas for picture of Mrs. 
Bourchier F. Hawksley. 


DAILY ILLUSTRATED MIRROR--April 21, 1904--picture of AKC and Mrs. Watney 
SAN FRANCISCO EXAMINER--May 1, 1904--dispute over $1,050 miniature. 
N.Y. TIHES--May 11, 1904--N.Y.EVEVING JOURNAL--"Held Up the Couderts." 


"AMALIA KUSSNER, HINIATURIST" by Bertha V. O'Brien--no date or name 
of paper. pie of AK. 


"А.К. DISTINGUISHED MINIATURE.P2AINTER"z-Chicago. No name or date 


CHICAGO EXAMINER--May 10, 1904--ріс of artist "Pope Grants Chieegoan 


т 


А Private Audience." Gives A.C., the miniature 
painter, photo of himself. 


GOLD HEDAL TO BUCHESSE DE CHOISEUL. 
THE OLD CURIOSPEY SHOP" picture Erom L. He paper. 
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YONKERS, МУУ. STATESMAN--April 27, 1904--"Made Her Look Too Young." 


N.v.HERALD--April 21, 1904--"Kussner Portrait Looked Too Үсте t 
THE PALL MALL GAZETTE--April 20, 1904--"ТНЕ COST OF A MINIATURE." 


EVENING STANDARD--LONDON--April 20, 1904="King's Bench Division." 
N.Y.WORLD--Nay 1, 1904--"Lucania Brings Mr. and Mrs. Watney." 
N.Y. HERALD--May 1, 1904--%89 " Artist Does Not Accept aee Defeat." 


1 


N.Y. JOURNAL--May 2, 1904--"Suit For Portrait Follows Her Over Sea 
and Back," 


N. У.НЕКАТО--Мау 14, 1904--" Miss А.К. Here." 


N.Y. ANERICAN--June 17, 1904--" Society in Latest Frocks Attends 
Suburban In Force." 


N.Y. PRESS--Way 3, 1904-08 "Ine Watney-Coudert Difficulty." 
N.Y. AMERICAN--Dec. 13, 1904--"They Sail for Europe." 
М.Ү. GLOBE--April 26, 1904--Hbout suit. 
N,Y. WORLD~-March 5, 1905--"A.K. Wins Her Suit." 
N.Y. HERALD--Oct. 11, 1906 
MILWAUKIE SENTINEL--Sept. 10, 1906 
ONLOOKER--Sept.9, 1905 
N«Y. AMERICAN--Oct. 11, 1905 
Z 
MST. LOUIS MO., POST*DISPATCH--Oct. 6, 1906 
MY SOCIAL DIARY--story of Paget party. 
INDIANAPOLIS NEWS--Oct. 19 (no year)--"Amalia Kussner's Work" pic of AK. 


N.Y. AMERICAN HORSE SHOW NumBER--Nov. 21 (no year)--"Greatest Second 
Night in History of Horse Show. 


N.J. HERALD--Sunday, Dec. 2, 1906--pic. of ax) DeC hanannes canvas owned 
by Couderts. 


ИТНЕ CENTURY--Oct. 1906--Magazine article by А. К. on "The Human Side of 
the €zar" pics’ of АКС and Czar. 


N.Y.HERALD--Oct. 7, 1906--"lirs. C's Latest Miniature'--pic of Mrs. Goelet 


THE WOMAN AT HOME HACAZINE--March, 1906--'"THE ART OF A.K.C." by Marion 
Leslie 


GOLD MEDAL FO DUCHESSE DE CHOISSEUL. 


[ 
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WOMAN АТ HOME--March, 1906--"The Art of A.K.C."By Marion Leslie. Pics. 


of artist, king, Lady Alington of London, Lady Harmsworth, 
Mrs. Belmont, the Countess of Dudley, Czar, Crown 
Princess of Greeceg Lady Elizabeth and Hon. David Lyon, 
children of Countess of Strathmore; Mrs. Gerald Lowther, 
Mrs. George Keppel of London, Grand Buchess Bz Vladimir, 
Mrs. Frank Mackay of London, (1898), Mrs. Charles Ansell, 
Wilson, Paget and Lee. 


PARIS HERALD--1901--Party at Casino. 


DETROIT FREE PRESS--July 24, 1910--"Amalia Kussner, Miniaturist" 


THE INTEROCZAN--Sunday, Oct. 26, 1913--whole page "Chicago Painter of 


Kings and Queens."--pics of King, Crown Princess of 
Greece, Mrs, Arthur Hamilton Lee, formerly R „th Moore 
of New York; Mrs. J. О, Armour, Mrs. Hobart C.Chatfield 
Taylor of Chicago, Czar of Russia, Lady Arthur Paget 
and the artist. 


THE SPUR--Jan. 1, 193199 "About Art апа Artists—4An Artist's Final 


"a 


Tribute to Her Brother"--A.K. pencil drawing of 
Albert J. Kussner. 


HX. ЕТПЕ ОЕ =) TIMES--June 12, 1930--Albert J. Kussner obituary 


INDIANAPOLIS SUNDAY STAR--Aug.10, 1930--"Тио Renowned Artists in 


Generation Is Distinction of Old Indiana Family." 


PARIS HERALD--Sept.18, 1930-"Coudert Escape Drowning in Car." 
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DOWNTOWN ОРЕМ EVERY MONDAY 9:00 А.М. to 5:25 
P.M.; EASTGATE and MEADOWS 10:00 A.M. to 9:00 Р.М. 


WASSON S 


ж DOWNTOWN + EASTGATE x MEADOWS 


š =] 
№ DIAL 
ME 8-8351 


“ 
for live-wire 
'SHOP AT HOME' 
service. 
Switchboard opens 
ot 7:30 a.m., 
Monday through 
Saturday. 


COLORS: 


*NAVY 
*BLUE 
GOLD 
GERANIUM 
AQUA 
*RED 


*Colers In style 
E EF 


soft апа luxurious 
as velvet! 


ARNEL JERSEY 
DUSTER ROBE 


(A) Tiffany Traveler's perfect 
lounging and traveling duster 
robe. Gracefully feminine, yet so 
comfortable . . . you can't help 
but relax in it! And Arnel Jersey 
™ practically cares for itself, washes 


Sizes 10 to 18 


Lingerie, Third Floor Downtown 
also Wasson's-Eastgate and Meadows 


easily, drip-dries, requires no 
ironing. Wrinkle-free, packs in 
| small space. 
(B) Duster Robe in sizes 38 to 44........... 12.98 
(C) Duster Robe in sizes 46 to 52........... 14.98 


25c C.O.D. charge inside Marion County —————-—— 
H.P. WASSON & CO. 
| Р.О. Вох 1697, Indianapolis 


Please send те the following Tiffany Traveler Robe: 


Style | Size | Quan. | Color | 2nd Color Choice > 
| 
Мате ШЕИ хуб. ‚л. Some T 
aei оаа ee SAMI Ee. SS > 
SUE mese а Hee ot Zone State т 
О Check [] Charge O COD. [0 Open New Acct. 
SS Sei tte add 35c out of state shipping charge —— ————— 


Sanday—The Indianapolis Star Magazine 


The beautiful and glamorous Amalia Kussner of Terre Haute had one of the most 
fabulous careers of any Hoosier. Royalty and socially elite were her patrons. 


A WORLD-FAMOUS 
MINIATURE PAINTER 


By FRANCES E. 


E. MOST of us there is a 
fascination in the very small. 

We are entranced with 
ships in bottles, the Lord's 
Prayer on the head of a pin, 


tiny, intricate models of big 
things. The painting of minia- 
ture portraits was more than 
а fad for 300 years. A minia- 
ture was in the class with an 


HUGHES 


expensive jewel There was no 
mass production of  minia- 
tures. 

They were done by hand 
under a magnifying glass—on 


MARCH 12, 1961 


iu 


Grease cold fry pan оп 
bottom and sides with the two 
tablespoons of shortening. 
This will make a thick coat. 
In а small bowl, mix biscuit 
mix and milk together. Spread 
dough evenly in 10%-inch fry 
pan. 


Topping: 
1 can (8-oz.) sausages 
1 can (8-oz.) mushroom 
caps 
1 can (6-0z.) tomato paste 
1 c. shredded cheese 
(mozarella or cheddar) 


1 tsp. oregano 


Arrange sausages and 
mushroom caps on dough and 
top evenly with tomato paste, 
then cheese; sprinkle with 
oregano. Cover. Turn control 
dial to 325 degrees and bake 
until done, 12 to 15 minutes. 


Lemon Fry Pan 
Pudding 
Sauce: 

2 c. granulated sugar 
3% c. water 

6 tbs. butter or margarine 
Grated rind and juice of 

2 lemons 
1 tsp. salt 


Sprinkle toasted coconut on ice cream, top with fruit sauce. 
To toast the coconut, stir in preheated skillet until brown. 


Place sauce ingredients in 
fry pan. Turn control dial to 
300 degrees and bring liquid 
to a boil. Drop in batter, 
dividing batter into 9 parts. 
Cover. When steaming, turn 
control down to a simmer posi- 
tion and cook until cake on 
top is done, about 25 minutes. 


Batter: 


1 egg 

3 tbs. milk 

3 tbs. melted shortening 
1 c. sifted cake flour 
134 tsp. baking powder 
3 tbs. sugar 

1⁄2 tsp. lemon extract 


Add egg to milk and beat 
slightly. Add melted short- 
ening (melt in fry pan before 
making sauce.) Then add the 
dry ingredients which have 
been sifted together. Stir in 
extract. Bake in lemon sauce 
as directed above. 

To serve, spoon lemon 
sauce over cake and top with 
fluffs of whipped cream. 
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DOWNSTAIRS 
STORE 


WASSON 


“ТОМ HUNT" SWEATER DRESSES 


Ld 


OPEN MONDAYS - 


9:00 a.m. to 5:25 p 
` EASTGATE, 10:00 pul | 


а —— d 


FOR MATCHING FASHION MAGIC 


* fashionable sleeve- 
less dresses 


* lovely, full skirts 


* smart, matching 
sweaters 


in the sun. 


77 25c C.O.D. charge inside Marion County =^ 
H. P. Wasson & Co. Dept. 245 
Р.О. Вох 1697, Indianapolis, Ind. 3-12-61 


Please send me the following sweater dresses 


_ 5:30 p.m. Г] Open New Acct. 


— add 35c out-of-state shipping charge zd 


t 

| | 
| | 
| | | 
І | оғ 9.98 eoch: | 
| САЦ. i Quan. | Style | Size | Color | 2nd Color 
ME 8-8351 ll l1 
| _ Monday, аз early | | | | 
аз 7:30 а.т. | iw ЕТ И "wg Fames l 
| "Shop At Home” Streets "Ne E D CE 9 3 | 
| Monday through сү — eso A 0 Se v X | 
| Seturday until | t Check [Chage OCOD. | 

| , 


Matching sweater and dress pair up for springtime- 
-into-summer excitement. Sleeveless dresses are fun 
. . and EASY-CARES in cotton or blends. 
Sweaters of Orlon acrylic give a costume effect for 
many occasions. Beautiful colors! 


(A) Sweater Dress 
Stripe with novelty over- 
print cotton gingham 
dress. Matching Orlon 
sweater. Orange/gold or 
royal/blue. 10-18, 
12-2016. 


` 
(B) Sweater Dress 
Checks trimmed with 
checks! Sun dress of cot- 
ton ond Arnel triacetate. 
Matching Orlon sweater. 
Aqua or pink. 10-18. 


Fashion Dresses, Downstairs i2 


Store, Downtown 
also Wasson's Budget Shop, 
Mal, Eastgate 


MARCH 12, 1961 


Jo 9:00 p.m. MUS 


DOWNSTAIRS 
STORE 


WASSON 


“el. u SHOP WASSON'S 
УА: а | DOWNTOWN Monday, 


9:00 a.m. to 5:25 p.m. 


* Slim-stemmed 
smoothness 


* Perfect fit for 
sportswear 


* Firm and comfort- 
able, foo 


Š * Fabric: соНоп, 
* rayon, nylon, 
Я rubber 


pull-on style 


| "BESTFORM" GIRDLES BEST 
| — TO SLIM HIPS, THIGHS 


Long-leg panty girdles fit snugly from waist to below 

w thighs .. . perfect fashion under sheath dresses, Ber- 
muda shorts, slacks for well-controlled slimness! Split. 
hip styling and back panel means even more firmness, 
and comfort, too. Rigid front with lace overlay. Pull-on 
style or side-zipper style. S. M. L. XL. 


Girdles, Downstairs Store, Downtown Only 


6267777027 77 -25c C.O.D. charge inside Marion County- — — 


:30 a.m. "Shop a! Home abs 
Monday Through Saturday. [J open Ba acct. 
зз — — — add 35c out-of-state shipping charge —— —1 
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E = Monday as early as City Та. el E Stdte ...... 
і 
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| Н. P. Wasson & Co. Dept 226 | 
| P.O. Box 1697 3/12/61 
Indianapolis, Ind. | 
| Pleose send me the following l 
| Quan. | Style | Size | Price | 
| | | 
k: | 
| CALL ) | | | 
7 МЕ 8.8351 Nanie? diva. де у ЛЕР z. A и | 
Street | 
l 
| 
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А WORLD-FAMOUS MINIATURE PAINTER @ 


(Continued from Page 35) 


MISS AMALIA KÜSSNER. 


EE Ela 


a Amalia Kussner was famous..as.. a miniatuce- painter when. this 
= ы. € ت‎ m 


photograph was taken. She is dressed in style of the 90's. 


and then to Terre Haute. A 
son, Albert, who became a 
pianist and composer, was 
born several years later. 
Musical instruments and 
merchandise were sold in the 
father's store, called “Palace 


of Music,” which was in а 
large stone building, now Me- 
morial Hall The family lived 
on the second floor. 

Amalia was enrolled in 
St. Mary-of-the-Woods Acad- 
ету in 1872, at the age of 6, 


youngest pupil ever to attend 
the school Her art training 
was started there under Sister 
Maurice, who was responsible 
for her enthusiasm for paint- 
ing. 

For several years Amalia 
studied at the academy and 
under private tutors. Eighty 
years ago she was graduated 
from Wiley High School in 
Terre Haute. Then she studied 
again at St. Mary's and a 
year in New York at Mme. 


de Silva's and Mrs. Brad- 
ford's fashionable boarding 
school. 


HER INTEREST in paint- 
ing-in-little resulted from a 
miniature given her when she 
was a child. Her technique 
and style were entirely her 
own; she never had a lesson 
in miniature painting and did 
not study past masters of the 
art. 

Exhibits in her home 
town and selling minia- 
tures to its wealthier citizens 
did not satisfy her ambitions. 
Back to New York went 
Amalia and she looked up an 
old friend, Alice Fischer, a 
Terre Haute woman who had 
made a success on Broadway. 
Amalia got.a job as staff art” 
ist at Tiffany's, then opened 
a small studio. Alice helped 
her get commissions to paint 
LiMian Russell, America's 
glamorous prima donna, and 
Marie Tempest, English opera 
star. 

An introduction to Mrs. 
Theodore A. Havemeyer, a 
leader of New York's orig- 
inal “400,” led to a commis- 
sion. When Amalia crossed 


This brooch, modeled after his horse, Persimmon, as presented Amalia by King Edward Vil 
of England in 1897 when he was Prince of Wales. It is now at St. Mary-of-the-Woods College. 
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When little more than a child, Amalia painted this 
tile for the fireplace of her aunt in Terre Haute. 


E 


А miniature by Amalia of Mrs. Lorillard Spencer, a 


relative of Winston Churchill is owned by Weinhardt. 


ivory, gold, porcelain — with 
brushes made from the hair 
of the English squirrel. 

For more than 20 years, a 
Hoosier girl fascinated those 
who could pay for it with her 
peculiar ability to translate a 
human face into a tiny, airy 
grace and form that could 
adorn а gentleman's gold- 
headed cane, his snuff box, or 
even his ring. 

Miniatures on ivory and 
porcelain by Amalia Kussner, 
once of Terre Haute, now are 
collector's items. 


A BEAUTY herself, she 
had a fabulous career. Her 
infinite skill in the technique 
of the tiny took her to New 
York, to European capitals 
at, in those days, fortunes for 
painting miniatures for the 
wealthy, the famous, royalty. 


The story of Amalia 
Kussner is often told to 
friends by Carl J. Weinhardt, 
4833 North Meridian Street, 
Indianapolis, and Golden Isle, 
Hallandale, Fla., and his 
brothers, Allen Weinhardt of 
Terre Haute and Robert Wein- 
hardt of Elysian Way, East 
Liverpool, О. Their father, 
Allen Weinhardt, was a first 
cousin of the artist. 


Amalia was the daughter 
of Lorenz Kussner, native of 
Germany, who came to Craw- 
fordsville and married Emma- 
line Weinhardt, whose family 
also had come from Germany. 
Amalia and her sister, Louise 
—who made a name for her- 
self as & vocalist—were born 
in Crawfordsville before the 
family moved to Greencastle 


(Continued on Next Page) 
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Marine blue 


WASSON'S 


х DOWNTOWN 
ж EASTGATE 
k MEADOWS 


WASSON’S DOWNTOWN 


` 


OPEN MONDAYS 


9:00 от. to 5:25 p.m; 
EASTGATE ond MEADOWS, 
10:00 a.m. to 9:00 p.m. 


Denim Sails Smartly 


into your daytime life by Pat Perkins 


Perfect for so many activities: bowling, gardening, boating, your 
busy home life. A weight you like in cotton cHambray denim. 
Pretty and patriotic in white and red on Marine blue! Fasy-into 


coat styles. Easy-care washables. Sizes 12.20; 145-245. 


ME 8-8351 


Monday, as early as 
7:30 a.m. "Shop at Home" 
Monday through Saturday. 


25c C.O.D. charge inside Marion County - — 


Dept. 45 
3/12/61 


H. P. Wasson & Co. 
P.O. Box 1697 
Indianapolis, Ind. 


Please send me the following Marine 


blue denim dresses at 6.98 each: 


Quan. | Style | Size 

| | 

| j 
Name = wa Аге © ee 
Stree —— OM. посе ors. 
City, m: c EE States = 
Г] check O charge a ©. ©) 


Г] open new acct. 


add 35с out-of-state shipping charge - 


@ |deal for sportswear 
® Red-white-blue pafriotic look 
9 popular denim-weight fabric 


(A) Chambray denim dress. 
Short sleeve coat style. Two 
pockets. 

(B) Chambray denim dress. 


Square neck sun dress, Coat 
style. Two pockets. 


Pin Money Shop, ~. 
Third Floor, Downtown | 


also Eastgate and Meadows 
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he threshold of this lady's 
ansion in 1892, success was 


AMALIA established a 
udio in the Windsor Hotel 
nd raised her prices from $60 
$400. She received com- 
missions from most of New 
York's society women—among 
em Mrs. William Astor, 
known аз the “Queen of the 
00,’ and her daughter-in- 
maw, Mrs. John Jacob Astor, 
Wand daughter, Mrs. Marshall 
Orme Wilson; Mrs. Lorillard 
Bisipencer, a relative of Winston 
Churchill; Mrs. Oliver Hazard 
MPerry Belmont, Mrs. Adolph 
,Adenburg, greatest horse- 
oman in New York; Mrs. 
Ogden Mills, Mrs. Frank Til- 
ford, Mrs. Robert Goelet and 
rs. Oliver Harriman. 
Her miniatures twice were 
hibited at the Women's 
ortrait Exhibition at the 
National Academy of Design. 


' Amalia's family moved to 
Chicago and there she went 
Sito paint 16 miniatures in the 
rmour family alone, as well 
las one of Mrs. Cyrus Hall Mc- 
ormick and others. 
Mrs. Arthur Paget, wife 
f а South African million- 
Bire, who was in the court 
circles of London, commis- 
sioned Amalia to paint her 


e. 


arl J. Weinhardt now has the necklace which Prince of Wales 
ve Amalia. Diamonds Were replaced wtthr-repiteos- temen. 


while she was visiting in New 
York in 1896. А friendship 
developed between the two 
and Mrs. Paget took Amalia 
to London. 

She painted Consuelo, 
Duchess of Marlborough, an 
American heiress, and soon 
had commissions from Count- 
ess Georgina Dudley; Lily, 
Duchess of Marlborough; 
Miss Muriel Wilson, daughter 
of a wealthy shipowner of 
Hull; Lady Feodrovna Sturt, 
Mme. Melba, the prima donna, 
numerous other ladies and 
duchesses. 


ALL THIS led to an ex- 
hibit at the National Gallery 
in London and, eventually, to 
a commission to paint the 
Prince of Wales, later King 
Edward УП. In the six sit- 
tings for the portrait, the two 
became friends and upon com- 
pletion of the miniature, the 
Prince sent Amalia a check 
enclosed in a three-page let- 
ter, and a handsome jeweled 
necklace. For her interest in 
his prize-winning horse, Per- 
simmon, he also gave her a 
diamond brooch that was a 
replica of the horse. 

Having painted royalty, 
Amalia increased her price 


(Continued on Next Page) 
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WASSON 


A. 


Black 
Bone 
Italian 
tan 


2.99 


DOWNSTAIRS 
STORE 
WASSON'S 
DOWNTOWN 
OPEN MONDAYS 
Shop Wasson's Downtown 
Monday, 9:00 A.M. to 5:25 P.M. 
= 
Lu ' 
Flexible 
= 


WASSON'S OWN CUSHION WEDGIE 


leather sculptured for foot comfort 


Two delightfully smart casuals that make your feet feel 

young . . . cushion your every step from heel to toe 

with a gentle arch support. Made of soft leather with 

long-wearing soles. As welcome as the first Spring robin. ç 
Sizes AA and А, БИ, to 10, B and С, 41, to 10, (по 

91/, size). 


Shoe Center, Downstairs Store, Downtown 


25c C.O.D. charge inside Marion County 


H. P. WASSON & CO., Р.О. Box 1697 Dept. 235 | 
Indianapolis, Indiana. Allow 10 days for delivery 3-12-61 | 
Please send me the fcllowing Shoes at 2.99 pr. | 
Item | Quan. | Size | Color | 2nd Col. Choice | 

| | | | | 

| | | | | 

Street; С. Э. ос Yl. T ТИИ" БУ: ГАН | 
Nome. . 221... 2... .... т.е Ше... ТЕСЕУ 1 

O Check O Charge О C.O.D. Г] Open New Acct. ind 

City ..— 5 зе OER ELS Statecc4$ c TV! ues l 
===- add 35c out-of-state shipping charge ——————- 
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WASTE Y 
DISPOSER „6 
} { 


| 


VESTA, INC., offers you а 
1960 model nationally 
known waste disposer that 
regularly sells for $59.50, 


while tney last for only 
$37.50. (Terms) | - Year 


guarantee. Because of the 
low price, we are not per- 
mitted to advertise the 
brand name! 


FREE HOME 
DEMONSTRATION 


Call CL 5-3147 


DAY OR NIGHT 
xO ow 


SO MUCH for 
... SO little? 


A Waste Disposer eliminates 
all garbage cans, pick-up serv- 
ice, and saves steps in all kinds 
of weather. This is importont 
but you will appreciate more, 
not having to touch food 
waste. The waste from all food 
falis 


knife into the waste disposer 


preparation from your 
and is gone forever. Dirty dish- 
es from your table, held under 
the faucet, are pre-rinsed while 
the waste is washed away. 
Keeps your septic tank more 
active. The most convenient 
appliance in your home. Ask 


anyone who owns one! 


MAIL COUPON TODAY 
VESTA, INC. 
2604 Е. 62d St., Indianapolis 20, Ind. 


would like more information ond a 
REE HOME DEMONSTRATION O 


(Print) 
Address ........... TTE 
Telephone 


He sleeps peacefully = his future 
secure with Celtic Savings! 


You, too can enjoy the peace of mind of financial security by 
salting away a regular amount from each paycheck in your 
Celtic Federal savings account. Whatever your savings goal, 
your money will earn PROFITABLE DIVIDENDS with INSURED 
SAFETY . . . each account up to $10,000 insured safe by an 
agency of the U. S. Government. You can open your account 
with $1 or more, and your savings are readily available the year 
'round. Savings received by the 10th earn dividends for the 
entire month. SAVE BY MAIL! Celtic pays postage both ways! 


2840 


FEDERAL SAVINGS AND 
LOAN ASSOCIATION 
Corner of Market end Deloware 


Indiana's Oldest Active Savings and Loan Association 
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A WORLD-FAMOUS MINIATURE PAINTER @ 


(Continued from Page 37) 


We 


* 
` 
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This is the home of Carl J. Weinhardt, 4833 North Meridian Street, Indianapolis, who h 
many mementoes of his famous cousin, Amalia. He and his brothers enjoy telling her stor 


to $1,000. Eventually she got 
as high as $4,000 for one 
portrait. This did not stop 
such women as the famous 
Mrs. John W. Mackay, Lady 
Warwick, one of the Prince's 
favorites, or New York's 
"400," from ordering minia- 
tures. 

Although Amalia had not 
been accepted socially in New 
York, she was welcomed to 
the court circles of London. 

In March, 1899, Mrs. 
Paget arranged for Amalia to 
go to St. Petersburg, Russia, 
to make a miniature of her 
friend, Grand Duchess Marie 
Viadimir. Before this рог- 
trait was even started, the 
artist was summoned to the 
Winter Palace to paint the 
Czarina. For this she received 
2,657 francs (1,000 rubles) аз 


well as а gift of a bracelet of 
diamonds and rubies. Amalia 
got to know the royal couple 
and their two children well, 
and was accepted in court 
circles. 

At the last sitting of the 
Czarina, Czar Nicholas II re- 
quested her to start a minia- 
ture of him. Again, upon 
completion of the miniature, 
the artist received another 
check for the same amount, 
and a gift of a necklace and 
ring. 

Amalia then went to 
Capetown, South Africa, hop- 
ing to paint Cecil Rhodes, 
the “Diamond King.” Al- 
though she went without a 
letter of introduction, Amalia 
got the commission. 


When the Boer War 
started, Amalia fled the coun- 


try and returned to the Unit 
States. 


SHE WAS met at th 
dock in New York by Char 
DuPont Coudert, scion of 
wealthy French-Americ 
family, whom she had n 
and fallen in love with t 
years before in France. ] 
had been a captain servi 
with Dewey in the Spanis 
American War, and was m 
in the Coudert law firm 
New York. 

On July 4, 1900, the 
were married in the sacrist 
of St. Patrick's Cathedral 
New York. Amalia now h: 
all the fame, wealth and s 
cial position she could d 
sire, so she decided to рай 
only what would add to h« 
reputation or people who i 
Spired her. 
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Mes. Аммал КО Counggr 


The World's Most Distinguished Living Medallion Pain! 
(From a drawing by the Marchionem of Granby) 


Reproduction of drawing of Amalia by Marchioness of Granby. 


Many illustrated articles about Amalia appeared in magazines. 


Memorial Hall in Terre Haute formerly was "Palace of Music" 
operated by Amalia's father, Family lived on second floor. 


She painted such special 
people as Lady Alington, wife 
of the Prime Minister; Mrs. 
Arthur Hamilton Lee, former 
New York heiress and wife of 
the Civil Lord of the Admi- 
ralty; Queen Maud of Nor- 
way, the youngest daughter of 
King Edward, and Mrs. 
George Jay Gould and son, 
George, of New York. 


FOR THE 10 years fol- 
lowing her marriage, Amalia 
and her husband traveled on 
the Riviera, in England and 
Egypt, and spent a year in an 
old castle in Germany. Even- 
tually, they settled at Windle- 
sham Hall in Surrey, Eng- 
land, spending summers at 
Dachstein, in the Austrian 
Tyrol. 

Amalia's parents both 
died at her home and her sis- 
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ter, Louise, was married there 
to John Wells Cloud, an 
American who was president 
of the Westinghouse Air 
Brake Company in charge of 
the business abroad. Louise 
still lives at Magnolia House 
in Sunningdale, Berks. Both 
couples became English sub- 
jects. 

Albert married Mary 
Pettit of Wabash and died 
two years before Amalia at 
his home in St. Petersburg, 
Fla. 


Amalia died of a lung 


ailment in May of 1932 in 
Switzerland. 


Tue MANY lovely min- 
iatures she left behind may be 
found in homes and museums 
all over the world. 
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Free Parking 


39 
— 
№; Ja: Ореп Моп. апд 
behind the Celeaial Thurs. ‘til 8:30 


Ç n. ^i V агуга 5 
И iy oa Maryland St 
ر‎ 


3-Rooms of Carpet Installed 
Wall-to-Wall Including Padding and Labor 


100% ALL-WOOL CARPET 


> 5:269 „=: 


INSTALLED 


36 Yords of attractive double loop weave 
carpet with thick foam padding . . . Choose 
from 4 beautiful tweed-tone colors . . . neth- 
ing else to buy . . - we do the complete job 
for just $269 with os little as $9.21 a month. 
Colors: gold, shell, beige, parchment and 
nutria. installed over wood floors. 


M ph" Fh 


Fe 


e 100% ALL-WOOL 
e WE CUT IT 
e WE INSTALL IT 
e WE MEASURE IT 
e WE PAD IT 


PHONE ME 4-1341 


WOOL BLEND 
BRAIDED RUGS 


REVERSIBLE FOR 
EXTRA LONG WEAR 


9x12 SIZE 
$33 тг 


Delivery at Once! 


HEAVY 9x12' COTTON | 
SHAG RUGS 


Washable, thick, 
feum back. $ 88 
Colors: green, М 
groay, sandal- 
мова. 


4-Week Delivery! 


© 8x10’ ... $28.95 9 2x4' ..... $4.95 
€ 6x9' .... $19.95 ® 4x6’ .... $9.95 
ORE <n, $5.95 © 9x15’... $51.95 
€ 2x3 ..... $2.95 ® 12x15’ .. $69.95 


ho FU FTU *R'N'I'T'U'R 


9 brown 9 beige 9 red 9 green 
|47 5. MERIDIAN STREET | S. MERIDIAN STREET 
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ATE 
STO Г sTovALL COIN DRY CLEANING 


520 E. MARKET ST., INDIANAPOLIS 
COIN DRY “йн ае PLEASE SEND МЕ YOUR FREE 
GLEANING 
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| DETAILED BROCHURE GIVING ANALYSIS OF 


| INCOME POSSIBILITIES. Е: : 4 om 
| маме Edwin Record working with his dahlias: Exhibiting his best flowers at shows has 
920 E. MARKET Sl aru E oo сту resulted not only т awards but т making him friends throughout the country. 
INDIANAPOLIS 4, | "00885 s Ao 
INDIANA | О I have net selected e lecation g m 


At last! Instant relief from head cold, 
sinus and catarrh congestion! 


T 


Growing 
beauty 


Like many others, this Michigantown man discovered | 


pleasure and relaxation in raising flowers. He has 
"ble, aller 


273 become an expert on dahlias and won many prizes. 
STANT DECONG ре УР 


ESTANT 4 


. 30 times faster than decongestant tab- 
lets that first must dissolve in your 
stomach. Nasalaire acts instantly, di- 
rectly to shrink swollen nasa! tissues. 


By MABEL DAVIDSON 


2. Deeper-penetrating than messy sprays 


Nasalaire's medically-active gas vapor 
can penetrate the entire congested 
area to unblock clogged sinus cavities. 


3. Nasalaire's new-formula decongestant 


(cyclopentyl aminopropane) acts in- 
stantly in those areas where it does the 
most good. Gives you faster, far more 
effective relief! 


-— и. 
No glass...no water...no waiting 


You breathe congestion away instantly! 
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Qs OF all the flowers 


in the garden is the dahlia, 
believes Edwin Record of 
Michigantown. They wear the 
most heavenly raiment, come 
in more shapes, sizes and 
hues than any other flower, 
he argues. 

He calls them “God's 
Tranquilizers,” and he has 
chosen their culture as his 
hobby. 


Several years ago Record 
was on the verge of a phys- 
ical breakdown. Doctors told 
him he must find а means of 
relaxing to relieve the tension. 

He chose raising dahlias. 

With the guidance of an 
acquaintance in Frankfort, he 
Started with а dozen hills of 
dahlias and later increased his 
production to 500 hills. He at- 
tends shows with Richard 


Dunwoody of Zionsville, a 
well-known dahlia judge, and 
they exchange information of 
showing and growing the 
flowers. 


RECORD HAS been dis- 
playing his dahlias at fairs 
and shows since 1949. His 
first big thrill as an exhibitor 
came at the 1950 Illinois 
State Fair when he exhibited 


MARCH 12, 1961 


Amalia Kussner famous for miniatures 


REFERENCE 
NOT CIRCULATE: 


Only 
Yesterday 


By Frances E. Hughes 


At the turn of the Century, a Terre Haute 
woman became the most famous painter of 
miniatures of her day, not only in this coun- 
try but also abroad. 

She was Amalia Kussner, one of three 
children of Lorenz and Emmaline 
Weinhardt Kussner. The family was popular 
among the many German families who had 
settled here. Lorenz was born in Hesse 
Darmstadt, Germany, and Emmaline in 
Weisbaden, Germany. 

Amalia was born in 1864, her sister, 
Louise, in 1862, and her brother, Albert, in 
1876. 

The father had a music store, called the 
Palace of Music, in the building now the 
Memorial Hall. The family lived in an apart- 
ment on the second floor of the building. 

The Kussner children had a cultural 
background and spoke Spanish, French, 
German and English. Both of the girls at- 
tended St. Mary's Academy as children, 
Louise being especially trained in voice by 
Sister St. Clair and Amalia, in art by Sister 
Maurice. 

Amalia was graduated from Terre Haute 
High School in 1881 and attended St. 
Stephen’s Episcopal Church. One of her 
close friends was Alice Fischer, who also 
was graduated from the same high school 
and attended the same church. Alice 
showed talent as a child in acting and later 
became a leading Broadway actress. 

For her birthday when she was 12 years 
|014, Amalia's father gave her a miniature 
ү Бу an unknown artist апа И was 
then that she started painting portraits on 
china, fireplace tiles, piano keys and, 
finally, on ivory ovals her father bought to 
[encourage her. 

After graduating from high school, 
‘Amalia returned to St. Mary's for further 
‘Study and then went to New York to attend 
Mme. DeSilva's and Mrs. Bradford's 
fashionable broading school and to study 
art. 

Returning to Terre Haute, she studied 
with Miss Minshall, a private art teacher, 
and began to show her work at local ex- 
hibits. She also started to sell some of her 
miniatures of children of local friends, in- 
cluding those of Donald and Hamill Baker 
and Marian and Fred Reynolds. 

In 1891, when Mrs. Kussner took Albert 
East to enroll him at Philips Exeter, Amalia 
went along to visit with her friend, Alice 
Fischer. Alice had attained recognition on 
the New York stage and had many contacts 
with wealthy people and it was she who got 
Amalia her first commission for a miniature 
of one of New York's famous “400”. Alice 
had been in New York since 1884 and when 


Amalia arrived there, she was appearing on 
Broadway as the lead in “Nero.” She had 
also organized the Twelfth Nigh Club for 
actresses. 

Amalia sold her miniatures in Tiffany's for 
awhile but after her introduction to Mrs. 
Theodore A. Havemeyer, wife of a director 
of the American Sugar Refining Company, 
and successfully painting a miniature of 
her, she started up the ladder to fame. 


. and Lillian Russell 


She painted miniatures of Marie Tem- 
pest, an English opera singer, and the 
famous singer, Lillian Russell, as well as 
those of THE Mrs. William Backhouse 
Astor, leader of Society's '400;" Mrs. 
Richard H. Townsend, Mrs. Ogden Mills, 
Mrs. Frank Tilford, and many others. 

Her parents and brother and sister had 
moved to Chicago, so she went there to get 
commissions to paint miniatures of Mrs. 
Cyrus Hall McCormick and 16 portraits in 
all of the Armour family. 

In the Spring of 1896, while painting a 
miniature of Mrs. Paren Stevens in New 
York, she met Mrs. Stevens' daughter who 
was married to Arthur Paget, a South 
African millionaire, and who lived in Lon- 
don and was a member of the court circle 
there. 


The two women became close friends 
and Amalia went back to London with Mrs. 
Paget, who introduced her to members of 
the royal family's circle. She painted 
miniatures there of the Duchess of 
Marlborough, the former Consuela Vander- 
bilt of New York; Lily, wife of the eighth 
Duke of Marlborough; Lady Colebrook, 
sister of Arthur Paget; the Duchess of 
Manchester and others. 

Three of the mistresses of the Prince of 
Wales, later to become King Edward VI of 
England, also posed for the local artist. 
They were Countess Georgina Dudley, 
daughter of a Scottish baronet; Daisy, 
Countess of Warwick, another of the 
Prince's grand passions in the 1890s, and 
Mrs. George Keppel, the Prince's mistress 
for the last 12 years of his life. 

Accompanying Mrs. Paget to Paris, 
Amalia met Charles DuPont Coudert and 
after a romance of several years, the couple 
was married July 4, 1900, in St. Patrick's 
Cathedral in New York. 


. . invited by the 
Prince of Wales... 


Back in New York, Amalia painted 
miniatures of Mrs. Robert Goelet, wife of a 
New York capitalist, and Mrs. Oliver Hazard 
Perry Belmont, mother of the Duchess of 
Marlborough, and others. 

When she returned to London for other 
commissions, she was invited by the Prince 


eec Aut cari 
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of Wales to paint a miniature of him. She 
posed him in the costume he had worn to a 
fancy dress given as a part of Queen Vic- 
toria's Golden Jubilee celebration. 

In payment for the miniature, the Prince 
gave her a fine necklace set with diamonds 
and a large emerald, as well as a small 
brooch set with diamonds with the racing 
colors of his jockey in enamel on the tiny 
figure modeled after his prize-winning race 
horse, Persimmon. 

The press began to recognize the artist 
by this time and many articles about her ap- 
peared in magazines and newspapers in 
this country and England. She had con- 
tinually increased the price of her 
miniatures from $60 to $1,000 each. 

She returned to New York again to paint 
miniatures of Mrs. Lorillard Spencer, aunt 
of Winston Churchill; Mrs. John W. 
Mackay, whose husband made his fortue in 
the Comstock Lode in California; two other 
members of the Astor family--Mrs. Marshall 
Orme Wilson and Mrs. John Jacob Astor; 
and other prominent New York society 
women. 


to Russia and Africa 


With a letter of introduction from Mrs. 
Paget, Amalia went to St. Petersburg, 
Russia, where she painted miniatures of the 
Grand Duchess Marie Pavlovna, whose 
husband, Grand Duke Vladimir Alex- 
androvitch, was a brother of Czar Alex- 
ander Ill; and of Czar Nicholas 11 and the 
Czarina. They, too, gave her beautiful 
jewels for her paintings. 

Shortly after that, she went to Africa, 
where she decided she wanted to paint a 
miniature of Cecil Rhodes, the Diamond 
King. Although she had no introduction, 
she finally managed to get him to pose for 
her. However, she had to finish the portrait 
at Kimberley, where the seige was on as 
one of the battles of the Boer War. 

It was when she returned to New York 
that she married Coudert. From then on, 
she did very little painting but spent most of 
her time traveling or busy with social ac- 
tivities of the social sets of New York and 
London which she was very much a part of 
by then. Coudert had been one of the most 
eligible bachelors of New York. 

Louise Kussner married John Wells 
Cloud, an American from Pittsburgh who 
was president of the Westinghouse Air 
Brake Company. Both the Clouds and 
Couderts became English subjects. The 
Couderts lived at Windlesham Hall in Sur- 
rey and the Clouds at Magnolia House, 
Sunningdale. 

АП of them are now gone. Amalia died in 
1993 and her husband died in 1964, both in 
Switzerland. Louise's husband died on a 
ship enroute to Jamaica in 1936, and 
Louise died in 1962. Albert Kussner, a com- 
poser who attained recognition in this 
country, died in 1930 in Florida and is 
buried in Highland Lawn Cemetery here. 
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| Ат World Loses Esteemed Member 
Through the Death of Amalia Kussner 


ITH the death of Amalia 
Kussner (Mrs. Charles 
DuPont Coudert), Amer- 
ican miniature portrait 
painter, recently, close acquaint- 
ances have lost a loyal friend. 
Those who admired her art and 


personal charni have lost an ideal 
in al that is beautiful in life. 
And the world of art has lost one 
of its esteemed members. 

Amalia Kussner was à Western 
girl and her work is imbued with 
the freshness of the West. In the 
home, from earliest childhood, she 
was surrounded by influences of 
the highest order. Being fired, 
however, with the burning desire 
to try out the talent from which 
later developed her great art, she 
went to New York when only in 
her teens and there began a ca- 
reer which was unique in attain- 
ing quick recognition. She pos- 
sessed that freedom from conven- 
tions, 
that broad and elastic imagination 
in thought which at once appeals 
to lovers of dash and daring. 
While her miniatures have a 
flowerlike delicacy, there is a bril- 
liance of color—a glow on the 
ivory—which quite differs from 
those of earlier schools and pro- 
nounces them distinctly original 
in conception. Hers has been 
caled—and rightly--the  ''rose- 
leaf art," because of the rare del- 
icacy of execution yet always so 
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that frankness in speech, | 


truly adhering to the portrayal of 
her subject. 
Great Portrait Painter. 
The story of the rise to success of 
Amalia Kussner reads like a beauti- 
ful romance. Early evincing the 


PORTRAIT OF AMALIA 


eled to England, France, Italy, Aus- 
tria—in each of the large cities mak- 
ing new friends, achieving new tri- 
umphs. Famous sitters, drawn to 


| Бег by the accuracy and skill of her 
| brush, never failed to become life- 
jlong friends. 


Among these figure 
such names as Rodin, French sculp- 


i genius which ultimately led to her;tor;. the celebrated art critic, Sir 
I 


KUSSNER, (CONDERT). 


brilliant career, she soon achieved 
the pinnacle of her ambitions, becom- 


John Millais, director of the national 
gallery, London, and outstanding 


ing recognized as the greatest minia- names in literature, music and art. 


ture portrait painter of her time—j 


which enviable title she retajned to 
the end. And to no other influence 
than her own personal charm and 
the exquisite beauty of her art, does 
she owe this signal triumph. In 
spite of her extreme youth, she be- 
came one of the staff of artists in 
the Tiffany studios of New York, but 
after only a short period of time 
spent there she was told that she 
was endowed with what could not 
be paid for in money—genius—and 
through acquaintance in prominent 
families in the city she was definitely 
launched in that career which was to 
lead her into many lands. 


Miniatures from her magic brush 
were sought by the leaders of the 
exclusive and moneyed families, and 
So winning was her manner and so 
earnest her intent to attain the 
cherished goal, ambition was soon 
crowned with success. Hers was a. 
family of distinction and she gra- 
ciously fitted into the social position 
by which she found herself sur- 
rounded. From New York she trav- 


Besides the portraits made of a long 
list of the elite of the prominent and 
fashionable world of notables in New 
York, Chicago and the capitals of 
Europe, she traveled into far lands 
in order to execute certain highly 
flattering commissions. At the ex- 
press invitation of the late Cecil 
Rhodes, she made the trip to South 
Africa, where she painted the por- 
trait of the diamond king. Her para- 
mount success was the command 
from his Majesty, King Edward of 
England, who later became deeply 
interested in her career. She visited 
London, remaining there several 
months, during which time his por- 
trait was completed. 


‚ stature, 
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guest at the Kremlin; palace of the 
czars, during the time required for 
the execution of the portraits made 
of the Czar, Czarina, Grand Duchess 
Olga and others of the imperial fam- 
ily. She remained many months in 
the palace and the narratives of her 
experiences in social life and the 
thrilling adventures of travel—told 
naively as by a child—read like a 
| fairy tale. Her article, entitled “The 
|Human Side of the Czar,’ published 
by the Century magazine shortly 
after her return from Russia, gives 
an intimate and graphic description 
of her impressions of the members 
of the imperial family and o: court 
life in Moscow during the time she 
remained at the Kremlin. 

The marriage of Amalia Kussner 
and Capt. Charles DuPont Coudert 
was solemnized in New York just 
after her return from South Africa. 
;For a number of years they resided 
‘in the Coudert home in New York, | 
but, being seized by the ‘‘wander- 
lust," the lure of travel again drew 
them to their much loved haunts in 
old Europe, where they spent many 
years in extensive travel. In 1914 
they became permanent residents of 
England, having made purchase of 
the fine old English manor house, 


Windlesham Hall, near London, 

where their cordial hospitality is. 

widely known. | 
Amalia Kussner was petite of d 


exquisitely molded, with 
masses of dark hair outlining a love- 
ly oval face of unusual vivacity of 
expression. Her mind was а type of 
highest culture. She was а deep! 
thinker, was versed in literature and 
music as well as in art. She spoke 
French and German fluently, was. 
brilliant in repartee. With her broad: 
experience of environment and travel, 

she easily attained not only fame as 

an artist, but became a distinguished 

social leader in New York, Chicago, 

London, Paris and Vienna, She was 

kindly, generous, open-handed—ever 

responding eagerly to worthy calls 

for aid—winsome and childlike—to 

the end, unspoiled by fame. 


King Gives Her Necklace. 

Gifts of rare value were showered 
upon the artist by admirers of .her 
work as tokens of their love and es- 
teem. Among these was a priceless 
necklace of diamonds, presented by 
his Majesty, King Edward VII, In 
‘August, 1914, this necklace was sold, 
the purchase price being sent to Lord 
Roberts (and accepted by him) with 
the request that it be used as а nu- 
cleus for a fund to aid wounded | 
British soldiers. 

Amalia Kussner was a sister of Al- | 
bert Киззпег, American composer, 
whose death occurred two years ago 
at St. Petersburg. Fla. His exquisite 
musical compositions have been 
known and played in America and 
in many foreign lands. More than 
once has Amalia remarked that her 
most valuable critic—although the 
most severe— was this adored broth- 
er. It was he who, as a mere boy, 
dexterously removed the rich old 
ivory from the keys of discarded 
pianos in their father's establish- 
ment, which were used by the artist 
for her first ,efforts in miniature 
painting. To the end’ that these um 
== = E = 
membaers of one family have written 
their names into international fame 
by the talents so richly bestowed 
upon them. М 
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Resident-Guest at Kremlin. prices. MES M CON airs des 
Perhaps the most unique of all of — - —— | 
her wanderings was the wonderful “The Nation's | 
sojourn into Russia. Again, having 

been commanded by royalty, she; ikim omen | 
traveled to Moscow, Russia, &ccom- I _ 
panied by her faithful maid as com- £) nm сасне 
panion, where she was а resident- € ete. Easily reached over į 
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Artist's work comes home 


Swope Art Museum receives three Amalia Kussner miniatures 
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By Gordon Walters 
Special to the Tribune-Star 
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^ Three paintings by a Terre 
Haute artist have come home, 
thanks to a New York 
collector/art historian and his 
local friend. 

Three miniature portraits by 
Terre Hautean Amalia Kussner, 
painted in 1894 in watercolor on 
ivory, have been given to the 
Shelden Swope Art Museum by 
Lewis Hoyer Rabbage. The por- 
traits, along with two other 
miniatures by Otto Merkel, are 
on display at the Swope. 

‚ Rabbage, who spoke on Amer- 

ican miniature painting last fall 

at the Swope, gave the portraits 
to the Swope in honor of Frances 

E. Hughes, whom Rabbage came 

to know through his interest in 

Kussner. 

Hughes, woman’s page editor 
and feature writer for the Terre 
Haute Star until 1972, devoted 
some 20 years to researching 
Kussner’s life and work. She had 
contacted the Worcester Art 
Museum in Massachusetts for 
information about its Kussner 
holdings. Rabbage was a New 
York businessman and collector 
and authority on miniature 
painting. He became interested 
in Kussner, as well, and 10 years 
ago, the Worcester museum put 
him in touch with Hughes. 

. Hughes recalled that she 
eventually turned all her Kuss- 
ner research over to Rabbage, 
whose principal focus was, as 
Hughes puts it, “the revival of 
miniature portrait-painting in 
America." 

Hughes wrote that the revival 
of miniature portrait-painting in 
the United States in the 1890s 
“was due in large part to Amalia 
Kussner,” and in a letter to 
Hughes, Rabbage credited Hugh- 
es with a renewal of interest in 
the Terre Haute-raised painter. 

. Hughes' work on Kussner 
TU. eventually materialized in a fall 


1990 article in the Indiana His- 
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three years ago, Rabbage came to 
Terre Haute for the first of sever- 
al visits; the two scholar-friends 
spoke by telephone every Sunday 
for a number of years. 

But Rabbage is now seriously 
ill in Connecticut. 

A few months ago, he decided 
to donate the five miniatures to 
the Swope in Hughes' honor — a 
gesture that came as a very 
pleasant surprise to Hughes. 

“I didn't know the miniatures 
were going to the Swope until 
they got here," Hughes said. 

It's not difficult to understand 
Rabbage and Hughes' interest in 
Kussner; the daughter of Ger- 
man immigrants, once compared 
to Aphrodite by a Harper’s 
Bazaar magazine writer, led a 
fascinating life. 

Kussner was born in Green- 
castle in 1863 but grew up in 
Terre Haute. She went off to New 
York, where she perhaps became 
a staff artist at the famous 
Tiffany Studios. In any case, she 
later established herself as a por- 
traitist, acquiring commissions 
from members of America's social 
elite and gaining entry to high 
society in her own right. 


Miniatures @ Continued from Page D1 


Indeed, in 1900, she married 
Charles du Pont Coudert at New 
York. Mysteriously, she painted 
very little after the marriage. 

But before her marriage, 
Hughes says in her article, Kuss- 
ner painted some 200 miniature 
portraits and traveled to Europe 
to paint, in miniature, such 
august personages аз Cecil 
Rhodes, King Edward VII of Eng- 
land and Czar Alexander II of 
Russia and the Czarina and 
Grand Duchess Olga. 

According to Ed Quick, direc- 
tor of the Swope, Kussner was 
“one of the most famous artists to 
come out of Terre Haute, a world- 
renowned ‘jet set’ artist. She had 
a remarkable facility for captur- 
ing the vibrancy of life.” 

Quick says the Kussners and 
Merkels are the first miniature 
portraits acquired by the muse- 
um. He knows of only three other 
Kussner works in Indiana — two 
full-size paintings in the St. 
Mary-of-the-Woods College со]- 
lections and a miniature in a pri- 
vate collection in Indianapolis. 

The popularity of miniature 
portraits, which were often 
designed to be worn as memen- 


tos, dates from antiquity. In the 
18th century, ivory became the 
surface of choice for miniature 
portraits because of the brilliance 
of color it encouraged. 

In 19th century United States, 
itinerant portraitists made their 
way around the country. Quick 
pointed out that the first proper 
portrait painted in Indiana was 
an early 19th century miniature 
by Louis Peckham. 

The arrival of photography, 
which produced cheap, portable 
likenesses, eventually spelled 
doom in the late for the minia- 
ture-portrait tradition. 

Too bad, say miniature afi- 
cionados. While the Kussner and 
Merkel portraits may not evi- 
dence photographic" realism, 
Kussners miniatures especially 
feature a soft, detailed effect rem- 
iniscent of 18th century pastels. 

The three Kussner portraits 
are of Charles Hamot Strong, his 
wife, Annie Wainwright Scott 
Strong, and their daughter, 
Matilda Strong. The Merkels are 
of Matilda Thora Scott Ronalds, 
the daughter of Matilda Strong 
and Reginald  Ronalds. The 
Merkels date from 1909 to 1912. 


e done by Otto Merkel. 
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Amalia Kussner Coudert 


Outstanding Miniature 
Painter of Day. 


BY FRANCES HUGHES. 


Terre Haute's older residents will 
be interested to learn that the pri- 
vate records of the late Mrs. Amalia 
Kussner Coudert, а former Terre 
Hautean and the greatest miniature 
painter of her day, have been ro- 
ceived from Engiand by St. Mary- 
cf-the- Woods College as a gift to 
ihe college library. 

There are three volumes—one 
containing her correspondence with 
royalty and famous people whom 
¦! she painted, one containing the 
press clippings from papers all over 
the worid about her and her work, 
and the other, "The Book of Beau- 
ty," copy number 220 of an edition 
‚| de luxe which was iimited to 300. 
| Fhe first two books are syede bound 
and Contains most interesting let- 
| ters and notices of the late painter 
| and the latter is a collection of 
| beautiful portraits, including one of 
| Mrs. Coudert and pictures of some 
| of her miniatures, | 

Amalla Киззпег Coudert died’ 
three years ago this coming May in: 
Switzerland and these records of 
hers were just received here from 
her sister, Mrs. Louisa Cloud of; 
England, whose husband died just 
before the holidays this year. It is 
suppased that Mrs. Cloud is dis- ү 
mantling her home and so has sent 
fhese valuable and interesting rec- 
ords to St. Mary's, from where 
Amalia was graduated in the 
Academy many years ago. 

Mrs. Amalia Киззпег 
was a first cousin of Allen J. Wein- 
hardt and his sister, Mrs. J. J. 
Young of 627 South Seventh Street, 
She:came from a family of many 
lalents and her brother Albert at- 
tained almost as much prominence 
in the musical world as a composer 
as she did in the art world. 

She was born in Greencastle, Ind 
and moved to Terre Haute with her 
famify when she was very young. 
The Kussner family ijved in the old 
State Bank Building, now Memorial 
Hall, on Ohio Street, the upstairs of 
i which had been equipped as a home 
for some of the bank's employes. 
| Мг. Kussner conducted a music 
| shcp on the ground floor of the 
place and was himself а composer. 


Coudert. 


One of the upstairs rooms was out- 
fitted as an auditorium, where the 
three children, Albert, Amalia and 
Louisa, performed little French and 
English plays. BE 


x 
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A letter of 
| Theodore Havemeyer, the leader of 
к! the New York Four Hundred. 
А ij | brought her under the patronage of | 
that lady. She was introduced to 
English society by Mrs. Arthur 
Paget in 1895 and Mrs. Paget 
showed her work to Sir John Mil- 
lais, the great critic, under whose 
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№ It was later when they had moved 
to their home on North Seventh 
Street that Amalia developed her 
talents аз а painter. Several Terre 
Hauteans have samples of her work 
made whlle she was still in Terre 
Haute and the Fairbanks Library 
has two pictures made by her 
while she was still in the city 
Schools. 'These are free-hand draw- 
ings made with the Saturday Draw- 
Ing Class, more advanced pupils of 
the schools, and are in a book made 
by William H. Wiley, then super- 
intendent of schools, 1n 1876. A 

A Amalla was the youngest of the 
three children and she and her 
brother Albert were inseparable. Al- 
bert died six years ago in Florida 
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jand is buried in Highland Lawn 
| Cemetery here. 


° He attained fame 
with his compositions, the most 


| famous of which is "Moon Moths." 


Louisa was also gifted, for she 
spent much time in Europe study- 
i ing voice. 

Mrs, Coudert studled art at St. 
Mary-of-the- Woods College under 
the direction of Sister Maurice, 
founder of the college museum. 
Shortly after her graduation from 
the academy she went to New York 
to continue her art work at Madame 
De Silva's Boarding School. She 
received a position with Tiffany's 
as staff artist through some mini- 
atures she had left there for dis- 
play. About that time her family 
| moved to Chicago. 
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commission came through a Terre 


Haute women, 
court King, a noted actress, who in- 


duced Lillian Russell to sit for her. 


patronage she held an exhibit, 


| аа private life at this time. 
| о? the late King Edward, then the 


| went 
fing the same year she went to 


|diamond king, then at the peak of 


It is said that her first important | 


Alice: Fisher Har- 


Introduction to Mrs. 


This period of her life is well 
recorded in the books now in pos- 
session of St. Mary's, for they give 
fascinating accounts of her public 


In 1897. she painted a miniature 


Prince of Wales, and in 1899 she 
to Russia to paint Czar 
Nicholas and the Czarina and other 
members of the royal family. Dur- 


South Africa to execute a portrait 
in miniature of Cecil Rhodes, the 


his career at the beginning of the 
British-Boer war. The portrait of 
Rhodes was hardly finished when 
,the siege of Kimberly began in 
November, 1899, and Miss Kussner 
escaped by ox team and returned to 
London. 

Sha also painted miniatures of 


Pope Leo XIII, Queen Alexander, 
the Duchess of Marlborough and 
many other famous and socially 
prominent persons in the United 
States and abroad. | 

A long friendship with Capt. 
Charles du Pont Coudert, scion of 
а, wealthy Kew York family, culmi- 
nated in marriage for Miss Kussner 
in July, 1900. Her husband was a 
graduate of Columbia Law School 
and had served in the Spanish- 
American war. He was the only 
son of the late Charles Coudert of 
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the famous law firm of Coudert | => 3 
Bros. in New York. They lived т be M x 
New York for some time and then С 
moved to England, where they had £: x 

a beautiful estate in Surrey. а 


After her marriage Mrs. Coudert 
divided her time between the two 


2-4 
continents, busy with her painting | É 
and social obligations In later ©. or 
| years miniature painting went out! i -3 


| of vogue and Mrs. Coudert painted | 
few portraits. She continued to 
paint and sketch, however, untll the 
time of her death. She is buried at. 
| Wimblesham Hall in Surrey, Eng- 
land. 


REFERENCE 
DO NOT CIRCULATE 


Local Woman Was World-Famous 
As Miniature Painter in Her Day 


ALG Bobs ы 5 
BY FRANCES Е. НОСНЕ$ Miss Kussner was a first cousin 
Now treasured as collector's of the late Allen Weinhardt, and 
items are the many miniatures Pieces of her art are treasured by 
made by Amalia Kussner, Terre his sons, Allen J. Weinhardt, Jr., 
Haute woman, at the turn of the of 114 South Twenty-fourth 
century. Street, Carl J. Weinhardt of Indi- 
For Miss Kussner was world- anapolis and Robert Weinhardt 
famous for her art and she of Elysian Way, East Liverpool, 
painted most of the women in the Ohio. 
“400” of society in New York, SP + or 
wealthy women of Chicago, гоуа!- LORENZ KUSSNER, who had 
ty and members of court circles come from Hesse-Darmstadt, Ger- 
in Europe and Cecil Rhodes, the|many, and his wife, Emmaline 
Diamond King" of Africa. Weinhardt, who had migrated 


with пег ramtly trom weisnadet 
Germany, were married in Cra¥ 


fordsville. There their two daugt 
ters, Louise and Amalia, wet; 
born. 1 
After they moved to Тегі ү 
Haute, a son, Albert, was Богі, 
Mr. Kussner established a stor! { 
“Palace of Music," in the pre f 
ent Memorial Hall buildin; 
where he made and sold music: , 
instruments. The family lived 1, 
an apartment on the second #100! | 

* c 
ENROLLING at St. Mary-of-th: J 
Woods Academy at the age «I 
6 years, Amaliz was the youn;s 
est student ever to attend th: 
school It was there that h«t 
interest in art was stimulate 
by Sister Maurice and she re- 
ceived the fine training that led 
to her success. 
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Eighty years ago she was grad- 


| jjuated from Wiley High School, | 


and both before and after her 


| graduation she studied at the 
i | academy and 


under private 
! utors. One year was spent in 
ilNew York at Mme. deSilva's and 
"Mrs. Bradford’s fashionable 
iboarding school. 

Many local friends of the fam- 
ily have pieces of china on which 
Amalia painted when a little girl. 
She painted on everything she 
could find, including the tiles of 
the fireplaces in the homes of her 
parents and of her uncles and 
aunts, Dr. and Mrs. Allen Pence 
and Mr. and Mrs. John Wein- 
hardt, and on ivory keys from old 
pianos in her father's store. 

+ + + 
SHE ВЕСАМЕ interested in 
“painting-in-little’ from a minia- 
ture given her as a child. She 
painted miniatures of her family 
and friends and was commis- 
sioned to paint some of Donald 
and Hamill Baker, sons of Attor- 
ney and Mrs. Harry Baker, and 
,of Marian and Fred Reynolds, 
children of Attorney and Mrs. 
Reynolds, and others. 
|| When Albert went East to 
enter Philips Exeter Academy,! 
Amalia went along to New York. 
There she looked up a friend, 
Alice Fischer, who had made a 
! success on Broadway and or- 
iganized the Twelfth Night Club 
ifor actresses. 
; Alice gave her an introduction | 
which led her to get a job as! 
staff artist at Tiffany's. Then,i 
when Amalia opened her owni 
studio, Alice helped her get com- i 
missions to paint Lillian Russell, | 
‘America’s prima donna, and: 
proe Tempest, English opera: 
'star. 


+ + + 
ALICE ALSO GAVE her an in- 
‘troduction to Mrs. Theodore А. 
Havemeyer, a leader of New 


REFERENCE | York's original “400,” which led 
ATE ito a commission from the society 
pO NOT CiRCUL ||woman. This started the “paint: 
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er-in-little” in her phenomenal 
rise to success. She then opened 
a fine studio in the Windsor 
Hotel, raised her prices from $60 
to $400, and received commis- 
sions from most of New York's 
society women. 


Twice she had her miniatures 
exhibited at the women's por- 
! trait exhibition at the National 
Academy of Design. Her fame 
spread to Chicago, where her: 
;family moved, and there she 
| painted 16 miniatures of the 
Armour family alone as well as 
,those of many other prominent 
families. 

A friendship made with Mrs. 
Arthur Paget, wife of a South 
African millionaire and a men- 
ber of the court circles of London, 
caused her to go to London in 
1896. There she painted Mme. 
Melba, the prima donna; Con- 
suelo, Duchess of Marlborough, 
and most of the famous women in 
the court circle. 


| THIS LED to exhibit of her work 
| т the National Gallery in Lon- 
don ‚апа, eventually, to а com- 
mission to paint the Prince of 
‚ Wales, later King Edward VII. 
Besides paying her a large sum, 
the Prince gave her a diamond 


and emerald necklace (later she 
gave the gems to England for 
| war relief work and had them ге- 
‚ placed with synthetic stones) and 
!a diamond brooch, a replica of 
his prize-winning гасе horse, 
Persimmon. 

She raised her price to $1,000 
and eventually got as high as 
$4.000 for one miniature. Not 
only was she then accepted so- 
cially in London's court circles, 
but New York's “400” began to 
! recognize her. 

Through Mrs. Paget, Amalia 
p to St. Petersburg, Russia, 


in March of 1899. There she 
¦ painted Grand Duchess Marie 
| Vladimir and was summoned to 
! the Winter Palace to make minia- 
tures of both the Czar and Czar- 
ina of Russia. Besides payment 
| for these, she received gifts of 
a bracelet, necklace and ring of 
diamonds and rubies. 
} че За шеш 
WITH NO INTRODUCTION, 
Amalia next went to Capetown,; 
South Africa, where she got а! 
| commission to paint Cecil) 
| Rhodes, the “Diamond King.” | 
' Caught in the Boer War there, | 
| she came out by ox team and | 
| horseback and returned to this | 
' country. | 

Mer marriage to Captain| 
Charles dupont Coudert, scion of | 
a wealthy French-American fami- 
ly, took place July 4, 1900, in the , 
sacristry of St. Patrick's Cathe- | 
dral in New York. She then had 
‘all the fame, wealth and social 
position she desired, and the fad | 
of having one’s portrait painted 
in miniature on ivory was wan- 
ing. 

So, she did then only what she 
felt would add to her reputation 
or people who inspired her. She |: 
and her husband traveled on the || 
Riviera. in England and Egypt, || 
and spent a year in an old castle | 
im Germany. Finally, they и 
settled at Windlesham Hall in| DO YOU REMEMBER? — Amalia Киѕѕлег, a Terre Haute woman, became internationally famous 
Surrey, England, spending Sum-| as a miniature painter at the turn of the century. Her beauty is evident in the portrait top 
mers at Dachstein in the Aus- left. One of her miniatures of Mrs. Lorillard Spencer, maternal aunt of Winston Churchill, 
trian Tyrol. She died of a lung top right, and the diamond and emerald necklace presented her by the Prince of Wales, later 
ailment in May of 1932 in; King Edward VII of England, below it, are no w in the possession of her cousin, Car] Wein- 


—— 


Switzerland. Her husband is | hardt of Indianapolis. The diamond pin, lower left, a replica of the Prince's prize-winning 
now living therc. race horse, Persimmon. also was presented to the miniaturist by Edward. It is now at St. 
+ + + Mary-of-the-Woods College as Amalia attended the academy there as a little girl. Lower right 


AMALIA'S PARENTS both died is one of the tiles from her family's fireplace. on which Amalia painted as a child 
at her home. Her stster, Louise, Ur" 
who gained recognition for her 
beautiful voice, was married 
there to John Wells Cloud, an 
American. Louise is now 95, 
years old and is living at Magno- | 
lia House in Sunningdale, Berks. 
Both couples became English | 
subjects. | 

Albert, her brother, married 
Mary Pettit of Wabask and 
gained fame as a pianist апа. 
composer. He died two years 
before Amalia at his home in St, 
Petersburg, Fla., and is buried in | 
Highland Lawn Cemetery here, | 
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' Î doll stove, a precious toy. i 
` Sister Maurice, now dead, was | 
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“Our Amalia” Painted the Royalty 
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ТТ WOULD seem а long way from 


St. Mary-of-the-Woods college 


to the fame of being the greatest 
miniature portrait palnter in the 
world, yet a Terre Haute girl took 
that flight, for lt can scarcely be 
described as anything else, the 
meteoric ascension into this en- 
viable position which Amelia 
Kuessner Coudert made with talent 
which found its first guidance at 
the historic school for girls, which 
Amelia entered at the age of six 
years, the youngest entrant ever in 
the school. 

When Terre Haute cltizens read 
of the: death of Mrs. Coudert, there 
were many who recalled this tal- 
ented vivacious girl, whosc talents 
wete so numerous and who gave of 
them unsparingly, when she called 
Terre Haute home. 

Her parents, Mr. and Mrs. Lorenz 
Kuessner, kept a music store in the 
"Old Curiosity Shop," which 1s now 
the Memorial hall. The home was 
not the curiosity shop when the 
Kuessners lived there, but long: 
after they had left Terre Haute, 


however. 

She went a bit reluctar.tly, when 
she entered St. Mary-of-the- Woods, | 
carrying along 


in her arms, 


her Instructor, and guided the small: 
fingers which in later years wielded 
such а magic brush that commis- 
sions came to her from crowned 
heads who sat for her painting, and 
with whom she visited jn their pal- 
aces. 

She stayed two years at St. 
Mary's and then came back to 
Terre Haute and entered public 
school. She was gradunted with 
the sixth graduating class at Wiley 
high school away back in то of 
1881. 

There are members of that grad- 
uating class who recall the vl- 
vaclous and spirited essay which 
Amelia gave amid resounding ap- 
plause, for her talent In elocution 
stood by her in this recitation. 

Mrs. Oliver О. Wood, then Cora 
Kidder, was one of that class, and 
knew Amelia Kuessner well. They 
both studied elocution with Mrs. 
Adylotte. 


And Dignataries of Old World || 
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However, there were others who 
still remember that same com- 
mencement year, Crawford McKeen, 
John O'Boyle, Ella Adams, Char- 
lotte Blake, Marcia Carbee, Nettie 
Watson, Matthew Lytle, Minnie 
Boelsum, Joseph Jackson, colored; 
Cora Kidder, Mary Rankin, Nora 
Rottman, Alma Adkins, Eugene! 
Glover, Naomi Glick, Lillie Simpson, | 
George Addison Scott, who played ! 
a flute solo; Alma Heyroth, Jen- 
nie Bell, Gertie Benight, Amelia 
Kuessner. 


Salute to Fame. 


The commencement exercises ex- 
tended over two evenings at the 
Naylor opera house. Her gown was 
white, trimmed In lace, and came 
from New York. 

Miss Киеззпегз essay was on 
"Courage," and she started with the 
old message from Goethe. 

"Money lost—nothing lost. Honor 
lost, much lost. Courage lost, ali 
lost." 

Really it would seem that Miss 
Kussner gave her own plan of bat- 
tle in this essay which pushed her 
over the threshold of girlhood into 
the world of endeavor. Her courage 
was the very thing which gave her j 
fame. She never had a lesson in 
the art of minlature painting. Her 
art lay in an inate Inheritance, she 
discovered it herself, and in the pri- 


mary foundation which was lald at | 


St. Mary-of-the- Woods. “Amalia 
Kussner—unforgotten” is her praise, 
for her name ranks with those un- 
dying creators In the artistic. 

It took courage to make her visit 
to Russia, where she was commis- 
sioned to paint a miniature of the 
czar by the czarina. She lived at 
the winter palace at St. Petersburg 
with the royal family in April of 


1899. She painted H. R. Н., the| 
prince of Wales, now king of Eng- 


land, at Marlborough house in July 
of 1897, also by order from the 
princess of Wales. 

She was in Kimberly when the 
Boor war broke out having just fin- 
ished the miniature portrait of 
Cecil Rhoads, which painting she 
declared was an inspiration. She 
was commissioned to palnt the por- 
trait of Kalser Willlam of Germany, 
and of the sultan of Turkey. 


Many painted ihcse men, but she, 


was the only artist commissioned to 
paint thelr portraits. 
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— Her first portrait created. quite а! 
stir in New York. It was of Mrs. 


В of New York for АтаНа 


was practically unknown. She 
,painted our own Alice Fisher Har- 
court, and as one views replicas of 
‘some of these miniatures of royalty, 
‘highly prized, one recalls that a 
miniature of Donald Baker of South 
Sixth street was also painted by 
Mrs. Coudert, when Don was just а 
‚ chap, for Mr. and Mrs. Harry Baker. 

Memory of the talented artist 
„сате to those who viewed two free 
‘hand drawings, which are included ! 
iin а bound volume of free hand | 
drawings done in Wiley high school | 
in 1876, which is in Fairbanks li- 
brary. W. H. Wiley, the head of the 
schools had the pupils in the Satur- 
‘day free hand drawing class and 
,sent the 54 drawings to the cen- 
tennlal at Philadelphia. 

Two handsome drawings of old 


і 


w. `. 


castles, executed In & talented man- | 


| лег bear Amalia Kussners name, | 


one that of her brother, Albert Kus- | 


sner, who died two years ago. 
There was one by the late George 
Adolph Gagg, one by Leo Statz, 
Anna Mayo, Oscar Gagg, Frank 
Cooper, Anna Moyer, Anna Mayer, 


Hattle Paige, Harry  Estabrook, 
George W. Parker, Mary Isabel 
Carler, Anton Huluman Sr. В. 
Thompson, C. А. Lang, Libbie 
Messmore, S. Austermiller, Adolph 
Burgert. 


It is interesting to note that Anton 
Hulman Sr. dated his sketch the 27 
of January, 1876. 

There are those who recal one 
day in January of 1882, when she 
called together & group of women 


| from the best families at the home 
of Mrs. R. A. Morris for the.purpose 
of organizing & society "for a thor- 


ough and systematic course In the. 


study of art such 
homes beautiful.” 
There came to this organization, 
Miss Sue Ball, Miss Henrietta 
' Blake, Mrs. А. G. Blake, Mrs. Poebe 
'Cook, Mrs. Demas Deming, Miss 
Sara B. Floyd, Mrs. Anna I. Gould, 
Miss Carrie Gould, Mrs. B. G. Hud- 
nut, Mrs. Ed Heustis, Miss Kate 
ljans, Mrs. R. G. Jenckes, Miss 
Louise Kussner, Amalia's sister, 
Mrs. D. W. Minshall; Miss Helen 
Minshall, Mrs. William Mack, Mrs. 
L. B. Martin, Mrs. Mary Morris, 
Mrs. H. M. Smith, Mrs. Joseph 
Strong, Mrs. Marion Tuell, Miss 
Margaret Tuell and Mrs. Stephen 
Young. Amalia Kussner was the 
moving spirit of this group. 


TERRE HAUTE, DIANA 


as make out: 
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Her first portrait was а silhouette | 
made of Mrs. Pence's mother, and 
was a very creditable one. After she 
left Terre Haute, she never re- 
turned. She was sponsored in Eu- 
rope by Mrs, Arthur Paget, a well- 
known woman in America and 
abroad. 

Such was her early life. Terre 
Haute knew her as a little girl, and 
never lost sight of her when she had 
her flyst taste of fame. She was 
wed to Captain Charles Dupont 
Coudert of the British army in New 
, York, after her return from South 
i Africa, where she painted Cecil 
| Rhoades. They lived т New York 
| for several years and in 1914 they 
‘became residents of England. 

Her glfts were recorded in home 
town papers. Terre Haute knew 
when his majesty, King Edward, 
presented hér with a necklace of 
diamonds. She afterward sold it, to 
get money for wounded soldiers in 
‘Britain. 

It may be that some 150 years 
from now, when questions are asked 
about some miniature of royalty as 
to who painted it, the reply must be 
that an American artist named 
Amalla Kussner, who once lived In 
Terre Haute, Indiana, of Amerlca, 
had done that miniature in the last 
quarter of the nineteenth century. 

Thus do the famous people of 
Terre Haute who have traveled afar 
bring luster to the name of this city, 
even after years have fled, and their 
native habitat knows them no more. 
Mrs. Coudert, who is now gathered 
to her fathers, was the cousin of 
Allen Welnhardt of South Seventh 
street. 
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Mrz— А} p 'ecekved. a  tologra 
Buy таа pos marriage . of; 
‚ Miss Amelia Kussner, formerly oí this | 
city, and Captain Charles Coudert of the 
` United States army, in New York, Tues- 
day evening. and stating that the bridal 
couple would ‘leave today for Europe. 
Ё Mra Pence states that the marriage was 
0-4. quite as much of a surprise to her as at 
боті | was to anyone, вя_ ghe had no intimation 
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of the fact prior to receiving-the-telegramz- _ 
and that, beyond the fact that Miss Kuss- — 
ner had known Captain Coudert for some | 
time and that he had served in Cuba dur- 
ing the Spanish-American war, she knew 
nothing of the groom. . Š 
The New York World, in = сн. of 


uU exti 


the piae | 
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I-cheine, which waa calculated to sweep the. 
intilding with. flames and, some way, to: 


ly paite. Casto was home in his bed an an FT the marriage, ваув: 
s immediately arrested. Не ‘elaime T ` Miss Amelia  Kussne;: the- lebráted 
pal nter of .minitatures, was married to 
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evening. "The "en “Father Daly officiated. 
$ Only the mothers of the bride and bride- 
IRL и Mrs Caries -Coudert and Mrs. 
ri eon ЕМИ :Kussher were present. 
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КАМЕ IN TWO YEARS 


RAPID RISE OF A TERRE HAUTE GIRL 
AS AN ARTIST. 


“Miss Amelia Kussner, Visiting Нег Family 
in Chicago, Talks to a Reporter On 
Miniature Painting. 


Miss Amalia Kussner. high-priestess 
and pioneer of miniature painting in 
America, is now in Chicago visiting her 
family, says the Tribune of that city. 
She is acknowledged a peer in her art 
on two continents, and has received 
more substantial evidence of apprecia- 
tion of her ability than mere applause. 

Miss Kussner is a young girl in ap- 
pearance scarcely out of her teens. It 
is hard to believe that one so young has 
"lready conquered fame and fortune 
апа received the highest praise that can 
be bestowed, anir yet Se so democratic 
as she is. With the ease and finesse of 
a uiplomzt she carries one away from 
topic to tc vic, always avoiding the one 
subject —herself —until finally she 
laughingly adm'ts she might as well 
talk of the one subject first as last, for 
she will be made to talk of her painting 
—not that she does not love the subject, 
but she is provokingly modest about her 
attainments. 

SHE NEVER TOOK A LESSON. 

“How did I begin? Q. I just began 
because I knew I must do something. 
so I decided to paint miniatures. and 
the first one I painted was a success, 
artistically and financially.” 

"You studied with masters abroad?" 
was asked. 

"No. nor at home. I never took a les- 
son in miniature painting in my life. It 
simply seems to belong to me as a na- 
tural inspiration. Others call it a di- 
vine gift. and to me it certalnly seems 
so, for when Mrs. Theodore Havemeyer, 
who has lived so much abroad and nev- 
er had any desire to he painted, declared 
on seeing my first work that I should 
zaint her, 1 felt th: ге was something 
in it. 

“I feel as И the reporter were robbed 
of all working ground in my case. there 
being no years of diligent labor with 
varlous masters, followed by the usua! 
attic residence where one invades the 
borderland of starvation and the final 
awakening of pity in the fates, for I 
nelther studied nor starved in the attic, 
and I attacked the fates rather than 
sued for favor, and I won. Takes away 
the romance. doesn't it? But it leaves 
the subs'ance just the same. 


love to paint the Western women. hey | 
have an independent spirit that pleases 
me, and they pose with a freedom and 
abandon I can make much of. I care 
more {ог an interesting personality 
than tftauty of feature, and when I am 
working my whole soul being—my sou! 
and entity—is In those two inches of 
ivory. 

ALL THE TALK AT SUMMER RE- 

SORTS. 


“It has become a great fad, no doubt, 
for all other branches have been drop- 
ped out of discussion in comparison, 
and nothing was so much talked of at 


the resorts. At Newport this summer I 
was overwhelmed with work. and vaca- 
tions are impossible for me in those 
places. I have just finished a miniature 
of Mrs. Cyrus H..McCormick; also of 
Mrs. W. S. Walker. Mrs. McCormick’s 
blonde beauty made an excellent pic- 
ture. 

"Early in the spring I painted Lady 
Arthur Padget, daughter of Mrs. Paran 
Stevens, and when I go to London this 
fall I am engaged to paint the Princess 
of Wales and many other beautiful En- 
glish women. I never paint from pho- 
tographs. as do many of the profession, 
but entirely from life, oftentimes devot- 
ing one whole sitting to studying the 
personality of my subject. I love the 
flesh tints and the veivets and satins 
are never so beautiful as it, and this 1 
am constantly impressing upon my sit- 
ters." 


ARDOR AND GENIUS COMBINED. 

With such ardor accompanying posi- 
tive genius is И to be wondered at that 
this young girl, so gifted, should have 
attained her marvelous skill in the most 


difficult departure in all art? She fol- 
lows no school. Her magnitude seems 
to vivify the life in the sitter and her 
own exquisite conception gathers what 
is best and most beautiful and gives It 
full expression. Her colors hint of the 
Orient in their richness, but blend like 
the harmonies in music. 

A peculiarity noted by artists and 
critics is that her miniatures show more 
figure than any modern painter, and 
that the neck and bust are as express- 
ive а portrait as the face. The lines 
lack the stiffness of the French painter 
and have a portrayal of life that is 
their chief charm, 

Miss Kussner appeared in New York, 
by а peculiar coincidence, Just with the 
revival cf miniature painting in Paris 
two years ago. She came unheralded, 
with simply her first work and a letter 
of introduction to a wealthy and promi- 
nent patron of art. It is needless to 
add the work possessed merit. and since 
then Miss Kussner has become a syn- 
onym for everything superior in that 
line. 
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TERRE HAUTE, INDIANA DO NOT CIRCULATE 


Miss Amalia Kussner is going to 
Europe soon and may remain abroad a 
long time. Her fame asa miniaturist 
has extended to foreign countries and 
she will have no difficulty in securing 
orders from people of distiuction and 
perhaps from royalty itself. The furor 
her work has caused in New York and 
]n other Eastern cities is the talk of art 
circles. After the loan exhibition in 
New York last fall of portraits of dis- 
tinguished women she raised the price 
for these portraits to 3600 and she has 
more orders than she can fill in thetime 
remaining before she leaves the country. 
There are five of these portraits in this 
city, made years ago, before she went to 
New York. 


Miss Kussner із a genius. That is she 
has talent and that chiefest attribute of 
what is commonly called genius—the 
infinite capacity for taking pains. She 
has always been a hard worker and never 
did she work harder than she has done 
since she became famous. Indeed she 
has worked too hard and the close appli 
cation is beginning to tell on her health. 
Her physician has warned her. Notthat 
she is in imminent danger of serious im- 
pairment of her health but that she may 
not continue the strain to that extent 
which would bring about grave results. 
When Miss Kussner lived here she was 
& hard worker. It is told of her that 
once she received an order from Chi- 
cago for several hundred hand-painted 
favors for a luncheon to be given by 
Mrs. John W. Doane, a society leader, 
and they were to be ready in three days. 
She worked eighteeu hours a day to 
complete the order. [n painting minia- 

ure portraits she is under a terrific 

strain, mentally and physically. She 
uses a powerful magnifying glass and 
the application 18 something few per- 
sons could endure longer than an hour 
at the time but with her nours are as but 
minutes so far as her reckoning is con- 
cerned. 


1 


Miss Kussner’s success is the result of 
ап evolutionary process and is wholly 
due to her own discernment. No teacher 
told her that she could paint miniature 
portraits better than any one else. She 
always had an esthetic appreciation of 
color and form and in her earliest work 
over at St. Mary’s she naturaily chose 
subjects which brought into play this 
aptitude. Afterward when she began 
china painting the same love of figure 
desigas manifested itself. When she 


went to New York she had confidence 
that she could paint miniatures as no 
one had painted them for years. She 
had a letter of introduction tothe wife 
of one of the Havemeyers, who are very 
wealthy and move ia the best of New 
York’s wealthy society. At Tiflany’s 
she was told that if she could paint | 
miniatures of the standaid she had set 
for herself she would have more orders | 
than she eoula Ull, 


An amusing story is told of har first 
order received through the Tiffiny’s. А 
lady called on her to make an uppoint- 
ment forasitting. She had been given 
the name by Tiffany, and, as she after- 
wards told Miss Kussner, expected to 
meet a big, blonde German woman. 
When she was met by a petite brunette 
her conjecture was that the little woman 
was the business agent. Indeed she 
went back to Tiffany in doubt, but was 
assured that the petite brunette was the 
artist. Miss Kussner is a first Class bus- | 
iness woman and her business like con- 
versaiion helped to confuse her caller. 
She ais» has tact of the highest order and 
in short is eniitled to all-the credit of 
her success. She discovered her own 
talent, developed it, comparatively with- 
out instruction, and made it profitable 
in a high degree with the best indica- ' 
tions of still greater fame and profit. 
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' MISS AMALIA KUSSNER. 


| 
| Fame and Wealth Within Her 
р Grasp. | 


Harpers' Bazar Devotes a Page to 
Her Miniatures. 


An Interesting Account of This 
Terre Haute Girl, 


ARPER’S Bazar,of 
the second instant 
devotes a page to 
Miss Amalia Kuss- 
ners introduction 
nt oNew York and 
to her phenominal 
success аз а miniature painter. Copies 
Of her portraits of Mrs, Van Rensaelaer, 
Cruger, Mrs. Lorillard Spencer, Mrs. 
Theodore A. Havemeyer, Mra, Frank 
Tilford, Mrs. J. O. Armour, 
Mrs, Richard Townsend and Mrs., 
Charles Strong,all beautiful wom en,are 
given, At the head of the article 18 a 
| very graceful, half tone picture of the 
talented artist. She is seated on & high 
backed wooden sette, wearing в plain, 
close, fitting dress, showing the lines of 
her symmetricai form. Ап Oriental figaro 
jacket, turned back in iront completes 
the toilet. 

Terre Haute people are always glad 
tohear of Miss Kussner's euccess and j 
wish it distinctly understood by eust-"| 
; erners that they £ecugnized her talent, . 
and were proud of it, some time before 
she left for New York. Thefollowing is 
the Bazar's article in full: 

А Modera Miniature Painter; 

All lovers of the highest refinement in 
art are rejoicing over the recent restor- 
ation of miniature-painting after а de- 
cadence of more than fifty years. True 
, appreciation of the beautirul has missed | 


the half century in which it has been 
practically among the lost arts. No oth- 
er method of poitraiture has been de- | 
vised comparable with itin sentiment | 
and poetic charm, Ап indescribable 
fasc nation radiates from the little vivid 
jeweled thing. 

An urt subtle enough this, to portray 
in space scarce larger tian that of a 
precious stone а characterization of | 
marvelous truthfulness, An art swift | 


ne tbus intelligibly  expressed—to 


| ious power of the magic craft, perceives 


i seize in its tying the most elusive per- 
sonality, and to perpetuate it, as the | 
ruby holds а Наше in Ив heart. In the | 

, masterpiece of the miniaturist’s art is | 

an idefinable spiritual element which 

apparently eludes the too solid grasp of 
tue painter-in-large. And herein may 
possibly lie the secret of the irresistible 
magnetism of the painter-in-little. 

The miniaturist,through some myster- 


and brings rorth beauties of tne spirit, 
thus adorning teatures which may seem | 
plain seen through the medium of other 
art. The miniature-psinter is the honest 
discoverer of beauty, not the ingenious 
creator of it. A miniature renuers the 
finest artistic interpretation of the best 
in every face, an interpretation essen- 
tially truthful as well us beautiful, 

&ince truth is the highest idealization. 

The first indications ot a revival ot 
miniature-painting came through the 
appearance of a tew miniatures in the 

Fari Salon of two years ago. The art 

has always been highly appreciated in 

France; and the large number of speci- 
! mens exbibited at the last Salon, and 
the interest and admiration excited by 
them, gave conclusive testimony con- 
cerning the rapid advance of the move- 
ment. The cause of it abroad ie not 
apparent; but the &wakening in New 
York was chiefly if not wuolly due to 
the advent of Amalia Kussner, whose 
&rrival, by a curious concurrence, coin- 
cides with the beginning of the minia- 
ture turor in France. Lhe girl ariist-- 
two years ago scarcely more thau a 
child —appeaied unheralded. 

Neither ihe art-world nor the realm 
of fasbion, luxury, and wealth had ever 
heard Amalia Kuasner’s name. The 
story of ber success reads like а ro- 
mance, The only approach to it is ше 
arrival of Angelica Kauttman in Lon- 
don, whereupon—so the chrouicks say 
—that sober old townstraightway “ran 
mad with paint." But Kautiman was 
already fauious when she went to Lon- 
don, and her coming had been widely 
and luudiy trumpeted in advance by 
the most powerful art-patronage of the 
day. Mies Kussner was unheard-of till | 
she appeared in New Yurk—without in- 
truduction or influence, as unexpectedly 


| 


music, may he ruinously 
single false note, 


the deep rica feeling of color, hint the 
influence of  eniment French masters. 
But there are conspicuous difference, es- 
pecially in the soft spirit of her lines, 
which have none of the French an- 
gularity. 

Some of her earliest miniatures are 
among the finest. A notable instance is 
the likeness of & popular singer, which 
flashes out with supreme radiance 
among all the dazzling gems of her art. 


{| It is a perfect picture of an exceeding- 


ly beautiful woman, and truth no less 


i than beauty looks outfrom the encir- 


cling jewels—for a fiery tameless, spirit 
gieams through the exquisite flesh. An- 
other, also painted in the artist's early 
career, is the miniature of а 1nost love- 
ly great lady, now ruling New York, 
less by mightof grand wealth and ex- 
alted gocial position than by the spell of 
hergenile beauty. lt beams  likethe 
moon in Miss Kussner’s painting—so 
calm and pure--and is fittingly wreathed 
about with surperb pearls. 

Conceding much to the divine gift, to 
the inborn power of the young artist, 
letitnot be fora moment assumed 
that even she has found any royal road 
to fame. Could genius ever be truly de- 
fined as an infinite capacity for taking 
pains, this were certainly the case with 
miniature painting.The uninitiated can- 
not possibly conceive of the nerve and 
eye and brain toil represented by one of 
these tiny maaterpieces, First comes the 
study of the personality, &nd Amalia 
Kussner often devotes an entire sitting 
to this without touching a brush. She 
paints entirely from life—and once the 
entity is grasped, the sketching in itis 
rapidly done. Then the paintiug, tbe ac- 
tual labor begins. Not a stroke of all the 
innumerable strokes of the infinitesim- 
ally small brushes but must be made 
under а powerful magnifying-glass. 
Each gossamar touch must also be no 
less sure than delicate; for the fragile 
little ivory shield into which the warm 
colors melt, ав harmonies blend in 


jarred by a 


Miss Kussner's studio is in miniature, | 


| like herself, like her art. Tho walls are | 


aud unceasingly Jamented it throughout į! 
УЕ d | fashion of New York. No feature ot her 


! peculiar charm of her painting, to point! 


and light enough—if that feeling may to hazard a guess concerning the school. 
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| hung with some crinkled Eastern stuff | 

| of cream white dashed and lightened 
with tracery of gold. Here ana there! 
are tints of paie green, and the ariist's | 
studio gowns are soit lustroussntins of 
the same harmonious hues.'i hroaghout, 
her apartments maintain the sume tones 

| of Cream, gold, and green, with a 
Workia more ren ола the daintiness befitting the environment ot 
amount of it.Scores of miniatures with- the high-priestess of the QURE or 

TICES во WOR шс оа) arts. One corner ot the studio із draped 


monks, who were the earliest minia-! in ВИК of a deeper green and duil biue, I 
turists, often gave а year of patient la-: le re which tue sitter ів posed, à 
bor to a single one. There is по vague-! er enough, Amalia Kussrer’s 
ness in the spirited grace of her draw- 37, began to rise with the panic, dur- 
: И A ! ing the distressful summer or'92. Soon 
ing. Itis difficult, indeed, to define thet Laras 1 ; i 5 

after her arrivai she received a letter 


1 cn OF ВЕ of introduction to а New York wom 
out its distinguishing characteristics, or! r awi 
5 5 ^ ОЁ wealth,social immoriance,and srustic | 


and mysteriousiy as Aphrodite from the 
foam of the sea—less than two years 
ago. Within that time she has painted 
an astonishing number of miniatures of 
the most prominent men and тошеп cf 
the courtry. Uf late her brush Бав been 
almost monopolized by the highest 


Certain qualities of chigr-oscuro, and 
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appreciation, Through this letter the | 
minia urist hoped to find the key to 


«that charmed circle within which art 


' 
| 


во costly аз hers could alone expect suc- į 
cess, For, like the precious stone which! 
Ив radiance suggests, the miniature 
must ever remain an inseparable acces- 
sory of riches, of luxury and culture. 
“If I could only reach them,” the artist 
sighed: “if they would but allow me to 
show them what 1 could дог’ 

“Don't expect too inucb from the let- 
ter," was tne caution given by a friend 
“that lady is the most exclusive woman 
in New York—quite tbe hardest to 
meet—as well аз one of the most in- 
fluential. Could you get her interest in 
your work, your reputation would be 
made. But don't look for it. Most like- 
ly you will never see her at all.’ Y 

Nevertheless the artist took hor min- 
jature—and her courage—in both 
aandaa, and went to tho house on Maui- 
son Avenue to present the lateful letter. 
The lady's maid came down with | 

| 


the message the artist was drendivg. 

Thelady was not well, and conse- 

quently could not receive Miss Kussuer, 

but would examine the miniature. 16 

goes without saying that the picture 

was sent to her, but Amalia Кавзпег 

saw it go with a bitter pang.The disap- | 
pointment that she had been warned | 
against,and for which ahe believed her- 

self prepared, fell upon her now with | 
crusbing force. It was almost more; 
than she could bear, and she sat wait- 

ivg the maid's return in sadress that 

was near despair. But when she did 

come, how the little mima- 

turist's sinking heart leaped! For the 

maid brought аа invitation—the iady 

would see her, in herown room. And 

when Amalia Kussner crossed the threa- 

hoid of my lady’s chamber,Faie touched 

Fortune's wheel, turning then, has ev- 

er since gone up. 

Among Miss Kussner's notable por- 
traite of men are those of  Generul 
Strong, Mr. William L. Scott. and Mr. 
С.Р. Morosini. The last-named gentle- 
I», а recognized аг:-соппоізвелтг, | 
thoroughly acquainted with the finest 
foreign work, found her first miniature 
of himself во satisfactory that another 
has been painted since. Mss Kussner 
may go abroad in the early spring. 


HAS A SENATOR'S INCOME. 


The Charming Personality and Dainty 
Werk of Miss Amalie Kussner the 
Miniature Painter. 


A TERRE HAUTE GIRL'S SUCCESS. 


Lilian Russell and Maria Tempest 
Have Repeatedly Sat for Por- 
traits By Her. 


А strong sense of the eternal fitness | 
of things, as well as the irrepressible | 
promptings of natural gifts, must have ' 
influenced Miss Amalie Kussner to be- | 
come a miniature portrait painter. She | 
is herself the tiniest of women, and ev- 
erything about her anå her belongings ! 
is оп а miniature scale in size and dain- 
tiness. 

Miss Kussner's studio isa pretty little j 
place, in which the larger members of | 
society have a feeling not unlike that' 
attributed toa bull in a china shop, 


| were а bit sby about doing so; they had 
; sometimes got into trouble by recom- 


| come, why, do you know that I can 


says the New York World. It is a room, 
where there are delicate hangings of. 
white and gold,a few exquisite littje, 
paintings of the French school, the lit-' 
tle table where the artist works, and 
some chairs ard cushions of the pre- 
vailing diminutive and dainty type. 
Among these a! most fragile surround- 
ings the little artist works away with 
an enthusiasm which is vast in propor- 
tion to the tininess of her subject. 
“How did I happen to become a min- 
iature painter instead of а painter of 
landscape or portraits or something 
else?” said she, carefully wrapping a 
half-Baished picture of a young society 
belle in tissue paper. “Well, I hardly 
know. I had always liked drawing 
from life models while I was only a stu-! 
dent, and my talents seemed to lie ín 
the way of portraiture. But it was пой 
untila French miniaturis:—a relative! 
of Millet, by the way—saw some of my 
work and toid me that my pathway to, 
glory layin miniature painting, that Г 
thought seriously uf it. Then I began, 
and I have been successful beyond my 
hopes " s 
lt is not hard to guess the secret оЁ 
Miss Kussber's success when one Sees; 
her work, which is beautifully delicate] 
and copscienticus to the minutest de- 
tail. Itisruch lovely work that Lillian 
Rho has rather а fundness for having 
ber fair face reproduced, has pro 
nounced Miss Kussner’s “miniatures 
more completely satisfactory than any 
she hasever had—and Miss Russell has 
had miniatures from Boucher. TA 
"[ didn't know any one of notein 
New York," Miss Kussner went on, with 
а naive and surprised erjcyment in her 
success. *'Icame without even intro- 
ductions. But I had one ortwoex- 
amples of my work, and I took them 
boldly of to some of the New York 
jewellers. I showed my samples and 
askedthem if they would mention me 
when any of their customers inquired, 
for miniature painters. Of course they 


mending artists with whose work their 
customers were not satisfied. But 
finally it was arranged that they should 
simply give my name and address 
That’—and Miss Kussner stopped to 
laugh—‘‘was last fall. Now I have so 
much work to do that І don’t see how 
it’s ever all to be done. And as for in- 


make as much as a United. Sfates sen- 
ator?—thatis, as much as his salary," 
she added wickedly. (Mem.: . The sal- 
aryof a United States senator is $5 
000 a year.) 

Miss Kussner’s painting is done on 
ivory, round and oval, varying from the 
size of a quarter to circles almost as big 
as a saucer. Theyare very thin pieces | 


Y 


Ч eg, that have & ridiculously fairy-like 


» particularly beautiful. 


of ivory, iid they are segurely mount. 
on thin board. Upon these Mies Kuss 
ner begins work. The tiniest of brush- 


appearance, аге used and the most deli- 
eate colors. She is relentless in the 
matter of sittings, and she will not al- 
low a piece of work to leave her studio 
until she is as nearly satisfied with it as 
an artist ever is with anything. 

Already she has numbered among 
her sitters & great many social and dra- 
matic Juminaries. ` Lillian Russell, in 
her admiration for the little artist's 
work, has had three miniatures made 
this winter. Marie Tempest has in- 
dulged in two. Besides these there 
have been many orders from the non- 
professional beauties, and some from 
those who are neither profesional nor 
This refers to 
Miss Kussner’s masculine sitters, of 
whom she had quite a number gener- 
ally gentlemen bristling with orders | 
and decorations, whose families have || 
induced them to sit for this lasting | 
form of portraiture. реза 

The coloring of Miss. Kussner's pic 
tures is exquisitely life-Irke and deli- 
eate. She poses her sitters in gowns of 
the delicate but distinct hues that lend || 
themselves to reproduction most read- || 
ily. She seems to have a happy faculty 
of catching not only the tints of the 
complexion, but the lights and shadows 
of the hair, the expression of ihe eyes, 
the turn of the neck, until the whole 
seems to glow with warmth and life. 
But, for all this, she very generously 
gives her material credit. 

“It is so much more satisfactory to 
paint on ivory than on canvas,” she 
says. ‘It has a dort of natural warmth 
and sofiness that ‘glows through the 
colors and makes the tints alive and 
real.” ` e e 5 
2 And this yousg woman, whose work 
competent critics say is equal to the 
best French miniaturists of the day in 
its delicacy, accuracy and strength, is 
Buch а youthful looking person that 
one sceptical woman had to be pre- 
sented with proofs before she would be- 
lieve that the petite, vivacious bostess 
who welcomed herat the studio was 
the artist whose exquisite aud exact 
work was being talked about. 
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(TERRE HAUTE WOMAN 
г CONQUERED BY A 


'' Girlish Pleasures and Social As- 
| pirations of Amalia Kussner 


. Рай to Hide Genius. _ 
PAINTER OF MINIATURES 
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First Exhibits Attract Attention 
of Expert Who Saw Great 


| .. Future For Her. 
Stud <= 12/4/14 

Several years ago ihe old Naylor, 
opera house was packed with the gally 
attired and exuberant throng which is 

| characteristic of the commencement 

' exercises the wide world over. There 
were ‘the smiles and the laughter, the 
merriment and the music, the pertu, 1€ 
of the flowers, the rustle of dresses— | 
the half assumed solemnity which no 
one feels. And on the stage sat the 
graduates. Ah, the wonderful sense 
of promise, the deep set purpose, the 
high resolve—and, oh! the irony of 
the passing years. The young men and 
women proceeded to solve the prob- 
lems of time and of eternity with the 
charming complacency characteristic 
of the bud time. 

At length one young girl. daintily at- 
tired, and artistically, | too—beautiful, 
gweet, altogether charming, wilh суез |. 
peenliarly soulful, the fairest flower | 
of them all—stepped to the front io 
deliver her message to the expectant 
world. She passed over the poets, the 
philosophers, the problems, and gave! 
an essay that in the light of her after 
life is laden with wonderful meaning. : 

“Money Lost, nothing Jost; Honor | 
Lost, much lost; Courage Lost, all lost." E 

It was the old message of Goethe. 
The sweet girl graduate expanded upon 
the idea carnestly; delivered her immes-t 
sage artistically. ‘The great crowd un- у 
knowingly stood in the presence of one, 
of the artistic geniuses of her genera- | 

ion. And any one familiar with the, 

velations of the years that were be-j. 

` her would have sworn that she had}, 
чине insight into the future, 
Jas outlining her plan of battle, 

s with this plan of battle that she Ф 

t ght and attained the heights. 
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Courage—courage—and always cour- 
age. There was perfect silence in the 
house.: And when she closed there was 
an oyation for Amalia Kussner. 

Not so long ago the American artist 
after having made a profound impres-! 
sion upon the highest circles of New! 
York society by the perfection of her€ 
miniture painting, turned to foreign‘ 
fields. The public prints told of her: 
departure and her voyage—her first! 
Voyage upon the sea; of how the girlish 
artist sat on the deck in a drenching Í 
rain, consumed by the fever of her, 
genius, and her dreams o? royalty were! 
forced to bow the head in the presence 
of her art; of how she was taken in ios 
by the leaders of the ultra fashionabie 
in London and introduced to royalty 
and its satellites; of how the present 
king sat for her and pronounced the! 

| miniature the most wonderful in hisi 
possession. The press has told us of, 
° the days she spent in the royal palace; 
at St. Petersburg, painting the pictures; 
‚ of the czar and czarina of the realm; , 
of how Cecil "Rhodes—gioomy, silent, 
ilaciturn—who had always refused the 
request of artists, looked upon the 
beautiful, dashing American woman [ 
with the fire of genius in her eyes, andj 


sccumbed: of how dukes, duchesses, 
lords and ladies, kings and queens, a 
actors and actresses, writers, high: 


livers, the strong and the dainty haver 

.Sat for the woman—the Terre Haute) 
'woman—-who sailed away one drearys 
i winter day. 

"And in what school did you study,"1 
nsked the delighted president of ther 
Royal academy in London. n 

Perhaps she studied some right here: 
in the city on the Wabash. Let us ргу’ 
inic the matter a little, ' 


AT ST. MARY'S OF THE WOODS. ? 


We will not invade the nursery, but? 
will just assume tnat her babyhood was? 
much after the fashion of all other ba- ` 
bies the whole world over. But like” 

1 most people of genius she was wonder- ° 
fully prococious. The records of' St. 
Mary's will likely show that the great e 
miniature painter was the youngest , 
Studeut ever enrolled in that venerable J 
institution. When she was scar У, 
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more than six years old her parents ! 
ı decided to send her to St. Mary's of the! 
"Woods. When the day came for the! 
little 6-year-old miss to break the 

home ties for а season and leave for! 
the quaint and beautiful village of St. 

Mary's, she disappeared for a moment! 
from the family group and emerged! 
from her play room a moment later 

holding tightly to her favorite dolls: 
and cook stove. Just fancy the bril-! 
painter of exquisitely refined 

miniatures carrying а cook stove over 

to St. Mary's. Here within the ancient? 
walls of this venerable institution, hal- 

lowed by romance and memories, the: 
child spent two years in study. And 

here she for the first time had her 
&tiention turned to art. It is a common" 
observation among those who have: 
known her long, that she seems to have 

been born with a fondness for theé 
beautiful. It is quite possible that the 

two years spent in the study of draw-h 
ing within the walls of St. Mary's руҳ 
this 6-year-old tot marked the begin-t 
ning of her ambition. Here she gave 

unusual promise. Under the skilledv 
instruction of Sister Maurice, who. 
died at St. Mary's only а few years | 
ago, she made remarkable progress, 
and when after two years of study she| 
left the quaint village and the stately j 
institution and the sweet-faced sis-) 
ters, it is probable that her genius had! 
taken possession of her—the вешаз! 
that did not let her rest, but gnawed! 
away until she finally surrendered. | 
IN THE PUBLIC SCHOOLS. 


Afirr leaving St. Mary's she entered 
the públic schools and continued to, 
attend until her graduation from the, 
high school on June 24, 1881. During, 
her school days it was whispered about 

| that the little girl who carried her cook, 


stove to St. Mary's had talent far be- € 
yond the ordinary in drawing апа ‹ 
painting, and there were many who i 
took the matter seriously—all but! 
|i Amalia, There was nothing to indicate 1 
Ithat she appreciated the possibilities и 
‘that lay before her. Now and then ' 
she would dash off a sketch that bore ‹ 
а remarkable resemblance to the sub- | 
tject and then crumple it up lightly E 
land toss it into the waste basket." 
Every now and then she woust try herr 
hand at painting. But at no time пре 
ito the day of her graduation did she* 
| impress her companions as & dreamer. 1 
| There was nothing morbid in here 
| makeup. She did not have the dis-* 
torted fancies of the Russian artistv 
who wrote the diary of her impressions. G 
| She was a girlish girl. : 41 
Наа anyone paid а visit to the high 
[school in those days they might havel 
|had their attention called to one виа 
‘in the room by the sweetness ands 
beauty of her face, her winning ways,o 
her vivacity, exuberance, energy in-the'e 
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| tions as a vocalist. 
i| could no other girl in Terre Haute— 


| pursuit of гай. Sne was small in sia-, 
| gure, slender, graceful and pretty. She! 
‘as all animation, full of life—the cup. 
tunning over with the wine of living. 1 
She could recite, whenever ord 
éalled like a trained elocutionist, al 
though she never took lessons. She* 
could sing winningly and was in gr eat 
demand though she made no preten- 
She could draw as i 
| though she made no claims and owned л 
[to no ambitions. She was simply a; 
girlish girl, the sunniest creation be-: 
‘neath the sun. The girls liked her be- . 
cause she was not afraid to lead them ^ 
in the pursuit of girlish fun. She was ‹ 
‚а prime favorite among the boys be- | 
‘cause she had a winning face and was b 
‘brimful of vivacity, witty, uncon- р 
sciously fascinating. And so sheh 
larifted along like any other girl dur- |! 
ling the four years she was in the high |1 
'school. if 
"Amalia Kussner? Why. certainly I? 
‘remember het,” said Superintendent * 
| Wiley, when asked of her school days. 
!“She was a beautiful girl with а! 
| charming face, а fun-loving @%0091- r 


|tion, aud faithtu ul in her studies. 51е é 


ranked a little above the average in 
her work." 

Ámong those who went through the 
high school with her were Crawford: 
McKeen, Mrs. Ella Adams Moore, now : 
instructor in the University of Chi-; 
cago; Mr. and Mrs. George А. Scott, : 
the local attorney; and Elizabeth Solo- 
mon, а teacher in the Terre Наше} 
schools. 


GENIUS AND HER FUTURE. Г 
After her graduation her future was, 
hazy, uncertain. She possessed the 
genius—the genius did not as yet pos-, 
sess her. The bud was there—it re-, 
quired circumstance to bring the blos-, 
som. Looking upon the apparently. 
{girl of genius drifting along upon the, 
prosaic currents of the commonplace,, 
seemingly unconcerned with tne future, г 
and bent on pleasure, one might have; 
| thought of the lines of the. poet, “Full, 
many а flower is born tc blush unseen, n 
eme waste its sweetness оп the desertr 
air.” € 
In those days Amalia Kussner lived 4 
with her parents in the “Old Curiosity, 
Shop" on Ohio street, across from thes 
court house. The building has been; 
allowed to degenerate because of they, 
‘apparent lack of appreciation of the 
| Possibilities of the building by the peo-;: 
| ple of the city. In the days whenrt 
Amalia Kussner whiled away the hours |; 
with her paint brush und pencil, the. 
‘old bank building was charming to Мет 
eye. n 
Immediately west of it in those daysnt 
stood a building used by a music firm,e 
гапа the second floor was beautifully ii 
i furnished as a drawing room. А stagete 
|had been erected for concert purpo шт: 
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Ithe host were described w 
jand this was not infreyuently utilizedy 


‘for amateur theatricals. There areg 
many here today who will remembert 
when Amalia Kussner, looking pecu-y 
larly catchy. and charming and co- 

quetish, too, in her brother's clothes,g 
was wont to sing a song entitled,s 
“Courting in the Rain." Her voice wase 
not adapted for serious concert work, у 
but it was just the thing for this little ү 
song aid many times she was com-s 
peiled to repeat it. She was a fine elo- n 
cutionist and took parts in at least two п 
lof the plays presented in this old draw-l 


| ing room, “А Bunch of Keys," and “Опе 
j Must Get Married." 
These embryo efforts—be it under- 
!stood—were not made because of ат 
ifaint ambition to shine behind the foot- ;, 
| lights. It was just fun-loving Amelia f 
| Kussner looking for fun. 
| Alas! the irony of years. The old + | 
: home looks like a junk shop now. The, 
jold music hall that once resounded 
| with merriment and music, and in 
i which the greatest miniature painter 
| of the age sang “Courting in the Rain" т! 
| is now the home of a business enter- 5 
‘prise. Thus pass away the glories of; 
the world. 1 
Still the genius of art was not wholly s 
‘able to throw off the duty Nature had, 
!placed upon her. One year after her 
¦ graduation Miss Kussner became а; 
member of an organization in this city r, i 
formed for the developement of the, | 
; artistic. i 1 
TRAINING IN THE ARTISTIC. n 


One dreary winter day in January, 
1882, several of the most artistically in- 7 
clined women of Terre Haute met at’ 
'the residence of Mrs. R. A. Morris for: 
the purpose of organizing a society for^ 
“a thorough and systematic course of 
istudv in art work, such as shall make. 
iour homes beautiful.” The eternal; 
feminine thus asserted itself in they 
jlove of the beautiful, and the associa- 
ition dedicated to a purpose so con- 


1 


| 


sistent with the ambition of every 
и womanly woman became а liant. 
; success. As the intention of iue so- 


1: 
of the society met regularly. 


' ciety became better known, the mem- | 
! bership was augmented by additions. 
from the most prominent families of 

the city and its success was аззигеа. 1 
;For more than ten years the women. 
We may 

be assured that there was the delight- , 

fully absurd discussion of the fashions. 
ulong with the criticism of the poets , 
lana painters, but if the records, still 

і extant, tell a true tale, there was а true 

|love of the beautiful—a true artistic, 
"passion behind the women who made ү 
‚ир the artictic company. Tye poets, 
were studied. The painters were criti- 
cised. The artistic development of the 
‘American people came in for its share ` 
ior attention. The entertajuments, a: 


yu ork. 


rietta Blake, 


| being conquered by it. 
jduring her Terre Haute days she was А 
| yielding to it. 
i Dr. Pence one may see today the firsti, 


i was ever done by Amalia Kussner. 


ы T i| 
the host were described with an en- 
thusiasm  'suggestive of charming} 
times. And every now and then а 
{ name is mentiorjed, without italics, but 
somehow, strangely  interesting—the 
name of Атайр Kussner. We learn 
that on such and such a date she read 
la paper on some artistic subject. At 
this, that, or the other reception we. 
Ies told that her display of work was 


the most artistic on exhibition." But. 
when we close the records, delicately r 
traced іп a feminine chirograpny, they 
| fall to entirely satisfy our curiosity. з 
| What was to become of the one woman ıı 
whose work always called forth un-1 
usual praise? t 

This society associated with the: 
early artistic career of the great, 


j painter numbered among its members 


ithe following women prominent in the 

| social and artistic life of the com-4 
munity: Miss Sue Ball Miss Hen-i 
Mrs. А. G. Blake, Mrs..e 
Phoebe Cook, Mrs. Demas  Deming,i 
Miss Sara B. Floyd, Mrs. Anna Т: п 
Gould, Miss Carrie Gould, Mrs. В. G.: 
Hudnut, Mrs. Ed. Heustis, Miss Kate 
Ijams, Mrs. В. G. Jenckes. Miss Louiseug 
| Киѕзпег, Mrs. D. W. Minshall Missoc 
Helen Minshall, Mrs. William  Mack,r 
i Mrs. L. B. Martin, Mrs. Mary Morris,. 

| Mrs. H. M. Smith, Mrs. Joseph Strong. he 
| Mrs. Marion Tuell, Miss Margaret w 
[ens and Mrs. Dr. Young. 

In the account of one of the publics 
receptions of the society we learn that e 
the coming artist exhibited a bunch of i 
heliotrope, a peasant girl holding ай 
jug, а spray of roses done in water js: 
colors, а vase decorated with apple v 
blossoms, a plaoue with yellow roses! 
,painted on it. а music portfolio decor- 1 
ated with painted popples. 

THE ARTIST AT WORK. | 

Thus it will be seen the artist in the p 
iwoman was constantly at work. "The, 
;woman who had genius was gradually ^ 
Little by little. 


e 


In the home of Mrs., 


painting moulded in human form that 
It, 
"Hager т the | 
There is nerfection in the Î, 


is a pitcher decoration, 

| Desert." 
‘moulding of the bare arms, perfection 

| in the arrangement of the draperies. © п 
| There is genius in the painting. Ü 
| The first drawing of a head was done 
іп a spirit of hilarity—just as any 
; Terre Haute girl of today might try 
iher hand at a silhouette. It was of the 

' head of Mrs. Pences mother, and; 
[though somewhat crudely done was. 
lan excelleit likeness. The future was? 

| creeping: ih. The woman was yielding | 

always te the artist. 

One yeir the women of the Episco- , 

pal church gave what they теа а 

j loan exhibit of art work. Ie она ПЕ] 


Г 

E . anu сало 
ee et a emen. wha sat ft 
at the ho 7 mor 
наг. ше о. Е HR = intelect and wealth. The fira? so- g 
| tr x ç E ciety woman who s г 
£ ко ры and had added to | Theodore e s l Br miis m 
DE nent SE is art the training in england was no less ‘a TIS TE 

а age H 
ense ef пош having |Mrs. Arthur Paget, the P. or Du 
Е ро at ne ‚ Не most exclusive English society. Her 
аи "i articles ‘first subject was Lillian Russell, the 
| Sleeve buttons on which зы: ү. о л 
ГЕП Са сыг: : 5 ог her by another Terre Haute woman 
E Hc ter d plc д но Ваз attained the highest artistic 
s= 3 success—Ali i 

ае М : connoisseur. MM er AU K 1 
| d СОП ЗШ ja Киѕѕ1 
| “Amalia Ec. To es 1 poe c cai di The old com 
еа. р үй IU. reply. | panions of the old days are scattered 

s Ш make а to the four winds. The old music hall 


‘mark in the world. That work is w 
Ede work is won-, 


These stories naturally reached the, 


‘in which she sang and acted is sadly 
i commercialized. The old society т 
which she was a member has long 


artist. Stch encouragement i s 
> і ang ine is 
EO seni iA s to re- ; since disbanded. 'The old town has felt 
uctant genius what the sunshine and, the thrill of a new life. and throwing 


iE anii: Atany. off the old lethargy is forging to the 
E WM © painted of EL OU. ‘front. Nor is the old town unmindful 
s м А апа of the honor of having Бееп the early 
е amily апа, "s of т greatest miníature painter 
1 ч г j e time. 

е СИЕ a me with į A теа years pass. We аге т 
ES ugs cia OF E zu 'the private apartments of a king. The 

e gay proud ruler takes up a dainty, ex- 


swirl of social dissipation. Wi 

; Y А ith her isit ini 5 

BL nor cate nee a iquisite miniature and looks at it 
h Ë eauty, i i 

her accomplishments, she would has l E ne eid 2 

ner any Society in the world. She i "it = сае x 

knew ow to dress—it was the artist ' “And "Ud piss ee j I 

in the woman. Slender, dainty leount ии. GN 

graceful—moulded by nature for a i 


picture—she was a beautiful woman iti au c cd Mns 
š ‘tist. e lived in a place call 
> ed Terre 


And she was one of the most i Haute in the last quarter of the nine- | 
* exquisite Е i i 

| dancers that ever glided over a ball- iteenth E І й | 
T ry." | 


room floor in Terre Haute. With 

: a . Ч пег, | А i ill be pleasa hink 

wonderfully dei black eyes. hor f T ced pd Š Ед P x 
S possible. 


exquisite grucef her tiny feet, she was 
АА کے‎ ттт. — 


on the ball roam floor the every poetry 

Iof motion. ¿NO wonder the woman 

; fought hard against the conquest of 

|the artist. i 
But the time came to surrender. One 

day she suddenly decided to go to New 

| York City and enter the boarding 

school of Madame De Silva and Mrs. 

| Bradford. Once there she determined 

| upon а course ot study in an art school, 

l too. Without notifying her family of 

| лег determination she matriculatcd 

jand then sent them word. "Thus the: 

¿woman yielded to the artist. Thun 

| genius won the long-drawn  batüe., 

Thus the world was given the greatest | q 
miniature painter of the time. ‘Thus 
the artistic world once more drew on? 
i Terre Haute for raw material. 

| it would be а reflection upon the 
| reader to give a detailed [account of the 

| wonderful triumphs of this wonderful 

| woman who went from Terre Haute 
№ conquor the artistic world and won. j 
Her patrons are the crowned heads. the 
proudest names jn the titled nobility, 
[the most prominent in the aristocracy A 


—— 
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A Favorite Picture б “Miss Kussnei 


= 


= 


TIL EES г 


-. » кр. Pos `" p... r. y. лай Dos vu ANE oL EU EDU Lon 
« n rn 4 


M ыл». —— ща а: , 


Amalia Kussner's Early Terre Haute Home, 


.. i 


Little Amalia With Her Father. 
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The Artist Is Artistic In Her Own Poses, 


